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INTRODUCTION 
I. GENERAL 


1. The Present Edition. In his preface to the 
Karpüramaijari published in the Harvard Oriental Series 
Prof. Lanman writes: 


“A critical edition of the Karpüramaiijari is an urgent 
necessity for the advancement of Prakrit studies." Thus 
wrote Pischel in 1879, in the preface to his Hemachandra 
p. xii. For the realization of his long-deferred hope, we 
have at last to thank one of his own pupils, Dr. Sten 
Konow, whose work, as I trust, will clearly show the 
training in rigorous philological method which he has 
received at the hands of his eminent master ( p. xiv ). 


Hence any attempt to cdit the KM. afresh, strongly 
calls for an explanation. It is true that the work was 
edited by a very competent scholar and from a good 
number of mss. of different recensions, but more than 
thirty-five years being past since Prof. Konow’s critical 
edition of the KM. was published (1901), and discovery of 
new data during the time as well as researches by various 
investigators having considerably modified some of the 
findings of earlier scholars on which Konow, Pischel 
and others had to depend, a new edition of the KM. in 
the light of later researches will parhaps not be consi- 
dered unnecessary. For example, it is no longer possible 
after the discovery of the Buddhist drama-fragments by 
Lueders and the fragments of the Pkt. Dhammapada 
by Dutreuil de Rhins, to maintain an orthodox E 
attitude about the exhaustiveness of the ancient Pkt. ve 
grammars (see Pischel, Grammatik, pp. 45-49). For it is 3: 
evident that, serviceable though they have been in their 
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own way much have escaped the notice of authors of such 


works. Yet it was according to the dictum of these 
grammars rather than after the oldest and best ms. that 
modern editors! (of Pkt. works) including Konow have up 
. till now tried to correct their texts. Thus we find that in 
numerous passages Konow rejected the testimony of his 
best ms. on the plea that it went against grammatical 
rules. It will be shown later on (§ 11) that since Pkt. 
grammarians have not taken into notice all the various 
kinds of Pkt. current or available in literature in their time 
and since they have confined themselves only to a few 
late dialetets neglecting others, their rules should not have 
‘the same binding force on our texts (unlike what we are 
entitled to do in the case of' classical Sanskrit, where 
insistence on the rules of grammar can be legitimately 
made) and hence they should be used very cautiously 


in rectifying the alleged errors of mss. (cf. Konow, pp: 
202-203). 


2. But this procedure by itself cannot be said to have 
injured much Konow’s edition of the KM. The saddest 
harm came from elsewhere? The antiquity of the tradi- 

c———— Inl T a ee 

I. There are, however, some notable exceptions. 
J. gn arpentier in his critical edition of the 
Uttaradhyayanasttra, Uppsala, 1922, seems to have followed 
the best ms. Johannes Hertel has very strongly 
protested against the procedure of correcting Prakrit texts 
according to Prakrit grammars. ('Mundaka Upanisad’s 
Indo-Iranische Quellen und Forschungen, ‘Heft III. Leipzig, 
1924, pp. 7-8 ). : 


‘6 Se nother aspect of Konow's edition that should be 
ds Wer here is his well-intentioned introduction of the 
P 7 forms of the two dialects (Mahüristri and Saura- 


sent) even against the reading of all mss, ( p. xxii ). 


* 
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tion about the use of Maharastri in metrical Pkt. portions 
ofa drama has been aecepted by most scholars without 
any question. In following this tradition Sten Konow 
was badly misled in his reconstruction of the text of the 
KM. For in opposition to the testimony of the mss., 
including the best one, he made violent changes in the 
orthography of the metrical portions of the play to give 
it a Maharastri feature. Though such an interference 
with the testimony of mss. is against the accepted 
principles of textual criticism’, yet for reasons stated 
above Konow felt justified about it. It will be shown 
below ($ 21) that the dictum about the use of M. in the 
metrical Pkt. passages of a drama, which later became a 
tradition (at least in later works on poetics), is not 
earlier than the tenth century and probably much later, 
and hence Rajagekhara had no chance of following it. 
Besides this we learn that a sattaka should be written in 
one language which should be neither M. nor Skt.? 
Thus we find that the KM. was written entirely in S. 


8. The mss. of Pkt. works though they appear often 
to be full of mistakes are, in many cases, not really so 


1. See note rin p:2. Hertel's view in a way streng- 
thens the accepted principles of textual criticism in case of 
Pkt. works. 

2. In his Kavyanusasana Hemacandra defines 
the saffaka as follows : 


vigkambhakapravefaka-rahito vastv ekabhasaya bhavati / 
a-prakrta-samskrtaya sa sattako natika-pratimah || 
( p. 325, ed. Kavyamala ) 
The word ‘Prakrta’ in this quotation means M. For 
in his grammar Hemacandra does not use the term Maha- 
rastri and treats this under the name ‘Prakrta’ (see, Sesam 
prakrta - vat, iv, 286 ) 
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and in ‘spite of their several apparently questionable 
` aspects (which are not many) they are ordinarily good 
guides in reconstrueting a text. 'The real significance 
of the corrupt nature of Pkt. mss. will be explained 
later on ($8 12-19). It was probably due to the apparent- 
ly confusing nature of the mss. of the KM. that Konow 
did not venture to take any ms. as the basis of his 
critical edition, and he reconstructed the text in, what 
may be called, an eclectic fashion. But such a pro- 
cedure in the critical reconstruction of texts is not 
commendable. And the best ms. of the KM. as we 
shall see later on (§ 8) represents the author more faith- 
fully than Konow or Pischel could ever have imagined. 


These, then, are the principal points on which a fresh 
critical edition of the KM. may be justified. Besides these 
there are others too. In spite of the great care and caution 
bestowed on the work by Profs. Lanman and Konow 
a few passages have still remained without any satis- 
factory explanation. An attempt has therefore been 
made here to throw fresh light on them. The literary 
merit and the personality of Raj. has also been judged 
from a new stand-point, and fresh materials like the 
Kavyamimümsa have been used for the purpose. 


4. Itshould, however, be mention 
3 , t , ed here that, though 
inthe Harvard edition of the KM. there has now been dis- 


e Scope for Some improvement, it has the honour 
a SE ost gloriously the cause of Pkt. studies for 
c ast thirty-five years, and the present editor is fully 


tto the work which considera- 


nce to their joint work will most 
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elearly demonstrate how indispensable it will remain 
for some time to come for the study of this important 
text. 


5. The Critical Apparatus. As our principle of 
reconstructing tlie text of the KM. has been different from 
that adopted by Konow, we could use, in addition to some 
new materials, all that he very carefully collated fora 
critical study of the work. The following is a short 
account of the eleven mss. of the text which he used. 
This is based on his Critical Account of the Manus- 
eripts, (pp. xxiii-xxvi). 

A. Devanagari ms. See Bhandarkar, Report on the 
search for Skt. mss. in the Bombay Presidency during 
1882-1883, Bombay 1884, p. 156, no. 418. An incorrect 
ms. Aspirates are doubled ; nd is often substituted for 
nt. This ms. comes from a Jain source. 

B. Devanagari ms. Pkt. text, Skt. translation, and 
some glosses. Contains Act I. the beginning of II. as 
farashidagvajjam(II1)andthe end from sa 
rayanamayi(IV.19). See Kielhorn, Report on 
the search for Skt. mss. in the Bombay Presidency 
during 1880-81, Bombay, 1881, p. 83, no. 22. Date Sam- 
1600. The ms. comes from a Jain source. According 
to Konow this is very corrupt. Butin spite of this fact 
the ms. B often gives valuable help in reconstructing 
the text, especinlly in some few places where our best 
ms. fails to satisfy us- 

C. Devanagari ms. See Bhandarkar, lc. p. 156, no. 
419. Contains Act IT, This ms. has the same peculiari- 
ties as A and scems to be its continuation. The ms. 
comes from a Jain source. 

N. A modern Devanagari ms. Text with a Skt. trans- 
lation. Conclusion of the text is wanting. See Weber, 
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Verzeichnis der Sanskrit- und Prakrit-handschriften der 
Koeniglichen Bibliothek in Berlin, Berlin, 1886, no. 1888, 
The aspirates and occasional writing of nd for nt point 


toa South Indian origin ; and forms such as d i mnna 


for dimbha and a few instances of ya-gruti show 
influence from Jain mss. 


O. A modern Devanagari ms. Prakrit text with | 
some glosses. Sometimes corrections in the margin. In 
a few places defective. See Aufrecht, Catalogue of the 
Bodleian mss. p, 146b, no. 313. 


P. Copy from a Jain ms. Complete text and trans- 


lation. Modern and very incorrect. See Kielhorn, 1.0. 
p- 83, no. 23. 


R. Copy of the ms. No. 417 of the Raghunatha 
temple library. See Stein, Catalogue of the Sanskrit 
Manuscripts in the Raghunatha temple library of his 
Highness the Maharaja of Jammu and Kashmir, 
Bombay, 1894, p. 77, incorrect ; some lacunas ; conclusion 
wanting. "Text with the commentary of Vasudeva. 


W.. Devanagari ms. from a Jain source. Complete 


text with marginal paraphrase. See, Weber no. 1557. 


Date, Samvat 15281 varge Sake. The groups #h and ddh 
are as a rule not to i 


Sale be distinguished in this ms. Prof 
d as not properly appreciated the value of this ms. 
= Eu Quid to mention its other features. It uses 
m D ue J) and often writes short e and short o as i and ६ 
E pectively. Its occasional use of single consonants for — 

ouble ones should 


be noticed This is the olde 
| E st (c. 1470 
A: C.) among. the mss. of the KM. available at present - 


and is th | 
ion e Foe one. We have discussed below ( $ 8). ` 


G ! - See 
1, Prof. Konow dates it wrongly as Sam. 1520. 
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S. Copy of the Tanjore ms, no. 10634.  Grantha text 
with some lacunas. See Burnell, Classified index to the 
Skt. mss. in the palace at Tanjore, London, 1880, p. 168%. 


T. Copy of the Tanjore ms. no. 5253. Complete 
text. Some lacunas. Very incorrect. See Burnell. l.c. 


U. Copy of the Tanjore ms. 106332, Grantha text 
with Skt. version. Some lacunas. See Burnell, l.c. 


Of these eleven mss. we have made a first-hand study 
of the oldest mss. W (froma rotographic copy) and 0 
(in original) For the readings of the other nine mss. we 
depended on copious notes which Konow gives from his 
excellent collation at the foot of the text of his edition. 


| 

| 

| 

| 

| 

| 

i In addition to materials handled by Konow we have 

| used eight new mss. of which four are in Devanagari 

| and four in Southern scripts, Grantha, Malayalam 

i and Telugu. Of the Devanagari mss. three belong to 

| the Northern recension, and the remaining one as well as 
mss. written in Southern scripts belong to the Southern 

| recension. These mss. are being described below. 

i 


D. Devanagari ms. in the possession of the Royal 
Asiatic Society of Bengal. A modern ms. (written in 
Samvat 1887), 9.8' x 6.5"- Countrymade paper, bound like 
a modern book in full leather. The volume contains other 
works besides the KM. It bears the no. I-E. 25 in the x 
Society's own collection. This volume was formerly in 
the possession of the now defunct Fort William College 
of Bengal, for it bearsa stamp in Urdu ( Ktb K'lj Fwrt _ 

Wlym ), in Devanagari (Kitab Kalij Fort Valiyam ), 
and in Bengali characters (Pustak Kalej Phort Uilyam)- 


This ms. gives a chaya up to ta iha uvayisadu 
vaassa, (ed. Konow, गा. 29!5), It is not very carefully 
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written but has an unmistakable resemblance to the 
ms. O of Konow and does not add to our knowledge 
of the text. Its conclusion is as follows : 


Vidū. bho vaassa bhamario dijjantu huavahe laja- 
homo kiradu- 


Raja. (yathoktam! natayati ). 


Bhaira. ( Rajanam prati) kim te bhüyah priyam 
upakaromi (१). 


Raja. bhaavam tuha pasaena esa laddha. 
Rajii. 


Raja. ( Karpüramamjarim parinlya yoginam prati 
samskrtam asritya ) svamims tvacaaranaravinda-vagatah 
Srügarasamjivini laddha pameagarapriya nanu maya 


Karpüramaijary asau | tallabhena ca cakravarti-padavi 


loke samasadita kim kim neha karoti......mahatam 
sandarsanam jantusu || 


iti nihkranta sarve caturtham yavanikantaram. samapta 
ceyam Karpüramaiijari, samvat 1878. 


G. Devanagari ms. in the Library of the Indis | 
Office, London. See India Office Catalogue no. 4163. 


This ms: resembles most thems. N of Konow. We 


are giving below its conclusion which is imil 
very similar to 
that of N. dece 


parihedu maharao savvaliam paccakkho. 


Vidū. bho vaas 
lajamjaliao chippamdu. 


Raja. (bhramanam natayati ). 


Karptram iari 2 t 
tisthati ). १५१, (dhtmena vyavrtamukhi 


| 

| 

| 

|| 

| 

| 

| 

| 

| 

1 

| 

। 

| 

É | 
sa bhamario dijjamdu, hudabahe | 


1. P à d 
E वरण and brackets enclosing stage direc- 
nd the following extracts do not occur in mss. 
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Vidū. dijjatt acali acaliassa dakkhina. 

Raja. vaassa gama-sahassam dinnam- 

Vidū. sotthi hodo (iti nrtyati ). 

Bhaira  mabiaraa uno vi ki te piam kunemi. 

Raja. joisara avaram kim piam vattadi, 
kumtale x x karapphamsapphara-sokkha-sithilikae-sagge(?) 
palayami(?)-a mahiala-rajjum cakkavatti-paaviramanijjam, 
taha-vi edam bhodu ; 

sattho namdamdu sajjanina saalo vaggo khalanam 
khijjadi, bahmanajano sahummi-o(?) savvada / 

. mecho mumcatu samciam pi salilam sassa(?)yiam 
bhūalam loo loha loha-parammuho'nudiaham dhamme 
mahim(?) paadu // (iti nih-krantah sarve). 

caturtha-javanikantaram. samaptam idam Karptra- 
mamjart-sattakam. 

The existence of the last passage (sattho namdamdu 
etc.) uttered by the king in the ms. N has been attested by 
its chaya (see Konow, p. 114). This ms. is not care- 
fully written and has many lacunas. It does not add 
to our knowledge of the text of the KM. 

I. Devanagari ms. in the library of the India 
Office, London. See India Office Catalogue no. 4162. 

This ms. agrees to a great extent with the ms. R 
used by Konow. It often omits the anusvara and substi- 
tutes d for íi. It seems however to have been contami- 


nated by O, for the conclusion agrees to some extent with 
that of the latter (0), and is as fallows : 


Vidū. bho vaasaa vamira dijjattu huayahe lajahomo 
honu. 


Raja. (tathaiva bhramanam nafayaüi ). 
K—3 
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Nayika ( salajjam avanatamukhi ), 
(vivaham nirvartya sotsaham yatharham abhyareya 
sarvan visarjya cakravarti bhütva tayoh saha rajyam 


cakre ). 
Bhaira. (rajinam prati) kim te bhitpah priyam 
upakaromi. 


| 

| 

| 

| 

| 

| 

| 
Raja. tuha pasaena laddha esa. | 
8६111. (sakalam avagatya ) parinida( ? )maharaena | 
Kapptramamnjari tumhanam [palecakkham asudvaram- | 
ahappiam (1). i | 
Raja. (yoginam prati samskrtam agrityn ) | 
svamim$ tacearanaravindavafatah Srügarasamjivini | 
labdha Pameagarapriya nanu maya Karpüramamjaryasau | | 
tallabhena ca cakravarti-padavi loke samasadita | 
kim kim neha karoti mahatam sandarfanam pranigu || | 
1 

| 

| 


This ms. too does not dd t 
text of the KM, add to our knowledge of the 


J. Devanagari ms. in the library of the India 


Office, London, Ttisa Tecent copy of some South Indian 


X. Telugu ms 


the India Off sie 
no. 7879, ‘The canal ndon. See India Office Catalogue 


J described above, 
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worm-holes. This ms. does not know sthapaka 


which appears in TU of Sten Konow and in J. On this 
point alone the ms. gives a new information. 


Y. Telugu ms, palm-leaf pothi in the library of 
the India Office, London. See India Office Cotalogue 
no. 7880. 'This ms. agrees very much with X but does 
not know any sthipaka. This is the only important 
feature of the ms. 


Z. Malayalam ms., palm-leaf pothi in the library 
of the India Office, London. See India Office Catalogue 
no. 8197. The conclusion of this ms. is shorter than 
that of the rest of the mss. of the Southern recension. 
It lacks the verses 23 and 24 of the Act IV, (ed, Konow). 
It resembles partly T. and to a very small extent S. 
But unlike these mss. it hassttradhara instead 
of sthapaka. As sthapaka is a familiar figure inmss. 
of plays available in Kerala, his total non-existence in 
this ms. hailing in all likelihood from the same place 
may be said to give us enough ground for presumption 
that the original work of Raj. knew no sthapaka who 
has been introduced into the work by some late inter- 
polator. For details on this point see 8 25. In this point 
alone the ms. has given valuable help in reconstructing 
the text. 


V. Grantha ms, palm-eaf pothi in the library of 
the Visvabharati, Santiniketan. It bears the number 
2210. The ms. is worm-eaten and very much worn out. 
With great difficulty we examined the beginning and the 
end. It resembles the ms. T of Konow very much and 
has sthapaka only after the second verse in the 
beginning. It does not seem to be a carefully written ms. 
It has a tendency to substitute words which are not 
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XX 
to be found in any of the rest of the mss. ( Northern 
or Southern) hitherto used. For example it has 
viaddha for chailla (I.1^) and navaram 
for kevalam (1. 6०). It is sure that some inter- 
polator tried his skill in Pkt, in this ms. or its prototype. 
This ms. too does not add to our knowledge of the text. 


6. Besides the eight mss. not used by Konow we 
have examined afresh the three printed texts of the KM. 
published in India. Among them the editio princeps 
which appeared in the Pandit, Old Series, vol. vii ( 1872 ) 
is uncritical. It seems to have been prepared from 
a Ms. agreeing more or less closely with N. of Konow: 
This printed text could scarcely be used for any improve- 
ment, The edition published from the Nirnayasagar Press 
(First edition in 1887 and the Second edition in 1900) 
resembles most the mss, NR of Konow. Though it can- 
not be called a critical edition it may be said to have 
retained its ms. value. The good edition of Vasudeva’s 


is however of no value. 
18 sometimes misleading. 


< 
c 
Par 
8 
5 
B 
a 
EJ 
F 
< 
S 
E 
8 
E 
P 
m 
eo 
co 
eo 


mss. requires that we 
ion. For the sake 


d 1. The chief characteristic of 
'of the KM. mss., as has been 


the conclusion of the play, 


the Southern recension 
Pointed out by Konow, is 
- Jt is either altogether 
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missing or different in the mss. of the Northern 
recension ( Konow, p. xxv). Any consideration of the 
relative value of the mss. of the KM. should be preceded 
by a diseussion of the relative authenticity of tho two 
available recensions. Following the familiar principle of 
the textual criticism that the shorter text is, other things 
being equal, to be preferred to the longer, we may at once 
assume that the mss. of the Northern recesion which lack 
the conclusion occurring in the Southern recension follow 
Raj.’s original composition better than the other mss., and 
the mss. of the Southern recension having the longest 
conclusion are of less value than those of the Northern 4 
one. Konow too in spite of his adoption of the conclu- 
sion! or epilogue given in the Southern recension (as 
against its absence in the Northern one ) in his edition 
has indirectly given his verdict against the same. For 
example in the prologue to the KM. Konow rejects the 
peculiar readings of the Southern recension in thirteen 
cases quoted below? : 

I. 10 pavattadu; 380; 4? jano disai; 4° sajjiamdi; 
47 °apphalopphalana; 411°gidaam; 4!9disaha; 6० bhanijjai 
T^ suumalo; 7? tattia; 9० nibbharadevassa; 10" vi 
dhavaledi ; 10? anucitthaha; 


I. The conclusion of the play or the Bharatavnkya 
according to the testimony of the NatyaSastra is not neces- 
sarily an integral part of it. Hence its interpolation in the 
mss. of a play can easily be assumed. For details see 
Manomohan Ghosh, ‘The Bharatavakya', IHQ, Vol. 
VI. 1930. pp. 485, 486. 

2. References cited below and ever afterwards in 
the Introduction will be, unless otherwise mentioned, to the 
Harvard ed. of the KM. 
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As against this he accepts only rarely (e. g. in 
I. 15 "simantininam) the testimony of the 
Southern recension. Though it is not possible to agree 
with Konow as regards his acceptance or rejection of 
particular readings we can consider his judgment about 
the value of the Southern recension as fundamentally 
correct. Buteven if this Southern recension is inferior 
to the Northern one, it is not without its value- For, ina 
very small number of cases, it supports the readings of 
our best ms. as against the inferior or later mss. of the 
Northern recension, and in some rare cases it seems to 


have retained the original reading better than its rival 
recension. 


But the inferiority of the Southern mss. is not quite 
due to verbal interpolation only- Such interpolation and 
emendation indeed there are, but emendations occur not 
unoften in the matter of orthography too. Hence we find 


account for a systematic substitution of developed 
१ and itmay be assumed for the present 
that later the ms. the more developed are its forms 
phonetically. So much so that § passages of a work in 
its very late mss. has often the chance of appearing as M. 
(See the various readings of y 
and 155 of the Mudrarzksasa 
brandt ) Considered from 
Southern recension seems 
than the Northern one. 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
] 
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where the Southern recension read phonetically deve- 
loped forms : 


I. 2 dambarai for dambaraim! 
9* nisma ठं nasanam 
89 o i vo 
4? sajjiamdi e sajjianti 
419 disaha 5 disadha 
72 jaha ü jaha 
16! nivediam a nivedidam 
801 kaïmjalo ci kavirijalo 
202° Jahai 5 lahadi 
2033 karci 5 karedi 


But in spite of this the Southern recension, though 
very rarely, preserved some older or original forms, e-g. 


I. 14? Kanna (anna) suvanna? for jaccasuvanna | 


Thus we may conclude that the Southern recension is 
less authentic than the Northern one, though in some rare 
eases it may have accidentally retained what may be 
considered the right reading. 

8. As for the Northern recension we need not 
discuss severally all the mss. of this class. From a study 
of the first twenty-five cases in which seven or more mss. 
(which otherwise differ among themselves) agree as 
regards the presence or absence of a reading we can make 
a very dependable estimate of the relative antiquity and 


I. The final Anusvara in fact represents the nasaliza- 


tion, and its disappearance in the subsequent age can easily : ; 
be assumed (see below § 19 )« e 
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probable authenticity not only of the Northern but also 
of the Southern recension as well. 


| 

| 

| 

| 

| 

| 

I. 1० bhodu .. ABPWNOR T | 

19 Migahi .. ABPW STU | 

2 ohana? .. ABPW ORS | 

4^ "ppasada .. ABPWNO STU | 

*ppanadisu .. ABPWNOR | 

4७ piridāe — A PWNOR T | 

4* ins .. BPWNORS U | 

4' esa AB WNOR T | 

© Aom. suiadi  .., ABPWNOR | 

: 4*°sttradharah — .. A PW O STU | 
, 5० edam : A PWNORSTU 
6? sakkaam ..  BPWNORSTU 
8० ccia .. ABPW RSTU 
10' siitradhirah — .. — BPWNOR TU 


11* mauli(maiili) +. ABPWNORSTU 
11> *"medami? » ABPWNORS U 


12° parinedi -- A PWNOR T 

12! om. Sthapakah ... ABPWNOR 
bhava ehi +. ABPWNOR 

14० gade ABPWNOR 

14b isisi B WNORSTU 

14? avamannia? BPWNORSTU 

143 tha hi BPW: 

NORSTU 
16° jadam 


i * ABPWNORSTU 
16? om, deyi d 


- ABPWNO 8 U 
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The result of the above study can be gathered in the 


following : 
P agrees with W and five other mss. 23 times 
(0) 173 99 3? ” 99 13 3 23 3 
B 17? » 33 39 ” ” 379 21 3 
N 17? 1? » 3 n LU LEJ 21 13 
R 33 3? 17) ” » 99 ” 21 99 
A ” ” 3 99 ” 7» EEJ 19 LU 
T 99 99 99 99 5 LEJ ” 16 ” 
S 7 99 99 ” ” ” 99 15 3? 
U 173 ” ” n » 33 ul 15 173 


Now we have seen before ($7) that the Southern mss. 
STU, as regards their age, are the youngest on account of 
their having the most developed forms in certain words. 
And according to Konow W and B are relatively old among 
the Northern ( Konow's Jaina ) mss. ( p. xxv ). Thus we 
have W and B as being older than the rest of mss. used by 
Konow. 01 these two; B however is dated later than W. 
Henee W becomes our oldest ms. Now we are to consider 
along with this the other fact that the readings (or absence 
of readings) with reference to which we have made the 
preceding study, occur with a single exception in the 
oldest ms. W. Hence it may probably be claimed that 
the degree in which the different mss. agree with W 
may well be considered as an indicator of their relative 
authenticity, and probably also of their age; that is, P and 
O which agree with W 23 times are more authentic than 
B, N and R which agree with this only 21 times. The 
authenticity of A is still less, for it agrees with W only 19 
times. The inferior value of the Southern mss. ascertained 
by another means (sce § 7 ) has been corroborated here ; 
for none of them agrees with the oldest ms. W more than 


K—4 
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16 times. And this last figure is the indicator of its 
inferiority to the mss. of the Northern recension, Thus 
we may say without any hesitation that W is the best 
among the mss. used by Konow. Asno ms. older and 
better than this is-available we shall use this as the 
basis of the present edition. 


9. After having some more’ or less accurate idea of 
the relative worth of the mss. used by Konow we may 
proceed to an examination of the additional materials 
that have been used for the present edition. Now from 
the nature of our mss. this becomes an easy task. For 
none of these eight newly consulted mss. are in any way 
unique. It has been possible to find, among those used by 
Konow, mss. very closely resembling them. For example, 
the ms. D resembles the ms. O of Konow. and the ms. G 
has similarity to Konow's N, while the ms. I seems to 
have a very substantial agreement with the ms. R. As 
for the five Southern mss. they agree mostly with T and U 
used by Konow. The points in which the new mss. D 
Q I ete. vary do not add to our knowledge of the text. 
From these data one can easily ascertain their relative 
worth, which is practically nothing, 

10. Principles of Reconstruction, Any discussion 
about the principles which should be followed in editing 2 
Pkt. work divides itself into two parts : the one, gencral, ` 
and the ` other, particular. The general part is to deal 
with facts which should be taken into consideration in 
eine the nu canons of textual criticism to Pkt. | 
ee ia the particular part is to treat in detail the — 
they may present. A whol sd Such other aspects that 1 
mss. as well as carelessness £ ` fr ळी of the Pkg 5 

i : ० Indian editors have often — 
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been postulated by Pischel and other scholars. The 
grounds of their assumption are: (i) the readings of 
mss. often violate the rules of ancient Pkt. grammars; 
(2) and in the ease of Pkt. passages occurring in plays, the 
distinction between different dialects seem occasionally 
to have been disregarded. A typical instance of the 
latter charge is to be met with in connexion with Konow's 
conjectural emendation of the verses of the KM. He as 
well as his guru Pischel and other scholars believed that 
in Indian plays Pkt. verses have always been in the Maha- 
rastri dialect?. Though the early mss. of the KM. had in 
the clearest manner given the verses in §., Konow did not 
eare to examine the age and authenticity of the socalled 
old tradition about the assignment of M. to versified Pkt. 
passages ofa drama. While editing the Pkt. verses of 
the Bharata-Natyafastra and Bharata’s observation on Pkt. 
occurring init, the present writer was brought face to face 
with the question ; and after his careful investigation, it 
turned out that the above-mentioned tradition about the 
use of M. does not occur in the NatyaSastra, the oldest 
extant work on the subject, andit does not even occur in the 
Dafarttpaka which is slightly anterior in time to the KMS. 

Hence, there being no positive evidence about the 
existence of this tradition at his time we should have no 


i. A. Hillebrandt was probably the first scholar 
to produce evidence affecting such a view, but he too was a 
believer in it in a modified manner (see his Mudraraksasa, 
Breslau, 1911 ; Neudruck, 1935, p. iii). 

2. There is however in the DaSarttpaka a passage 
which may be interpreted as giving support to the tradition 
of using M. for the verses in adrama. But it has been 
shown elsewhere ($21) that such an interpretation is wrong. 
(see Maharastri, p. 19). à 
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reason to believe that Raj. used M. in the metrical 
portions of his KM. Evidence of the mss. 2008 very 
strongly to support our view in the matter. We have 
already scen that, according to Hemacandra’s definition 
of a sattaka, the KM. could not have been composed in 
more languages (bhasa) than one (see § 2). All this 
very clearly demonstrates the soundness of the accep- 
ted cannon of textual criticism which is for placing 
greater reliance on the ms. that can be considered the best 
on the ground of its age as well as its degree of accuracy. 


11. The postulate that the Pkt. mss, which go against 
the ancient grammars are corrupt is based on a very 
erroneous assumption, viz., the Pkt. grammars have the 
same binding force on the Pkt. literature as the Skt. ones 
on the Skt. literature. The cases of the grammars of 
the two languages are entirely different. Skt. grammar 
had its origin in priestly circles, and the accuracy 
of speech which they aimed at establishing or maintain- 
ing was demanded primarily in connexion with the 
performance of Vedic rituals}. Hence the study of Skt. 
grammar was given from very ancient times an attention 
quité unique in the history of human culture. But the 
case of the Pkt. grammars was different, Pkt. was the 
current language of every day use, and hence its control, 
even when it was given the dignified status of a vehicle 
of literature, was out of question, and for obvious reasons 
such rules were composed only very late- Thus we do 
not meet with great ancient names like Panini, Katyayana 
SSS S DM I UTR NNI a S PENES oo | 

I. Seethe introduction of the Mahabhasya, rakgat- 
tham Vedanam adhyeyam Vyakaranam, ed, Kielhorn, 


vol. I, p. 1; artvijinal; syam ity etad adhyeyam Vyaka- 
vanam, ibid, p. 3. HU. 
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and Pataiijali in the field of Pkt. grammar. Canda (? 300 
A.C.), Vararuci ( ? 600 A.C. ), Kaccayana ( ? 800 A.C.) 
and Hemacandra ( 1100 A.C.) come comparatively late, 
and their works can in no way bear comparison with the 
performance of the Three Sages ( Tri-muni). And by 
no means should this be considered disparaging to 
these grammarians ; for, the circumstances under which 
they had to work have been considerably different from 
those in which the Skt. grammarians wrote. In the 
Brahmanic circles the study of Pkt. was scarcely encour- 
aged. For in the Garuda-purana (Pūrva, 98, 17) there is a 
passage which exhorts Brahmanas, Ksatriyas and Vai$yas 
to avoid among other things Pkt!. Hence Pkt- was cared 
for by Jains and Buddhists only. But they did not care 
for preserving intact the linguistic form of their ancient 
texts, as did the Brahmanas, by means of Siksa ( phone- 
tics) and Vyakarana (grammar). It may therefore be 
assumed @ priori that Pkt. grammars were written late 
to meet some very limited practical need, such as the 
understanding of old Pkt. works, be they Jain canonical 
works and old dramas, or the composing of the new Pkt. 
poems or plays, and as such they had probably to be 
based on those texts only which were accessible to their 
respective authors. A typical instance of such limited 
knowledge has been displayed by Vararuci, whose sutras 
do not give us any information about the Pkt. of Asva- 
fhosa’s drama or of the Kharosthi Dhammapada or of 
the Jain canons, while Paigaci, used in no available work, 
has been treated in them. Hence it is no longer 
Possible to retain an absolute and unqualified faith in 
the exhaustiveness and infallibility of the Pkt. gram- 


—  oorororw pape 
I. lokayatam kutarkam ca Prakrtam mlecchabhasitam / 
na rotavyam dvijenaitad adho nayati tad dvijam || 
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marians though Pischel was always ready to regard 
them with utmost confidence ( see Grammatik, $$ 421 )!. 


12. Apparently such a view may be said to render 
impossible a critical edition of a Pkt. work, the mss. of 
which are very often not only in mutual disagreement 
with one another but also have internal inconsistency in 
themselves as regards the orthography and other matters. 
Such a condition of mss. is indeed discouraging in the 
beginning; but ifone follows tho accepted principles of 
textual criticism, which require to find out the best 
ms. (when such is available) and to reconstruct the text 
on its basis, one will have enough reason to be optimistic. 
Disagreement of other mss. with the best one as well 
as a want of accord between each other of these will, with 
a few negligible exceptions, appear to him then to be not 
due to any mistake, while the internal inconsistency in 
each of them will often represent things other than scribal 


errors. Let us clear these points by quoting suitable 
examples from the KM.' 


1 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


13. i We have already shown (88) by referring to 
Konows opinion how he has in a way considered 
W to be the best among the mss. of the Northern 
(Konow's Jaina) recension and by discussing along with 
this, his various readings from different mss. it has been 
concluded that W can be considered the best uL tan be considered the best among tho the 


_ 7. This attitude, however, landed him at times in 
Curious difficulties, For example when two grammars 
were found to differ he had to accept almost arbitrarily the 


pudiate the other, much to 


E € regard for the Pkt. grammar 
es क कर (See IHQ. vol, VIII, no. 4, supplement, 
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eleven mss. utilised by Konow for his edition. We are 
diseussing below some passages with various readings 
from different mss. to demonstrate further the great worth 
of the ms. W. 

The following is a passage in the KM. (I. 209) occur- 
ring in different mss. used by Konow as follows : 

W kavvam jjeva de kavittanam pisunedi 


B kathidam  ,, ne s d 

A kavvam 0 a kaittanam 5) 

N » ” m » » 

P » yyeva — » » 

0 = jevva de d » 

R 8 jjevva — x D 
SU »" evva — 5 pisunei 


T kah pakah} vam evvam de kaittanam » 

182. Let us take the variants of each word one by 
one. B. kathidam for kavvam in the best 
ms. and almost all the restis evidently due to a later 
emendation. T. kah pakah vam is evidently an 
error. 

Jjeva occurring in four mss. including the best one 
is the correct reading though Pischel will not allow the 
doubling of j after an anusvara (Grammatik $95)'. A 
Wrong idea about the phonetic value of the Pkt. anusvara 
is responsible for this view- For the vowel with anusvara 
following it, as we shall see later on (§19), is a nasal vowel 
and hasa short quantity in Pkt except where metre 
demands otherwise- 

The reading STU- e v v a (m) is evidently a simplified 
form. Readings P..yyeva, O. jevva and E 

I. In this matter A. Hillebrandt follows Pischel in 
his Mudraraksasa, Breslau, 1911, Neudruck 1935. : 
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jjevva are all traceable to jjeva- As for the 
development of va into v va we shall discuss it later. 


D e is a word though existing in the best ms. and two 
others, can be taken for an interpolation. For it can well 
be left out without in any way injuring the sense of the 
sentence; besides this, as far as we can ascertain, it docs 
not in any way embellish the expression. In view of the 
fact that the tendency of scribes was generally for 
adding to mss., we may well be suro of an interpolation 
here when the majority of the mss. does not record the 
Word. This however seems to minimise the authority of 
our best ms. But as there are different independent mss. 
to check its readings, we need not lose our faith in the 
best ms. which, being written about five centuries after 
the time of Raj. is liable to contain some interpolations or 
mistakes. But in course of our progress with the text 


we shall see that cases of bad corruption in the best ms: 
are not many. 


WB. kavitta nam is evidently the original 
reading. We are not sure if the intervocal v in | 
was still pronounced in Raj.'s days. But-there can be no 
harm in assuming that though very weakly pronounced it 
was written as such in his time. Indeed the mss. AN- 
PORSTU have all changed ka vi into k ai but this 
latter reading should not be considered to have its origin 
in any error. For we shall see below that in other cases 
adings which are phonetically 
in the best ms, or mss. standing 
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is most probably a development of Sauraseni (Maharastri, 
JDL, XXIII, 1933). Thisin a way finds corroboration 
from the cases of words discussed above. The form 
pisunedi only is allowable in $. Hence the reading 
STU pisunei fakes us to the necessary conclusion 
that the prototype of these mss, eame into existence at 
a time when the forms like pisunedi with its d 
sound existing had already gone out of use and its place 
was taken by pisunei which will be usually taken as 
a M. form. 


14. The substitution of later forms mentioned above 
can be explained in two ways: by considering the stage- 
convention regarding the use of various languages in a 
play, and by assuming an influence of the speech-habit of 
the writers of different mss. Let us first take notice of 
the principle of linguistic usage in the ancient Indian 
Stage. Though it will be out of place to discuss here the 
subject elaborately yet we may give here in brief impor- 
tant data and our conclusions regarding them. The prac- 
tice of using Sanraseni and other Pkts. in the stage arose 
undoubtedly at a time when Skt. could mostly be under- 
Stood by the speakers of Pkt. (see Winternitz, Hist. of 
Indian Lit. vol. I, p.43). The discovery of the drama- 
fragments of Aávaghosa, which, contain an older variety 
of Sauraseni and other dialects, standing nearer to Skt. 
than the later Pkts. of classical dramas, seems to give 
Strong support to this view. It may also be assumed that 
the speakers of the later Pkts. such as the Sauraseni used 
in dramas, could also grasp without much difficulty 
the substance of the Skt passages in them. But the fact 
that Skt. held its place beside the developed $. was not 
due to its any degree of intelligibility, but because of the 

- Convention. That most of the different rüpnkas and upa- 
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rüpakas had for their plots, stories from well-known Epics, 
Puranas, collections of folk-tales cte., and were depicted on 
the stage with a very elaborate and familiar codo of suit- 
able gestures (abhinaya)! considerably slackened 
the demand of the audience belonging to the masses with 
regard to the intelligibility of the Skt. passages used in 
them. Tt may not however be assumed that the producers 
of such plays (sttradharas) were completely 
indifferent to such an intelligibility. Bound though they 
were by convention in the caso of Skt. passages they 
appear to have sometimes assimilated their Pkt-, as far 
as possible, to the current popular speech just to make the 
Pkt. dialects used in dramas appear like living languages. 
This assimilation mostly consisted of a phonetic (and 
hence orthographic ) change, or substitution of new 
inflectional and conjugational forms. Kai used in some 
mss. instead of the original ka vi occurring in the best 


-ms. can thus be explained. 


15. Another way of explaining the appearance of 
uch developed forms is to assume that Pkt. being a 
language not bound down by grammars and lexicons, mss: 
of this language very easily imbibed the influence of the 
contemporary speech of North Indian scribes who 


I. For a treatme 
Nandikegvara’s 
Manomohan Ghosh in th 
Calcutta 1934. 


2. Jacobi 


nt of such gestures see the 
Abhinayadarpana edited by 
€ Calcutta Skt. Series No. V: 


See The Bhavisattakaha, Abhandhlung 7, 7 ( p.54* ). 


| 
| 
| 
| 
| 
: 
| 
| 


has suspected similar influence of | 
lars on the writers of Apabhramsa | 


CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA — | 


XXXV 

its conjugational termination of the 3rd sing. present 
indicative, was -di, and an occasional omission, or weaken- 
ing of intervocal non-nasal stops was also a feature of 
this language’. Now in 8 present indie. 8rd sing. 
termination was -adi and intervocal stops were less often 
omitted or weakened. Hence if we assume an Apabhramáa 
influence on the Pkt. mss-. we can easily explain the 
substitution of forms like kai for kavi and pisu- 
nei for pisunedi This explanation scems to be 
more suitable than the preceding one; and on accepting 
this, we can divide the mss. of the KM- into three 
following groups, according to their use of developed 
forms : 


(a). Oldest mss. W and B which stand near the 
original KM. 

(b. Less old than the perceding mss. are ANPOR 
ete: which have substituted kai for ka vi. 

(c). Latest are STU etc. which contain besides kai 
for kavi pisunei for pisunedi read by all 
the rest of the mss. including the best one. 


16. Let ustake another passage from the KM (I. 
181° ) with its various readings. 
W aha và hatthe — kaükanam kim dappanena 


— B aha , hatthammi kankane — , di 
A aha » hatthe ” ” » Tus 
NER kankanam » 5 pekkhiadi 
80557 % 3 p g » —lakkhijjadi 


ME E uenerit 

I. The socalled M. also possesses these features. 
But I have shown elsewhere that, M. is nothing buta 
development of ४. (See Maharastri). Hence no wonder 
about it, 
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R aha va hatthe kaùkaņe kim dappanena pekkhiadi 


P ,, » hatthe katkanam ,, » 
S 9 9 hatthammi kaükane ,, m 
TEE ou kaükanam ,, A 


U , , hatthammi 


» » » 


Here B. ahà is against all the rest of the mss. inclu- 
ding the best one. Though not allowed by Pischel 
( Grammatik § 203 ), aha as a S. form is correct according 
to Hemacandra. The form hatth e as well as hat- 
thammi is equally correct for Si though Pischel objects 
to this also ( ibid. $ 3665. ). We have shown elsewhere 
the untenable nature of his opinion (IHQ. vol. VII, 
1932, supplement Dp.9£). But hatthe in the pre 
Sent passage existing in the best ms. should be accepted 
as occurring in the original work. 


| 
| 
| 


The reading WNOPST kankanam seems to 
be better though kanka ne is not wrong. But 
the passage is quite good without the introduction of 
Sanskritic locative absolute (bhive saptami) which 
Seems very much like a later emendation. Readings 
like pekkhiadi, pekkhiadi, lakkhijja- 
di are evidently late additions by pandits who probably 
tried thereby to make the entire passage clearer. 


Thus we see that the disagreement, between different 

* groups of mss. has not always occurred as a result of 

accidental mistakes, and this disagreement sometime gives 

clue to the relative age and authenticity of the groups of 

miss. In question, and may, though indirectly give assistance 
to the proper reconstruction of the text. 


So far about the orthographic or 
among the different groups of manu 


other disagreements — | 
Scripts. Besides these | 
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there are found sometimes internal inconsistencies in the 
mss. of Pkt. works. Let us take the case of our best 
ms. W. 
(i) The root bhū in its present indicative 3 and 2 
sing. and imperative has the following forms : 
bhodi, hodi, I. 201? ; IV. 31. 
hoi, I. 34! ९, 
bhosi, I. 195. 
bhodu, I. 1^, 142, 920397; JII. 32, 22%, 23°, 
24? ; IV. 1915 ; 
hou, I. 8^; IV. 54. 
(ii) padisiddhi and padisiddhi both occur ; 
padisiddhi, I. 10^ , 2033; 
padisiddhi, I. 2012; II. 10% ; 
(iii) tuvam and tumam both occur ; 
tuvam, I. 2013, 25, 34० ; IT. 6१, 321, 4217, 47°; 
III. 21, 84० . 
tumam, I. 167, 199 5, 2010 29, 34% °°; 
II. 111, 24? ; III. 224 ; IV. 20°. 
(iv) Original ks is sometimes expressed as kkh and 
sometimes as cch 
kkh<ks as in pekkha, II. 435, 44! and 
pekkhami, III. 201°, pekkhi-, IV. 97°. 
cch<iks as in peccha, I. 143 ; III. 32°, 847 ; 
IV. 100 , pecchadu in I. 16° and in 
pecchantinam II. 30°. 
(v) Verbs in the passive voice have the following 
forms : 
"आता, -iasi, Jami I. 49, 1815, 197 ; 2010 207 33, 9570 8७ 
287, 319 . 
-ijjae, -ijjadi, -ijjanti I. 4°, 230 , 25*, 92". . 
There appear also forms like kiradu I. 20*°, 957. 
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Iva. Now this variety of forms appears very much । 
as due to confusion. We do notknow whom to hold 
responsible for this, and an uncertainty in the matter 
makes the task of the editor difficult indeed. But on 
looking more carefully into the matter, these fluctuating 

forms may not appear to be so very inconvenient. Pkt. | 

as we know it is based ona living speech controlled by | 
no grammar, and hence it could possess many varying 
forms to express the same thing. Pkt. grammars with 
their very copious conjugational and declensional forms 
1 will corroborate us in the matter. And it can be assumed 
that old and new forms existed side by side in writing 
and probably to some extent in the spoken language as 
well. From such a consideration we may accept the 

above-mentioned varying forms as an evidence of the 


living spirit of the language which was at the basis of 
the literary Pkt. 


17b. Let us diseuss below the different groups of 
forms ( mentioned above ) one after another. 


p As for the various forms of the root bhū 
in §. Hemacandra allows bh as well as h (IV. 269) 


though Pischel seems to have given his verdict 
against hodu and hodi in & 


That doublets like bhod u, ho 
be corroborated by referring to Ne 
is out of§. For example in the follow- 
ing asthani couplet we have bh ai as wellas hoy 
both tracing their originin bhod i: 

vas cadhi nofani kahai h 

mal nat kar nafant bhai 

O22 Novant max orc i N. Svam i, 
P- 40. 


( Grammatik § 416 ). 
du existed in §. can 
w Indo-Aryan verna- 


ota no natiyo koy | 
nafai so natani hoy! ॥ 


Rajasthan-ra Duha, Delhi, 1935- 
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Hence it may be assumed that both the forms h o d u, 
hou as wellas bhodu was used by Rajagekhara. 


(i) The doublets padisiddhi and padi- 
siddhi have been allowed by Vararuci (I. 2) 
as well as Hemacandra (I. 44). 


(iii) About tu vam inthe doublets tu vam and 
tumam Vr. and He. are silent, still the form tuvam 
is a genuine development from the original tvam. 


It is remarkable that mss. DE (of the Prakrta-prakasa) 
used by Cowell, read tu vam instead of tumam 
in Vrs sūtra 'yusmadas tam tumam’ (VI. 26) and its 
commentary. DE seem to have retained here the older 
reading while other mss. have changed the same for 
tumam a further development from tuvam. As tuvam 
together with tumam occurs in the Trivendrum plays’, 
and tuvam alone occurs in Aévaghoss's? work 
We may assume that tuvam and tumam existed side by 
side at the time of Raj. 


(iv) ks>(k)kh and (c)ch. In the fragments of Asva- 
ghosa (c)ch out of ks is not available and in the Asoka 
inscriptions it occurs only in Girnar, and on this basis it 
was considered a characteristic of the Western dialect. 
But in the Bharhut inscription ks>(k)kh and ks>(c)ch 
occur, .In the so-called Maharagiri chapters ( I—IX ) 

PMS on? "6. his Aa A e 

I. Wilhelm Printz, Bhasa’s Prakrit, p. 29. 

2. A. B. Keith, Sanskrit Drama, p. 88. 

3. Jules Bloch, Langue Marathe. p. 7. Prof. 
Bloch isfortaking such forms as errors, But we cannot 
agree with him. The double forms probably show that both 
the pronunciations were currentat the time of the writer 
and he kept both the forms side by side. 


XL 


as an exception. For by his sütra Ska-ska-kga m 
khah (IIL 29) he has given a general rule for the 
reduction of ks into (k)kh, whereas his sütras ak Sya- 
digu chah (IIL 30) and ksamü-vrksa- 
ksanesu và (II. 31) he merely restricts the 
general rule and says that in Special cases ks may develop 
into (c)ch as well. Hemacandra too gives likewise his 
general and special rules regarding ks in his II. 3, 17, 18. 


validity of the view held by modern scholars on the basis 
of inscriptions that (k)kh ks characterised the East and 


North-west and South-west ( Jules Bloch, Langue Mara- 
the, $104, p. 112 and 8. K. Chatterji, Bengali 
Language, $ 259, p- 469 )!. And this doubt is further 
strengthened from a study of those words of the Setu- 
bandha, which haye in them development of ks. The 
evidence of New Indo-Aryan Vernaeulars? on this point 
does not give us any real help, for (k)kh as well as 
(c)eh represent ks in 
difficult to be sure 
influence not explain: 
chat Marathi khai a 


| 

| 

of Vararuci, too, this change has very clearly been treated | 
n all the dialects ; and it is very 
of their Origin, assumption of inter- 
ing all the cases, For example, Hindi 
nd Gujarati kh are all derived from 
for a criticism of this view, based 
nt words Occurring in the Setu- 

bandha, a poem written in M, 

2. See Prof. R. L. Turner 
bution of the two typic 
with Skt. Gkseti and 
Bulletin of the Scho 
VIII, 1936, 7. 767. 


s study of the distri- 
al developments of £s in connection 
Pali acchati in Modern Indo-Aryan. 
ol of Oriental Studies, London, Vol. 
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OIA ksaya. (Sir George A. Grierson, On the Modem 
IAV. § 178, p. 94). Here according to the modern theory 
about the geographical distribution of (k)kh and (c)ch 
from kg we are to assume that Hindi borrowed the 
word chat from the West and Marathi and Gujarati 
borrowed iat and khä respectively from the Midland. 
But this seems to be very confusing. Hence in the 
absence of any very conclusive data to support the 
view referred to above we may not interfere with forms 
like pecch- and pekkh- both from preks in W. 


(v) In the case of various passive forms too we may 
assume the existence of doublets or triplets. 


It may, therefore, be not wrong to credit Raj. himself 
with these, and hence, 


(a) W will be considered the best ms. and it will 
form the basis of our reconstructed text. Its readings 
will not be given up except for very strong reasons ; and 


(b) doublets or triplets occurring in the best ms. will 
not be reduced to a single form. 


18. Acceptance of these principles will create for us 
some difficulties. For example, the best ms. has ya-$ruti 
in some places!. To be consistent, we are to accept this 


ya-Sruti too. But on account of such ya-Sruti occurring 
= RO EN RENTE. o. c 


I. Similarly the ms. G used for S. P. Pandit’s 
edition of the VikramorvaSi ( Bombay, 1901) and mss. 
SNDRI used for Pischel's edition of the Abhijnana- 
Sakuntala ( Kiel, 1876 ) however record ya-gruti in quite a 
number of cases, About his ms. G, S. P. Pandit writes : 
"it appears... to be about two hundred years old, possibly 
older. So far as it goes it is very correct? (Critical 
Notice, p. i). And according to Pischel his ms S is the 
oldest ms. of the Bengali recension and N is a good ms. 
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of Vararuci, too, this change has very clearly been treated 
as an exception. For by his sūtra Ska-ska-ksi m 
khah (III. 99) he has given a general rule for the 
reduction of ks into (k)kh, whereas his sütras aksya- 
disu chah (II. 30) and ksanma-vrksa- 
ksanesu va (III. 31 ) he merely restricts the 
general rule and says that in Special cases ks may develop 
into (c)ch as well. Hemacandra too gives likewise his 
general and special rules regarding ks in his II. 8, 17, 18. 


All these facts seem to give reasons to doubt the 
validity of the view held by modern scholars on the basis 
of inscriptions that (k)kh <ikş characterised the East and 


North-west and South-west ( Jules Bloch, Langue Mara- 
- K. Chatterji, Bengali 
Language, § 259, p. 469 J'. And this doubt is further 
strengthened from a study of those words of the Setu- 
bandha, which have in them development of ks. The 
evidence of New Indo-Aryan Vernaculars* on this point 
does not give us any real help, for (k)kh as well as 
(c)ch represent k§ in all the dialects; and it is very 
difficult to be sure of their origin, assumption of inter- 
influence not explaining all the cases. For example, Hindi 
chat Marathi khai and Gujarati khá are all derived from 
tc SR ME किम 
I. See Appendix for ६ criticism of this view, based 
on a discussion of relevant Words occurring in the Setu- 
bandha, a poem written in M, 
2. See Prof, R. 
bution of the two typic: 
with Skt. Gkseti and 
Bulletin of the Scho 
VIII, 1936, P- 767. 


L. Turners study of the distri- 
al developments of #$ in connection 
Pali acchati in Modern Indo-Aryan. 
ol of Oriental Studies, London, Vol. 
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OIA ksaya. (Sir George A. Grierson, On the Modern 
IAV. § 178, p. 94). Here according to the modern theory 
about the geographical distribution of (k)kh and (टोला 
from kg we are to assume that Hindi borrowed the 
word chat from the West and Marathi and Gujarati 
borrowed Lai and khü respectively from the Midland. 
But this seems to be very confusing. Hence in the 
absence of any very conclusive data to support the 
view referred to above we may not interfere with forms 
like pecch- and pekkh- both from preks in W. 

(v) In the case of various passive forms too we may 
assume the existence of doublets or triplets. 


It may, therefore, be not wrong to credit Raj. himself 
with these, and hence, 


(a) W will be considered the best ms. and it will 
form the basis of our reconstructed text. Its readings 
will not be given up except for very strong reasons ; and 


(b) doublets or triplets occurring in the best ms. will 
Not be reduced to a single form. 


18. Acceptance of these principles will create for us 
some difficulties. For example, the best ms. has ya-Sruti 
in some places!. To be consistent, we are to accept this 


ya-Sruti too. But on account of such ya-Sruti occurring 
= eee TT बा 


I. Similarly the ms. G used for S. P. Pandit's 
edition of the Vikramorvasi (Bombay, 1901) and mss. 
SNDRI used for Pischel’s edition of the Abhijüana- 
Sakuntala ( Kiel, 1876 ) however record ya-§ruti in quite a 
Number of cases, About his ms. 61 S. P. Pandit writes : 
‘it appears . . . to be about two hundred years old, possibly 
Older. So far as it goes it is very correct? (Critical 
Notice, p. 1). And according to Pischel his ms S is the 
Oldest ms. of the Bengali recension and N is a good ms. 
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in the ms. fragments of the Bhagavati (a Jain canonical 
work) Weber considered this to be one of the exclusive 
characteristics of Jain Pkts. (Ueber cin Fragment der 
Bhagayati, aus dem Abhandlungen der Koengl. Akademie 
der Wissenschaft zu Berlin, 1865 pp. 397£). But in the 
use of the ya-éruti Jain mss. follow no uniform practice. 
For example, in the mss. of the Kalpa-stttra and the 
Acaraüga used by Jacobi for his critical edition of these 
works he has noticed erratic practice in this matter 
(see the Kalpa-sütra, Leipzig, 1879, pp. 20, 21; The 
Acaraügasutra, London 1882, p. xv ). 


Hemacandra in his grammar ( I. 180 ) has prescribed 
ya-ruti after a and a, but in his commentary ho has said. 
that occasionally it is seen elsewhere also. Now his rule 
is partially confirmed by some mss. 
ya-Sruti after a and a only, while many mss. have ya after 
iiu Ueand o too. On this state of affairs Jacobi 
comments: “From an etymological point of view, it is more 
self-consistent that ya-ruti should be written after all 
vowels because itis the remnant of a lost consonant” 
( Kalpasütra, p. 21 ). Now according t 


; o this very sound 
view even if such has not been expressly held by Vara- 
ruci and ya-śruti does not 


usually occur in most of the 
mss. of dramas, it should not be considered a linguistic 
feature characterizing the Jain Pkts. alone}. Pischel 
in his second part of Hemaeandra's Pkt. Grammar 
(published in 1880) remarked ( notes to sūtra I, 180 ) as 
follows ; - 


> UND क. 


T. Dr. L. Alsdorf 
as a characteristic of Jain 


Hamburg, 1929, p. 52, § 2 


ie. they have the 


also seems to take ya-gruti merely 
mss. Der Kumnrapilapratibodha 
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H.'s beschraenkung des eintritts des y scheint mir 
für des Jain-prakrit nicht richtig; ich stimme darin mit 
Eduard Müller überein. Die Jain-handschriften haben 
es namentlich auch nach 7, % fast durchweg und diese 
ausdehnung haben es des gebrauches erhannt auch eine 
$iksa bei Markandeya an: [| anadav aditau varnau pathi- 
tavyau yakaravad // iti patha-Siksa. 


Thus we see that Pischel too once expressed his view 
against restricting ya-$ruti to the Jain Prakrit alone, 
though later on in his Pkt. grammar he considered it as a 
characteristic of the same Jain Pkt. (see Grammatik, 
§§45, 187). It should however be remembered in this 
connexion that Kramadi$vara who was nota 
Jain, prescribed ya-gruti for all Pkt. dialects ( ibid. 
$187). Hence we can well allow ya-Sruti to all Pkts. 
where intervocal stops have been elided. 


The New Indo-Aryan vernaculars also having the ya- 
Sruti in their numerous tadbhava words give us sufficient 
ground to assume the existence of ya-gruti in all kinds 
of Pkt. from which those words have come down (see 
S. K. Chatterji, op. cit. $170, pp. 838 ff. Sir George 
A. Grierson, An Introduction to the Maithili Dialect 
of the Bihari Language as spoken in North Bihar, 
pt. 12, Grammar, Calcutta, 1909, $ 24, pp. 9-11 ; Pandit 
Hazari Prasad Dwivedi, "Hindi Ya-éruti-ki Parikga’, 
Madhuri, vol. 9, 1988 Vikram Samvat, pp, 527£ ). Along 
With this should be noted the fact that in Pali too ya-Sruti 
sporadically appears (see Geiger, Pali Lit. and Spr- $ 36). 

ence words occurring with ya-éruti in the ms. W can be 
Maintained in their original form in the reconstructed. 
text. But this procedure requiring emendatian of many 
Words where ya-áruti does not occur (but can be expected), 
We have not adopted this. It may be hoped that this will 
not in any way diminish the usefulness of the text. Scy 
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19. Another difficulty that may arise from the | 
acceptance of W, is that it does not use the so-called 
anunasika sign (° ) and always uses anusvüra instead 
of this. On account of an absence of this in the mss. used 
by him Konow questions Rajasekhara’s linguistic skill 
(p. 203). But it seems that such an opinion was ex- 
pressed without sufficient consideration. Whitney (Skt. 
Grammar, §§ 70ff ) has made a very elaborate discussion 
about the nature of ansuvara on the basis of Panini and 
the Pratifakhyas of different Vedas,! and has concluded 
that the two (the anusvara and the anunasika) are doubtless 
originally and properly equivalent, and the anusvara is 

1 


2 nasal sound lacking that closure of the organs which 
i 


5 required to make a nasal mute or contact-sound and in 
is utterance there is nasal resonance along with some 
degree of openness of the mouth (ibid. § 70 ). This 
statement is to some extent supported by the Sika 
ascribed to Panini (23, Rk recension ). These views 
of Whitney on anusvüra though not accepted by 
Wackerna £el ( Altindische Grammatik, J. Laut- 


lehre, § 223) seem to be very sound and explain better 
the following facts : 


M G) Itisa very common feature of tho Pkt? espe- 
ly Apabhramáa mss. to use anusvara for tho so-called 


: the Phonetic Observations of Indian 
Grammarians, PP- 148ff. 


the nasal element of a coriso- 
Consonant seems to be often 
Some scholars especially Jacobi | 
ae d for substituing for such an 
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anunasika (^ ) sign ( see Jacobi, Bhavisattakaha, Abhand- 
lung, p. 23* and Sanatkumaracarita, Einleitung, p. XXXI; 
Ludwig Alsdorf, Kumarapalapratibodha, pp. 52, 53, $4 ). 


(i) In the tadbhava clement of the Hindi, anusvara 
after a long vowel, even before a mute consonant denotes 
not a consonant but a nasalization, e.g. ‘somiha’ pronoun- 
ced ‘so th’ not ‘sont, ‘mda pronounced cad and not 
cünd etc. (see Kellog, A Grammar of the Hindi Langu- 


age?, pp. 14, 549). 


All this however does not clear our difficulty about 
the anusvara which can be considered to be the nasalization 
of the vowel it follows. For in Skt.a vowel with an 
anusvara is always long while in Pkt. and Apabhraméa 
versification we optionally have short or long quantity 
in short vowels with anusvara. Jacobi in his critical 
editions of the Bhavisattakaha and the Sanatkumara- 
Carita has used the so-called anunasika against the anu- 
svara sign (of the mss.) for the cases which required to be 
read with a short quantity, but has retained the anusvara 
(m) for all cases which do not have such requirments ( see 
Bhavisattakaha, p. 23° and Sanatkumaracarita, p. XXXL). 
प्न 10202 27 म 2 I WE SN 

` anusvara the nasal consonant of the group to which the 
following consonant belongs, i.e. for pamka (ms.) Jacobi will 
Write paika. We are not sure whether this is altogether 
Correct for Ap. What is the bar to its being pronounced 
28 paka? For such pronunciation see Alsdorf, of. ctl. 
P.53. Side by side with this existed a pronunciation in 
which anusvara existed as areduced nasal. For we know 
that the tadbhava element of the NIA which developed 
Out of it is pak. Cf. Sir George A. Grierson, On the 
Modern IAV. §§103, 215; in $271 he thinks that is a 
- Wrong mode of indicating nasalization. 
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But such a distinction was not necessary to one who was | 
a clever reader of Pkt, poetry. ( We may remember here 
the Arabie writing with no vowel sign ) Want of clever- | 
ness in this matter among other things was probably a | 
ground of censure with Speakers of living Pkts. Hala 
writes. amiam paua-kavvam padhium. soum-a je ma 
Jananti...te kaham na lajjanti (I. 2.). But in spite of this 
kind of remarks Pkts, gradually ceased to live and hence 
length of short vowels with anusvara required to be pre- 
cisely indicated. This gave rise to the so-called anunasika 
( ). Jacobi however thought that anusvara and anunasika 


Were two different kinds of sound and hence should be 
represented by two त: 


the view of Whitne 
Jacobi. It is now 
the short vowol with anusvü 


ifferent signs. We have given above 
Y which contradicts the conclusion of 


has been Partially admitted by the Rkpratisikhya 
( Whitney, Skt. Grammar, 


| 
» OF candra-bindu (~) as ardhanu- j 


alte da Prakrtalaksana exactly in this 
Sense (see the n of the work 00९० work हे. Hons p. 45) R. Hoernle, p. 45): 
- 1 The Malayalam.s 


peaking Pandits too have the 
Same name for the candra 


rbindu (7 ), 


Ihi PA ? F. H A 
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From this we can gather that the anusvara, after the 
introduction of this new term very late towards the 
beginning of the New Indo-Aryan period ( c. 1100 ) or 
even later, was sct apart for the long nasalized vowels 
while the ardhanusvara was used for the short nasalized 
ones. It seems that the Pkt. orthography never cared for 
tho quantity of the short vowcl, followed by an anusvara 
though shortas well as long quantity! obtained optionally 
among the Pkt. speakers. 


Hence we need not question the use of anusvaras in 
the ms. W for indicating short as well as long nasalized 
vowels?. Similar indifference to details on the part 
of the Pkt. and Apabhraméa writers is also seen in their 
use of same letters of the alphabet for expressing the 
short and long varieties of e and o. 


The initial n, and intervocal -nn- occurring in our ms. 
W do not find the sanction of Vararuci and Hema- 
candra too does not allow them except for the Jain Pkt. 
Ardhamigadhi. Hence we do not accept these features 
of the ms. W. 


RN ee ee 


1. The anusvira is of two kinds: final and 
medial. The general Pkt. tendency of shortening the 
Original long final vowels has sometimes made the final 
vowel with anusvara short, but the Pkt. rule of shortening 
the long vowel before a conjunct consonant made the 
Medial vowel with anusvara always long. For anusvara 
Which was a substitute for the nasal stop added to its 
quantity. 


2, For the convenience of modern readers we Daye 
used in the reconstructed text the so-called anunasika sign 
( ) to denote the short nasalized vowels. 
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20. It has already been mentioned (§ 8 ) that the ms, 
W has been taken as the basis of the text reconstructed 
here. Hence, variants of those readings only of W, 
which from the testimony of other mss. appear to beun- 
original will as a rule be recorded. Variants from the 
newly consulted mss. will not be recorded for they are 
scarcely unique. The cases of Konow’s emendation 
unsupported by any ms. will not be recorded, for they 
have been subjected to a general discussion ( see § 2). 
Evident errors of scribes, substitution of 4, and u for 
short e and o respectively as well as abbreviated writing 
Such as% for class-nasals will also be passed over in 
silence, When Konow gives his reading on the basis of 
Some mss. including or not including W they will 
be indicated by K. while the readings of the remain- 


ing mss., which Konow rejected will be indicated by the 
name of those mss. 


21. The Language. According to Sten Konow the KM: 
has been composed in two dialects of Pkt.: §. and M. 
But we have already ( § 2 ) mentioned some facts which 
80 against such a view, Here we shall discuss in details 
the principal argument that might be given in fayour of Í 
changing the S. stanzas of the play into M. The Natya- | 
fastra not to speak of Prescribing M. for the metrical | 
Portions of a play, does not even recognize any dialect 
of this name ( Keith, Skta Drama, p. 336). And we find 


that neither Raj. nor any writer of poetics older than 


gives any place to M. in a play. Hence it may be assumed 
that M. had not be : 


en one of the dialects used in the 


; I. There is yet another 
the KM. was Avanti Pkt. 
(see Ind. Ant, vol, 5०, 


view that the language of d 
mentioned in the Natyaéastt4 E 
1921. p. 8. ). 
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stage before Raj. wrote his play, But there occurs in the 
Dafarüpa of Dhanaiüjaya who was posterior to Raj. by 
about two generations, a passage which tends to go against 
such an assumption. According to one interpretation 
the passage in question assigns in a play M. to women. 
But this interpretation is not right. We are discussing 
below the passage in question which is as follows : 
Strinam tu Prakytam prayah Sauraseny adhamesu ca / 
Pigicatyanta-nicadau Paigicam Magadham tatha // TI, 60. 
According to one interpretation this may mean: ‘Pra- 
krta! is generally ( to be the language) of women, and 
S. in (= for) the characters of low rank ete.’ (G. C.O. Haas, 
The Dagartpa, N. Y, 1912. p, 75). This interpretation 
brings in M. in plays and assigns it to the entire 
women's speech whether it be in prose or verse?, But 
even if writers of poetics later than Dhanahjaya assign 
M. to women’s verses or rather gathas, and in some 
recensions of the classical plays we find women’s gathas 
in M. form, the use of M. prose by any female character 
is attested neither from any play nor from any work 
on poetics ( see IHQ,, VIII, 1932, Supplement, pp, 6,7; 
Keith, Skt. Drama, pp, 142, 212 ) Hence this inter- 
Pretation seems to be altogether erroneous. : 
= SSeS ecce e 
I. ‘Prakyta’ in a narrow sense means the Maharasiri 
dialect of Pkt, and is generally treated first of all in 
ancient grammars. : 
2, Itis not clear on what evidence Keith states that in 
the Dafartipa, Maharastri is assigned to the verses of persons Me 


" who (normally) use ६. (Skt. Drama, p, 336). Thae is न 
No other passage in the Dafarüpa than the one discussed : : 
above which treats of the language to be used by different T 


x. 
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L 
According to a second interpretation the Da$arüpa 
passage means : “The dialect used in cases of women is 


generally $. and the same is prescribed also for male 
characters of low rank ००.०, Now this interpretation 


explains facts much better. For S. is exclusively the ` 


language of women and of men of low rank in all available 
ancient Indian dramas. Thus we can conclude that M. 
had no chance of having a place in the KM » and Raj. 
wrote this play entirely in $. ; and the testimony of the 
best ms. W. gives Strong support to this. 


28, We are discussing below the characteristics of 
Raj’s 8, But we should again take notice of the fact 
` that our best ms. of the play is nearly five hundred years 
later than the time in Which it was actually composed, 
and hence the reconstructed text can be taken to represent 
approximately the original reserving mostly the essential 
Characteristics of the dialect used by Raj. As far as 


we have reasons to think that 


Phonology. Consonants, 
peculiarity of S. as ay. 
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attempt has been made before ($$14, 15) to explain the 
cause of such a change. In the reconstructed text however 
we have adopted the reading of the best and the oldest 
ms., for the fuller forms might as well be due to later 
emendations in a period when Pkt. became more or less 

-a dead language. At that period the ‘Sprachgefuehl’ 
for Pkt. being lost, mss. had the chance of being 
emended with the help of grammars. which gave very 
vague rules? regarding elision or reduction of stop 
consonants. 

Apart from the general feature of §. mentioned above 
the following points about the §. sounds of the KM. 
merit discussion : 

(i) The anusvara developed from the final 'm" of the 
gon. pl. is sometimes elided in metrical passages, e.g. 
an&üparaina- anaügaratinam, nettana=netranam. 

(i) The original m' of the anusvara before a vowel 
is sometimes restored in metrical passages (for the sake of 
metre), e. g. karanam-atthi — karanam-atthi ; kumari- 
Dam-aliga = kumarinam-aüga. 

Note. This feature of the S. of the KM. is just 

a continuation of the OLA. phrasal combination. 

(iii) Cases of spontaneous cerebralization sometimes 
occur, e. g. padaa — pataka ; kadhida =kvathita. 

(v)-Intervocal ‘§ and ‘s’ are in some few cases 
changed to ‘h’, e. g. divaha = divasa ; daha-dafa. — - 

Note. This seems to be an instance of the so-called 

Maharagtrism (See Woolner, Introduction 


to Pkt. ch. IV. § 27). 


I. Bhimaha remarks that elision is not allowed when 
non-elision promotes euphony ( yatra $rutisukham asti tatra 
Ha bhavaty eva on Vr. II. 2) : 
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(v) Initial '" is changed to ‘c’, in the word citthadi= 
tisthati. 

(vi) ‘Initial consonants of enclitics when they are not 
after an anusvara are treated as medial ones, ०. g. avi-a= 
api-ea.; ko-una=kah-punah. 

(vi) ‘Y’ of the word yasthi changes to ‘I’ giving rise 
to latthi. 

Note. Markandeya a Pkt. grammarian of the 17th 
century is expressly against recognizing laffhi to 
be aS. word (yasthyam lag ca na syat). But Hema- 
candra (12th century) sanctions such a form 
for S. ( I. 247), and his opinion has certainly more 
weight than that of Markandeya who came about 
four centuries after the latter. (See Pkt. Verses of 
the Bharata-Natyadastra, IHQ., vol. VIII, 1932, 
Supplement, p. 10). Sten Konow scems to think 

. otherwise (see pp. 2021 )'. (Linguisticians how- 
ever suggest a different origin for latfhi). 

(viia) The termination ‘di’, “du’ of the present indica- 


tive and imperative 3rd person singular, often appear 
as ~i, -u ; see notes on deu ( p. 1. 1. 9 ). 


Note. Elision of ‘din 
as well (see Todar Mall, The Mahaviracarita 


Consonants: Kh 
ks, occurs in & of the 
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older grammarians do not countenance such a view 
which has been discussed before ($17b,iv). Mss. 
especially the older ones always allow in all: dialects 
of Pkt. both the developments kh (kkh) and ch (cch). 
Pischel would, however, blame in such cases the 
"Ueberlieferung" of the mss. ( Grammatik $317). But 
this view appears to be no longer tenable. 


Note. 1. In Bhavabhuti's Mahaviracarita too we come 
across ‘cch’ as well as ‘kkh’ for ‘ks’ e. g. pecchi- 
jjanta ( p- 51.1. 1. ) and pekkha ( p. 56. 1. 3. )- The 
editors have not taken notice of the fact. 


Note. 2. Markandeya too does not give any general 
rule restricting kh (kkh) and ch (००) to particular 
dialects. 


(ix) Vowels. Of the various developments of the 
vowel ‘y’, १7 and ‘w (after labials) have been assigned to S. 
and ‘a’ has been reserved for Maharastri, Ardhamagadhi, 
Pali and Girnar Asokan ( R. L. Turner, The Position 
of Romani in Indo-Aryan, § 8 ; J. Bloch, Langue Marathe, 
$ 31; S. K. Chatterji, Origin and Development of 
the Bengali Language, $ 173 ). Of this assumed dialectal 
division on the basis of the development ण ancient 
Indian Pkt. grammarians are silent, In the S. of the KM. 
and in classical dramas too, we find all the deyelopments 
of this sound, e, g, kada =krta, kidi=kyti difthi= 
disti $ . putfha=prsfha ; sarisa= "sadisa —sadréa. He This 
phenomenon is accounted for by assuming a mixture 
of dialects, 


Note. In the Mabaviracrita be find kada (p. 46, 1, 1. 
kadanta ( p. 155, 1, 7) and kida occurs in Es 
late mss. of the work ( see v.l; or in Todar 
Malls edition). Tt may be mentioned here that 
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in Pischel’s first edition of the Sakuntala there 
were forms like maa (=mrga), kada (=krta) 
which have been changed by him to mia and kida 
inthe second edition (See pp. 250ff. of the 
Harvard editon of the Sakuntala ). 

(x) Sometimes the diphthongs ‘a? and ‘au’ are 
represented as ‘ai’ and ‘ait.’ eg, Bhairavananda! = 
Bhairavananda, maiili=mauli. 

(xi) Short ‘e’ and short ‘o’ non-existent in Skt, are 
available in §. The final vowel coming after a long, 
Penultimate vowel is optionally short: e. g. Sarassaie= . 
Sarasvatyai, aliganao —aügana], 

(xi), Lack of vowel-sandhiin a compound word is 
sometimes noticeable : e., g- punnima-indu. 

22a. Sten Konow has assumed that the KM. was written 
in two dialects of Pkt., S. and M., and of these the latter 
was used in the metrical passages. Tt has already been 
shown ($ $ 2, 21) that such an assumption was unwarran- 
ted and the KM. was written solely in §. But Raj’.s 8 
when tested by the Pkt. grammar of Markandeya, is 
found to be incorrect (see Konow, pp. 202-203). This is 
the reason why Konow has concluded that "Rajasckhara's 
linguistic skill was not so remarkable as he likes to tell 
us.’ (ibid p.203). We have pointed out before (8 $ 1, 11) 


assuming the form Bhairavananda. The 
Skt, ‘ai’, and it was some- 


LV 
the inherent defect of the assumption which seeks to 
correct Pkt. texts with the help of the Pkt. grammarians’ 
dicta. This disposes of Konow’s claim of testing Raj.’s 
8. by the grammar of Markandeya. And we may conclude 
that Rajs linguistic skill was not as so defective as 
Konow likes us to believe (loc. cit) Occasional use of 
developed or so-called M. forms like -i,. jahz. jaha, iha 
(besides the fuller forms -di, jadha and idha)in the KM. 
even if they were not due to late scribes, should not be 
made a ground for reproaching Raj. with an ignorance 
of the characteristics of different Pkt. dialects. For all 
we know S. does not seem to be genetically different from 
M. and Raj’s usage in a way support the view that M. is 
a late phase of 81. If he has sometimes used developed 
forms instead of uniformly using archaic ones and thus 
has not made his composition look exactly. like 8. of 
early dramas we may think that he was writing merely 
to give aesthetic pleasure to an audience and not 
fabricating a document of archaic Pkt. That he could 
write some sort of S, accurate enough to give such 
pleasure amply justifies his claim of being ‘one skilled in 
all languages’ (savva-bhasa-cadura). This way of looking to 
it may however lessen the value of the KM. as a docu- 
ment of Pkt. But we should consider the fact that 
Raj. being in all probablity a speaker of some sort of 
Early New Indo-Aryan was notin a position to give us 
the §. of classical plays, which was by that time a dead 
language. Hence any assumption about the great value 
of the KM. as a document of Pkt was fundamentally 
Wrong (cf. Konow. p. 203). The KM. is evidently a Inte 
Pkt- work and as such its testimony on Pkt, is inferior to 


odds, Ses Mabürgsichi FD ORI A335 ivitized by 53 Foundation USA. ; = 
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that of the classical Plays by Kalidasa, Südraka, etc. That 
the KM. contains a number of degi words, much larger than 
that occurring in any such classical play, is one 01 its late 
] 


features. Developed forms if they have been actually 
used by Raj. can be considered another of such feature. 


29. The Original Feature. The KM. has been one 
of the few plays written entirely in Pkt. and as such it 
has a special claim to our attention. This. exclusive use 
of Pkt. by all the characters in a play has not however 
been sanctioned by the Bharata-Nafyafatra (c. 500 A. C. 
in its present form) which is the earliest available autho- 
rity on the subject. Nor does the Dagartipa of Dhanaiijaya 
who was younger than Raj.. by about two generations 
mentions saffaka or any kind of Play in which Pkt. alone 
isto be used. (Dhanika however quotesin his Avaloka 
on the DR. a Passage from the KM. but he never men- 
tions salfaka in his commentary). Thus we may well 
assume that this rather unconventional use of Pkt. for the 
entire play was an original idea with Raj. 


Can it be said that the KM. 
just because of its language, is More excellent than other 
plays ? No, Raj - Was well aware of the fact and he seems 
to have anticipated. the criticism of the M O ticis of tho apholders of cor of con- 


ae t inscriptions ( Konow. P. 195). But 
daka d 5 
daka does not era Baiirgmazca If Shightiambest 
in 


which six members took part. 
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vention in the matter, ‘To explain his position he puts 
in the mouth of the sütradhàra the question: “Then 
why has the poet abandoned the Skt. language and under- 
taken a composition in Pkt. ?" and answers the same in 
the person of the paripar$vika by saying that, “a poem is 
a peculiar way of expression, be the language which- 
soever it may-” (The passage about Pkt. being sweeter 
than Skt. is spurious. On this see Notes). This how- 
ever seems to be avoiding the real answer in a very clever 
way. The very fact that Raj. quite against the conven- 
tion used Pkt. for the entire play shows that he had 
some very weighty reason behind the step. Now can this 
be merely for the display of his linguistic ability ? For did 
he not mention himself as an expert in all languages 
(savvabhasa-cadura)? Ithas already been mentioned that 
in the KM. Raj. used only Sauraseni ; hence we cannot 
assume that he wrote this to show his skill in using 
different languages. (cf. Konow, p: 203). 


The real reason behind the innovation seems to be 
Raj’s desire for poetic experiment about which he as an 
artist cannot take the audience into confidence. Hence 
his rather evasive answer quoted above. It is possible 
thatin his experiment Avantisundari,' his talented wife, 
gave him hearty encouragement. For it was at her 
instance that tho play was staged for the first time. And 
it is very likely that this first performance of the play 
took place in Raj.’s own residence where a select gathe- 
ring were invited to attend. But all this is a conjecture. 


I. Hemacandra in his Definamamala mentions Avanti- 
Sundari, the authoress of a Pkt. DeSikosa. She may be 
identical with Raj.’s wife. See Annals of the Bhandarkar 


Oriental Research Institute, vol. VIII, 1927; P- 64. 
K—8 
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Whatever might be the actual condition under which the 
play was staged, it goes without saying that this novdl 
play pleased the audience and it was afterwards circula- 
ted far and wide and gave rise to divergent recensions | 
and at times readings of pretty bewildering nature. 


24. Allthis may be said to point to its great papularity 
which, it is probable, was achieved partly by the beautiful 
dance introduced into it and partly by its exclusive use 
of Pkt. which was more comprehensible to the common 
people of those days than Skt. As for dances in the 
performance of the KM. we shall take up the subject later 
on (§ 26) and shall discuss here only how the Pkt. used 
in the play might have made it popular. At the time | 
of Raj. ( ८. 900 A. C.) speakers of Indo-Aryan languages | 
were already using in their daily life some kind of 
Apabhraméa! which was going to develop in course of two 
or three following centuries into a more or less analytic 
language (an early stage of the N ew Indo-Aryan verna- 
culars ). Thus it is almost sure that the common people 
of those days were already finding it difficult to follow 
Skt. in prose or verse, though conditions were quite: 
different some four or five centuries before Raj. when 
Kalidasa and others wrote their dramas. S. of the classical 
dramas thoughit had some features of a synthetic language 
was far simpler than Skt. and was obviously more 
easily intelligible to speakers of Apabhraméa which was 
then slowly developing. Hence it may be assumed that 
the common people of Rajs time could enjoy his KM- 
written entirely in Plt, better than other plays in which 
Pkt. was assigned a minor Position. 


1. By Ap. we mean that sta i i 
à ge of the MIA, which cam 
alter the Pkt. of the dramas and poetical literature, 
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94a. Ils Literary Value. Though Raj. might have written 
his play entirely in Pkt. for making it intelligible to 
common people, it did not in any way lack embellishments 
ofa Skt. dráya-kàvya. From his very mangalacarana in 
which he mentions the three ritis we can assume his 
intention of applying all these ( Vaidarbhi, Magadhi and 
Paficali) in the KM. And actually we see that the play 
bas been written in an intermixture of Vaidarbhi and 
Paficali with océasional examples of Magadhi or Gaudi as 
it has been named in the Kavya-mimamsa ( p. 8)by Raj. 
In his classification of ritis Raj- agrees with that of 
Vamana ( circa.’ 750-825 A.C.). For Bhamaha (c. 700 
A.C.) and Dandin Cc. 700 A.C.) have named two ritis, 
Vaidarbhi and Gaudi. To these, Vimana has added a 
third, Paficali, while in Rudrafa's Kavyalamkara we meet 
with a fourth, Lati (Nobel, Foundation of Indian 
Poetry, p. 123; also S. K. D e, Skt- Poetics, vol. II. 
p. 16). 

A suitable intermixture of three different ritis in the 
diction of the KM. has given it a varied charm which is 
not usually met with in the latter-day Skt. dramas. A 
great variety of Skt. metres including the most complica- 
ted ones like Sardtlavikridita, Vasantatilaka and Srag- 
dhara ete. which he has used, has also given his play as 9 
Whole a delicate yet forceful rhythm which bespeaks the 
Acute art-sense of Raj. Indeed he has imitated his 
Predecessors like Kalidasa, and Sriharga in building up his 
Plot, but both in his language and character-painting Raj. 
has shown considerable skill and ability (cf. Lanman, 
Pp. xivf. and also Konow, pp: 2040). 

25. Historical Value. Konow writes : “The Karpüra- 
Maijari is also of importance for the history of ihe 

ndian drama in general. To judge from some indication 
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in the thetorical literature, 016 must suppose that in 
early times, a sthapaka (as well as a stütradhara) had to 
do with the arrangement of the play. But in the most 
known plays the sthapaka disappeared...... 

In the Karptramaiijari, we still find the sthapaka in 
action" (p. 196). : 

He admits, however, that the most of of mss. do not 
support the reading sthapaka in the place of sütradhara 
(ibid), and has tried to raise his suggestion to a theory by 
discussing the Inst prose Passage in the prologue of the 
KM. (1.12!-8) which is as follows ; 


là ehi anantara-karanijjam sampüdemha jado mahā- 
. rüa-devinam bhtimiam ghetiuna ajjo ajjabharia a 
javaninatare vaitanti. 


But on a reconsideration of the passage which has 
variant rendings we aro inclined to believe thatit was 
due to a misunderstandin 
it came to be corrupted, and the corruption introduced 


in some mss.! tho Sthapaka in the place of the sütradhara. 
€ are giving our reasons below. 


i Konow does not expressly mention which mss. read 
sthipaka. But from 


the mss, cited we can gather that 
the following will be a true Statement of the testimony of 
his mss, on this point : 
1.21 PRT sthapaka 


a ANBW sütradhara, OS silent 
व कक eee ANPWORSTU » B" 
1.41 ५ "००७००७७७७७ » 

*०००००००० all mss, 


1.53, 81... 
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Three mss. WANB including the best one uniformly 
put the passage in the mouth of the paripar$vika and 
this, as we shall see bellow, was most probably the origi- 
nal arrangement. The passage seems to have been 
corrupted in a peculiar fashion and the mischief came 
most probably form a misunderstanding of the expression 
of the passage instead of ‘ajjo ajjabharia-a’. The inter- 
polator who changed the entire passage considered 
a(=Skt. ca ) as equivalent to ‘and’ but in fact a here 
meant ‘beside’. ( Our suspicion in the matter in a way 
finds corroboration from the ms. P which reads ‘aja 
ajjabharia’ instead of 'ajjo ajjabharia-a’ and has the verb 
vattadi in the singular). Now reconstructed in the light 
of above mentioned facts the passage will stand thus : 

bhüva! ehi. anatnara-karanijjam sampüdemha- Jado 

*mahürüa-deie bhtimiam ghettuna ajj?? ajjabhüria- 

*ajavaniantare citthadi®. $ 

[ Tr. Come sir, what we have at once to do let us 
"स्स S 00 00 a क सा 
(p. xxvi). This probably shows that sthapaka was a later 
Insertion in the prototype of some ofthe Southern mss. 
This Southern recension is as we have seen (87) is of inferior 
Value. And R. on this point is suspicious too. New mss. 
‘xamined especially those of the Southern recension give 
"S enough ground for suspicion. 

1. ABPWNOR bhàva ehi, CST tī ehi, A ehi dava. 

2. N maharaassa dele, the remaining mss. maharaa- 
devinam, 

3. B appa, P aja. 

4- P omitg a. A 

5. W citfhamti, PN, vattadi, AV, vaffarpai, T vattat, 
R xdadi, č 
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accomplish ; for her ladyship Mrs. Director is on her part 
inthetiringroom after finishing her make-up for the 
role of the chief queen of the king. ] 


It is apparent how the interpolator has added १? (im ) 
to देवीए to change it into 84--t- 84tat (devinam ) and 
ciffhadi has been changed to citthanti. 


This we may think disposes of the view of Prof. 
Konow who has tried here to give support to Pischel's 
well-known theory of the puppet-play origin of Indian 
drama, which according to Keith “cannot be regarded as 
plausible” (The Sanskrit Drama, p. 56). We are not 
concerned here with the validity of this theory ; but it can 
be safely said that the materials are quite inadequate to 
find in the Karptramaiijari any evidence in its support. 


26. The KM., though it does not give us any help in 
studying the origin of the Indian drama, surely throws light 
on some minor points connected with its nature and later 
history. The prologue gives us a very graphic picture 
of the activities of Kufilavas at the beginning of a play: 
The dhruva songs about which the Natyagastra devotes 
one entire chapter (XXXII) have been mentioned here. 


We ae a from it the names of various musical instru 
ments which were in use in the orchestra of the time 
(c. 900 A. C.). 


The beautiful danee which occurs in act 
IV. and has been described by the Vidüsaka, illumines to 
some extent the usage of applying dance in the Indian 
Nod PUE rx the bhramari performed by the king 
are end Of the play gives also similar tho 
student of tho Indis" नव S also similar help to 
27- The KM, has nlso s i 
zu : . ome importance for the 
cus history i In it occurs one of the early 
Teterences of the Tantric teachings. — Bhairavananda 
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wrongly taken to be a magician by Konow and Lanmah 
was in fact a siddha-purtusa of the Tantric sect. It was 
believed formerly that a person who has rightly exercised 
himself according to the method prescribed by the Tantric 
tradition not only attained a spiritual height but also 
developed some occult powers (siddhis) by means of 
which he could accomplish miracles. Any one who could 
thus work miracles in this way was called a siddha- 
purusa. Hence Bhairavananda was not a magician 
in the ordinary sense but a siddha-purusa having attained 
a spiritual height -as well as occult powers according to 
the common Indian belief. And he was first: a religious 
teacher and incidentally a maker of miracles. Konow 
and Lanman have thoroughly misunderstood the charac- 
ter of Bhairavananda, for Rajasekhara cannot be said to 
have any grudge against this Tantric siddha-purusa to 
Paint him as a magician and charlatan. For in the last 
act we see that the queen makes him her spiritual guide 

wu). If Bhairavananda were a mere magician his 
acceptance by the queen as her spiritual guide would have 
been improper. It is not possible that Raj. lowered her 
dignity by purposely making her the disciple of a sorcerer. 
To the general reader who will superficially read the 
Words of Bhairavānanda on his first entrance in the act I, 
they will appear very improper. But they had a double 
Meaning and have been explained in the Notes. For he 
showed himself as a drunken person and said certain 
things which are apparently vulgar and immoral. But 

1S apparently disgusting feature of his words is 8 oe 
9t Concealment. The inner meaning of his words will be 

far from the following translation : 


BI do mot know any mystic formulae (mantra) or 
Scriptures (tantra), neither any meditation had I to 
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practice; (all this liberty was) due to the favour of 
my spiritual guide (guru). I shall drink, and enjoy the 
company of a woman (i.e. my own wife) and shall attain 
the salvation attached to the Kaula tradition,” 


“A widow or a candala woman I may take as my 
legal wife. Wine may be drunk and meat may be eaten; 
begging will bring me (lit, be) food, and a piece of hide 


will be the bed. To whom will these Kaula ways not 
appear as lovely ?” 


“Gods like Hari -and Brahman say that the salvation 
will come from meditation and the performance of Vedic 
sacrifices. "Only (Siva) the consort of Uma has seen 
salvation along with wine and woman."! 


In the above translation which keeps close to the ori- 
ginal we find nothing objectionable. For the teachings 
of the Tantra go against asceticism and hence a follower 
of this religious tradition will not admit that the company 
of one’s wife or a moderate quantity of meat and drink 
will stand in the way of one’s attaining salvation. Caste’, 
Vedic rituals and customs also were discouraged by 
the followers of the Tantra. Hence Bhairavananda said 
that the Tantra permitted one to take a widow or 
candala (a very low class) woman as his wife, and Vedic 


Ř— टाय क ०1 विही 


I. 1 : . > 
Lanman 5 free metrical translation of these passages 


gives only one of their two Meanings. Any one taking this 


i : द 
ranslation as their only meaning will do an injustice (० 
Raj's clever composition, 


2, We may remember Mae naa 
with a Ksatriya lady fei Ràjafekhara's marriag 


LXV 


sacrifices were not necessary for salvation. Thus we see 
that Bhairavananda had a -perfect method behind his 
pretended madness. His apparently vulgar and immoral 
words invested as they were with a double meaning 
were intended to produce some dramatic effect. All this 
information is very valuable for the history of Indian 
religion especially of the Tantric sect. 


III. RAJASEKHARA 


28. His Date. From the evidence supplied by his. 
dramas we learn that Raj. was the upadhyaya of 
Mahendrapala king of Kanauj and was also patronized by 
his son and successor Mahipala.! Now the Siyodani 
inscription informs us that Mahendrapala reignedbetween 
903-907 A. C. while his son Mahipala about 917 A. C. 
(Epigraphia Indica, i, p- 171). There are, besides, other: 
data for making an estimate of Raj-’s time. In the 
Kavyamimamsa he quotes, among other authors, Udbhafa 
and Anandavardhana who flourished respectively during: 
the reign of Kashmirian kings Jayapida (719-813 A.C.) 
and Avantivarman (857-884 A. C). And he in his turn 
Was referred to by Somadeva and Soddhala (or Sotthala) 
Who flourished respectively in 960 A. C. and 990 A. C. 
From this it can be concluded that Raj. lived and 
had his literary activities circa 880-920 A. C. 

29. .His Place of Origin. From the Balaramayana 
We learn that some among Raj.’s ancestors were inhabi- 


i 1. Prof. Konow on the ground of some epigraphic ag 

terary references has conjectured that Raj. at some time 

Ofhis life had connexion with the Cedi court. But the 

"Ame of Cedi curiously: enough, does not occur 1m ae 

EN of India given in Rij.’s Kavyamimamss (See. 
* 93. 


K—9 
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I 
tants of Maharastra. Konow has identified this country with | 
‘Vidarbha nnd Kuntala (p. 180) but after the discovery of | 
Raj.’s Kavyamimamsa we can no longer accept this identi- 
fication, for in this work Maharastra as distinct from ' | 
Vidarbha and Kuntala, has been mentioned as a partof | 
the Daksinapatha or the Deccan (3rd. ed. p.93). But | 
whatever be the location of Maharastra it appears byno | 
means certain that Raj. had this locality as the place of | 
his origin, Reasons for our doubt are as follows: We | 
all know how Dandin has eulogised the Mabarastri Pkt. | 
But Raj, though we know him from his works to bea 
great lover of Prakrit has described it as the favourite | 
language of the inhabitants of Latadega (Kavyami. p. 51) | 
has not in any way associated it with Maharastra. This | 
isan oc8nsion where Raj. might have given us some clear | 
indication about his assumed birthplace. It cannot be 
said that out of modesty he has remained silent ; for ४ 
Person who boldly styles himself’ as the master of all 
languages (sabbabhüsa-cadura) can searely be credited | 
With such weakness with regard to his native place which, | 
if we are to believe Dandin, possessed the best kind of f 
Prakrit Hence it becomes difficult to believe that | 
Mabarisira was the birth place of Raj. But this view | 
may be objected to on the assumption that either the 
excellent Pkt. no longer continued, or it may be that 
Dandin’s Maharastra ( identical with Raj/s) was some- 
where on the southern border of the cem border of the Indian Midland Midland 


I. In the Balarama RE ; = ith 
Kuntala. (IIT, 50-52, Yana Raj. identifies Vidarbha wi 


X. 74-75). Mr. Mi hi ‘Kun- i 

D generally taken to i Vti ! 

"1 refer to tha | 
country’, Annals o the Southern Mara 


f th à | 
Institute, Poona XT. p. ieee Oriental: mo 
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(and not in the Western Deccan as supposed by Konow, 
see p. 180) and was linguistically indivisible from it (See: 
M. Ghosh. Maharastri, esp. § 7). We have already shown 
the doubtful nature of the tradition recorded by Dandin 
(ibid). Rijs absolute silence about M. seems to give 
strong support to our assumption that Dandin’s praise of 
the M. was a patriotic exaggeration? (ibid § 35). From 
the fact that Raj. who recorded the tastes of different 
kings of the past with regard to their patronization of 
different languages, did not mention any of the kings of 
Maharastra who, if we are to believe Dandin, can be ex- 
cepted to have patronized the Maharasfri Pkt. (see Kavya- 
mi. p. 50). On the other hand we find no data on the 
basis of which we can conclude that Raj.’s indifference to: 
Maharastra in connection with Pkt. might be due to this 
country falling, at his time, from its past linguistic or cul- 
tural supremacy. Let us now discuss the second alter- 
native. As Sir George Grierson applies the name Maha- 
Tigra to the locality lying south of the area where 
Speeches directly descended from Sauraseni prevail now- 
adays (Linguistic Survey of India, vol. VIL p. pri 
does not appear to be improbable that Maharastra of Raj. 
Was contiguous to the Midland. But even then it will be 
difficult to connect Raj. with Maharastra. For he seems 
to have given a very clear indication about his relation 


1. Mr.S.S. Ra masw a mi is for identifying Prayarasena 
the author of the Setubandha with Viksfaka Pravarasena. IT 
(6. 405-435) the king of Kuntala, This identification will 

* acceptable if Maharastra of Dandin is to be considered 
another name of Kuntala. But Raj. has two amsn 
Vantries with these two names ( Kavyamt, 9. 385 cà 

Msyayana (c. 400) occur the two different names u 

Maharastra (VI, 5, 29 ; 7; 27). 
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(i) In the Kavyami. he says: yo madhyadegam 
nivasati sa kavih sarvabhasa-nisannah (p. 51). (The poet 
who lives in the Midland is well-versed in all languages). 
This taken witk the fact that Raj. calls himself a master 
of all languages (sabbabhisa-cadura) gives grounds of 
presumption to have the Midland as his birth place. 

(ii) He glorifed Sauraseni, the Pkt. of Midland 
origin by writing one entire drama in it. (I have shown 
‘elsewhere that the term Prükrta mentioned in his Kavya- 
mimamsa can be nothing other than §, See Maharastri, § 38). 

(ii Raj.’s partiality for Kanauj and Paiicalas too 
signifies more than his love and admiration for his pupil 
and patron both kingsof Midland which had then Maho- 
daya (Kanauj) for its capital. He says that directions 
should be reckoned from this city and describes it ४४ 
> very sacred place and its ladies as leaders of fashion in 
the matter of female dress, ornaments, Speech and manners 
etc., for other Indian Provinces ( Kavyami. p. 8, Balar. 
X, 88-90). For the Paiicalas he has a great praise 
(Balar., X. 86). ; 


; From the above three Points we may be nclined to 
believe that Maharastra was not Raj.’ igi 


5 may be reconciled by assuming that 
Mass came to Madhyade& from some place in 
- His Family. Raj. has ej i tion 

a himself andhis family, eee ae 3) | 

० x aia iie (T: 59) we learn that he belonged tothe | 
TAS ग a. But itis not possible to gather from this 
Ie Pe or Ksatriya. His marriage 
“Car Who was Kgatriya lady of Cauhane 
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family makes it probable that he was a Ksatriya. But 
marrying a Ksatriya should not stand in the way of his 
having been a Brahmana. For in those days anuloma 


marriage, i. e. marrying below one's own varna was per-. 
is t p 


haps not yet prohibited. Or it may be that Rāj. as has 
been conjectured by Konow was Saiva (p. 180) and as 
such he could marry according to Saiva rites wife from 
any varna without degrading himself in the least. But 
Konow, too, following Apte considers Rāj. to have been 
a Brahmana, because he is said to have been an incarna- 
tion of Bhavabhüti and it was unbecoming for a Ksatriya 
to be a guru or upadhyaya (loc. cit). ‘The first objection 
is not at all strong; as for the second, this too does not 
‘seem to be allowable, for the verdict of the Dharmasutras 
are not against this ; Raj. might have been an upadhyaya 
‘of the king and a Ksatriya. That Raj.’s father Durduka 
‘Was the chief minister ( mahamitra ) of a king ( Balar. I, 
13"), however, inclines us to believe that he was a 
Brahmans, ; for we know of some famous Brahmana minis- 
ters viz. C&nakya, Sayana etc. But we have no means to 
‘be sure on this point. As Brahmanas have sometimes been 
the chief commander of the army ( senapati ), a post to 
Which Ksatriyas should naturally be entitled, Ksatriyss 
too at times might have occupied the position of a minis- 
ter. Works like the Kamandabiya Nitisara have not 
layed down any rule that Brahmas only would have to 
9 made ministers. : 
The Yayavara family whether it was Brahmana or not, 

a great reputation for producing men of letters- Raj. 
las Several times mentioned this fact. But among these 
ferary men Akilajalada only was one of his ae 
"ranandg, Tarala and Kaviraja belonged probably 2 
erent branches of this family: The fact that Ra gn 
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| 

| 

= a passage quoted in the Süktimiktavali (see Kavyani. p. | 
XXX ) speaks of yayavara-kulagreni, or series of Yaya- | 
vara families, justifies us to hold the above view. Even | 
if these great names did not belong to the branch of the 
Yayavara family to which Raj. belonged his family yas 
surely much distinguished for learning and manifold 


activities, for his father Durduka came to occupy the 
position of a mahamatra. 


31. His Personality. Born in such a cultured 
family Raj. could receive a good education and become 
acquainted with different branches of the contemporary | 
Hindu learning, From the fact of his display of great | 
versatility in the newly discovered Kavyamimamsa we can । 
infer all this. His enumeration, in connextion with the | 
equipment ofa poet, of the various arts and sciences 
in the chapter VIII of this work gives usan idea as to the | 
liberal education of his time. Raj. being himself a poet 
and applying to himself the proud title of a' ‘Kavirdit’ 
Will not be wrong to assume 
€ standard he set up for the 


though not a very high place i 
Indeed he has freely DECIR 


from his 


the Sanskrit literature: 
drawn ideas, motifs, imageries eto. 
like Kalidasa and Bhavabhüi 
yed sufficient skill in assimilating 


l ovel expressions. From # 
study of the ‘chapters XI- of the Kavyamimams® al 
ery elaborately the art of borrowing | 
compositions he shows a great deal 1 
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artistic sense as well as great command over the Sanskrit 
language. 

39. Rajagekhara’s Works. Four plays of Raj. are 
extant, and a work on poetics by him named Kavya- 
mimamsa has come to lighta few years ago. In his 
Kavyanufasana Hemacandra has named a poem (kavya) of 
Raj. named Haravilisa. Thus we have altogether six 
works from the pen of Raj. It is not however known 
for certain how many works he composed. In his 
prologue to the Balaramayana we are informed that he 
‘wrote six works most probably including that play: 
But as we have no reliable evidence as to the order 
in which his available works were composed this informa- 
tion may give us varying numbers of his literary produc- 
tions V. S. Apte and Prof. Konow conjectured the 
‘chronological order of his works (available before 1901 ) 
as follows: Karptramaiijari, Viddhasalabhanjika. Bala- 
Tamayana and Balabharata. On the basis of this view Raj.’s 
works would be no less than nine. There is alsoa view 
that would take the Balaramayana and the Balabharata 
as early productions of the poet. In pursuance of this 
‘We shall have the number of Raj.’s works as not less than 
nine or ten. There is yet another view (of Mr. v. V. 
Mirashi!) which considers the Balar. to be the earliest of 
als works and this would make the number of Raj.8 
"Works as not less than ten. Mr. Mirashi's view seems 
to be the most plausible. 

From the Balaramayana passage it appears that the 

a itself was the first play of Raj. and he wrote es 

t five or six kavyas ( possibly of different types 


ee 
of- . 


d 1. ‘The Chronological Order of Rajasekhara's 
‘a ? Pütha Commemoration Volume, Poona; 193% pp: 35 
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and they were not very much appreciated ; for Raj, 

says that even if the critics would not care to study his: | 

Pürely poetical works so remarkable for their clever: | 

expressions the actors would for a long time recite his. 

(dye) kavyas threadbare. The Haravilasa mentioned 

by Hemacandra must have been one of the early kavyas 

of Raj., which have been lost. This view would make: | 

the number of Raj/s works no less than ten. | 

In the chronological order of Raj.’s works suggested | 
| 


below we have followed Mr. Mirashi (loc. cit.) as far as 
possible, 


(). Siz Early works. Most probably they were 

poems to be read ( §ravya kavyas=poems to be heard) 
and the Haravilasa might probably have been one of such ` 
kavyas. (i). Balarümayana. This was probably the first | 
Play of Raj. (iii). Balabharata. This seems to be the | 
next production. Its alternative title Pracandapandava — | 
Seems to refer to Mahipala. Mr. Mirashi gives argument | 
why it should be placed before the Karptramaiijari. (iv). 

Karptramatgari. Konow took this to be the first phy — 

of Raj.(p 184). But the circumstances under which tbe. — . 
- play was originally produced 80 against such a view (sce 

Introduction $ 23). : (y) Viddhasilabhanjika, This play 

Was written at -the court of "Yuvarajadeva I , who dealt ® 


heavy blow to the declining power of the Pratihara dy- 
nasty during the 


last years of Mahinale’s rat E 
ing to Mr, Mirashi.. Rai Mabipala’s reign. Acco 
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Is the SETUBANDHA written in Maharasiri ? 


Ancient Hindu grammarians of Prakrit never gave 
any rule or rules which may be taken to prove that the: 
Middle Indo-Aryan developments like ks>kh-, kkh,- 
ks>-ch,-cch- in any way determine the dialectal affinity 
of the language in which they occur. But modern 
scholars have however tried to view the matter indepen- 
dently, and they suggest after a study of various data that 
these developments indicate a dialectic division of India. 
According to them ks>kh-,-kkh- is connected with the 
group of dialects including AMg., Mg. and S., and ks>ch-, 
~cch- to M., and cases which would not admit of explana- 
tion by means of this theory are explained on the assump- 
tion that some mixture of dialects has occured. In the 
Present note we like to test this theory on the language 
of the Setubandha (Ravanavaha) which according to 
Dandin has been written in M. z 

The following are the words from the above-mentioned 

t. poem, in which Old Indo-Aryan ks has developed to 
either kh-,-kkh- or ch-,-cch-. ( These have been collected 
trom the glossary of G o 1 d so h m i d t's edition.) 

G) Words having kh--kkh-«ks : akkha CADE di 
akkhara | a-rakkhasa ; ahikkheva ; ikkha (Skt. 129) as ® 
Pekkhasa, pekkhijjanta, pekkhai, padikkhanti, apavekkhia: 
Exkkha ; kaikha, kaikhants, kaikhia ; khaa ; parikichas i 

khi as in khavei, khaventi, khavijjal, khavia;khip 05 An 
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khohenta, khohijjanta, khohia, ukkhohia, pakkhubbhantaa, 
pakkhuhia, samkhohia ; khaa ; khana, takkhana; kheva; | 
khoha ; gavakkha ; cakkhu ; nakkhatta; nikkheva; | 
dakkhinaana; dakkhinna ; dhummakkha ; pakkha, -vak- | 
kha; paccakkhe ; parikkhaa ; parirakkhana ; parokklha; | 


mokkha; rakkhasa; rakkha ; rakkha- as ın rakkhijjai, 
rakkhia, parirakkhasu, parirakkhanta ; rukkha; lakkha 
Cksya- -kga) ; -lakkha as in lakkhijjai, "jjanti, lakkhei, | 
lakkhijjanta, lakkhi, alakkhia, dullakkha ; vikkhova; | 
vimokkha ;-mukkha ; samkhaa ; samkhoha ; hirannakkha. 


(ii) Words having Ch-,-cch- ks. accha (eye) ;-acchaa 
(= vrksaka) ; acchi ; acchivatta (aksi-); icch (Skt. iki) 
as in pecchami, pecchai, pecchanti, peccha, pecchasu, 
pecchaha, pecchanta, pecchium, pecchia, pecchiavva i 
ucchevana ; chip asin ucchippanta, ucchitta (often v.l. for 
"kkhi? see also khip. above), chunda (ksud) as in chundati, 
anacchuna, occhuntanti ai, occhuna, apacchuna ; dacehi- 
hisi, "hi , dacchama, decchimha (2) from draksn ; duppe- 


echa (= preksyn) ; riccha (rksa) ; lacchi, lacchia ; vacohm 
vacchala. 


om a study of these words we find that kh-, -kkh-4 | 
kg which isa non-M. feature appears in as many 88 al 
cases, while ch-, -cch- -q ks which is a M. feature only in 


` about 30 cases. Thus the number of non-M. loan-words (81 


in the Setubandha which might well have had doublets 


with M. phonetic character (with reference to original ks 
2 iue in excess of words which have actually that 


All this tends to shaken very much our faith in the 
modern theory about the dialectal division of MIA on 
the basis of the divergent developments of the OIA k& 
o T een has been written in M. which accor- 

g andin was Pkt. Per excellence (prakrstan | 
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prakrtam) we should expect that ch, -ech<ks would 
be moreavailable in it than kh-, -kkh-<ks; forit is always 
the case that a dominating literary language or dialect 
takes loan-words from another language or dialect, does 
so only very sparingly. Hence one must be very sceptical 
either about the value of Dandin’s testimony about the 
language of the Setubandha or the theory of dialectic 
division based on the development of ks. If however we 
like to adhere to the modern theory, the language of the 
Setubandha may be either M. or non-M. But sucha 
vague proposition will not be of much use in the scienti- 
fio study of the language in question. Hence we shall 
have to try other means for its proper indentification. If 
the language of the Setubandha is not M. it must be any 
one of the three dialects AMg. Mg. and §. containing ks- 
> kh-, -kkh- which occur in the work in overwhelming 
number of cases as compared with ks. > ch-, -cch- which 
isa M. feature. For obvious reasons the language of the 
Setubandha is not AMg. or Mg. and hence it may be 8. 
Now this apparent rivalry between हू. and M. to claim the 
Setubandha as its own is indeed a difficult problem, and 
this cannot be easily solved unless we are to assume à 
genetic connextion between the two MIA dialects S and 
* Such a connextion was suspected by Rr Hoernle long 
ago and the present writer too found reasons to have a 
Similar view in this matter and the results of his investi- 
fations in this line have already been published in a 
Paper named ‘Maharastri, a late phase ofSauraseni’ (Journal 


of the Department of Letters of the Calcutta University, 
Vol. xxxii, 1933). 


In this i sons 1 
: the following rea 
of जय we gave 


iF s Masa MIA. dialect came to be recognized Very 
‘ate (circa 600 A. 0... 


n support 
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(i) The Chapter XII of the Prakrta-prakafa (c. 
600 A.C.) in which the name of M. occurs, is not from 
the hand of Vararuci.* - 

(i) Pkt. grammarians of Western India (which is 
very contiguous to Maharastra), such as Hemacandra, 
Subhacandra and Srutasagara did not name any Pkt. as M. 

(iii) Early (before 1000 A.C.) writers on poetics 
except Dandin, did not know any M. 

2. The difference between ४. and M., which is very 


meagre may be explained by assuming a chronological 
distance between the two. 


= In 
pressly 
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me भोदु 'सरस्सईऐ कइणो णन्दन्तु वासाइणो 
अण्णाणं-पि परं पअट्टदु वरा वाणी छइछण्पिआ i 
'वच्छोमी तह मागही फुरदु णो सा किं-पि पश्चालिआ 
भीदीआ ऑलिहन्तु कव्बकुसला जोण्हं चओरा “विअ ॥१॥ 4 
अकलिअपरिरम्भविन्ममाइं अजाणिअचुम्बणडम्बराईँ दूरं | 
अघडिअघणताडणाईँ णिच्चं णमह अणङ्गरईँण मोहणाईं ॥ २॥ 
( नान्चन्ते ) eram: | 
ससिइण्डमण्डणाणं 'संमोहणासाण सुरअणपिआणं | 8 
गिरिसगिरिन्द्सुआणं संघाडी वो सुहं देउ ॥ ३॥ 
अवि-अ 
इंसारोसणसादप्पणदिसु बहुसो सग्गगज्गाजलेणं 
mE पूरिदाए तुहिणकरकलारुपसिपाएँ रुदो | 13 
जोण्हामुत्ताहलिछ णदमउलिणिहित्तग्गहत्येहिं ae 
E पण रा 


K बच्छोमौ, WwW वत्योनी, 
NORT 
BW इवः 


TAIN LW सरससईए, K सरस्सईभ. 2- 
ष्होहो, \ बनुसोनो. 3. ABPW aael = NU fv 
d लिहल, K Qin विलिहनु, Gata 4- K विष, 
? संनोहणासा ण, NG संमोहणासाणं, BWO समोइणासाख' 
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क 0 Suc 
( परिक्रम्य नेपश्याभिमुखम्‌ अवलोक्य ) किं-पुण णड्टपअट्टो विभ 
दीसदि अम्हकुसीलवाण पवश्चो । जदो एक्का 'पत्तोचिआई 
'सिचआई SAMS । इअरा कुसुमावलीओ गुम्फेदि । अण्णा 
* 'पडिसीसआइ पसारेदि । “कावि-हु wem वण्णिआओ HR 
एस वंसो ठविदो ठाणे । इअं वीणा RRI 
'इमे तिण्णि-वि gre सञ्जी्ञन्ति। एस कंसतालाणं 
| एवं धुवागीदं आठवीअदि। 


8. ता किंपि 'कुडुम्बं हक्कारिअ' पुच्छिस्सं । ( नेपय्याभिमुख 
संज्ञापयति ) | 


ततः प्रविशति 


पारिपा द्विकः | आणवेदु भाओ | 
See । किं-पुण णइपअद्टा विअ दीसध | 
पारिपाशिवेकः | Wes णबिदव्वं । 


सूत्रधार! | को-उण तस्स कई | 
पारिपादिर्वक; | 3 


% ^ भाव कहिजदु एदं को भण्णइ रअणिवलहसिहण्डो | 
'इइरुचूडामणिणो को-अ गुरू ॥ ५॥ 


2. P शिचयाँइ, A सिचयाइ, W 
4. G कामि afan कख पए 
R पकखालणुञ्चालण, W. WU 
WI sed G agay, Q कुडस्वादो« 


12 


a... oooO O AB «चियाई, W efr. 
ख्रिचियांइ, 3. ७ पडिसिससचाढ़, 
5. ६ इन, W एने. 6, GDO 
Taq, 7. BP FEN, 
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Seri जवनिकान्तरम्‌ 3 
eer | (विचिन्त्य) अए पण्होत्तरं एदं । (sers) राजसेहरो 1 
पारिपाश्विक: । सो एदस्स कई | ु 
mml (स्मृत्वा) कथिदं 'जेव उट्लेहिं । 
सो सट्ओ-त्ति भण्णइ दूरं जो 'णाडिआएँ अगुहददि — ४ 
किपुण पवेसअविक्खम्मआइ इह केवलं णत्थि ॥ ६॥ 
विचिन्य । ता AR ami परिहरिअ पाईजबन्धे | 
Tet कई | 
` पारिपाशविकः । “सव्वभासा-चदुरेण तेण भणिदं “अव जहा ४ 
अत्यविसेसा ते च्चिअ सद्दा ते चेव परिणमन्ता-वि | 
कव्वं भासा जा होउ सा होड ॥ ७॥ 
Ww! ता अप्पा किं ण वण्णिदो तेण। | : 
परिपाश्विक:। सुणदु । वण्णिदो ज्ञेव तक्कालकईणं मञ्झम्मि 12 
TROT अवराइएण, *जघा 
बालकई कइराओ णिब्भरराअस्स तह SSH | 
"ES जस्स पएहि* परम्पराएँ माहप्पमारूढं ॥ ८॥ 
सो एअस्स कई सिरिराअसेहरो तिहुअणं-पि धवलेन्ति। 1 
णिक्कलङ्का गुणा जस्स ॥ ९ ॥ 
| 1. R a, Beas, Waa. 2. W णाडिआएा कि sca DU. 
| a Km, W fy. 4. See Notes. 5. K चदुरेण W चतुरेण. 6 
"Bu W a. 7 K जधा, W जहा. 8 B dii W 
+ 9. K जधा, Wow, 10. G इदि जघस परस्पराए अप्पा 
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oA ` कप्रमजरी 
सूत्रधारः। तां केण 'समादिद्दा पउञ्जध d 
पारिपादिवेकः | om 
चाहुआणकुलमउलिमालिआ राअसेहरकइन्दगेहिणी । 


* WOT किदिमवन्तिसुन्दरी सा पउञ्जइदुमेदमिच्छदिः॥१०॥ 
किंच 


चण्डवाउभरणीहरिणङ्ञो चक्कवद्टिपअलाहणिमित्तं । 

एत्थ WES रससोत्ते कुन्तलाहिवसुदं परिणेदि ॥ ११॥ 
, ता भाव एहि । अणन्तरकरणिज्ञं `संपाडेम्ह । जदो 
महाराअस्स देईए सूमिअं घेत्तूण अज्ञा अजमारिआज | 
जवणिअन्तरे "चिट्टदि । ( इति परिक्रम्य निष्क्रान्तौ ) | | 


प्रस्तावना | 


12 ततः प्रविशति राजा देवी. विदूषको विभवतश्र परिवारः | | 
सर्वे परिक्रम्य यथोचितम्‌ उपबिशन्ति l 


राजा। देवि द्क्खिणाहिवणरिन्दणन्दणे* वद्धावीआधि वसतत 
रम्भेण। जदो 


% RENE चहं ण देन्ति मअणं णो गन्धतेलाइरा 
वैणीबो विरथन्ति नति ण तहा. अज्ञम्मि geri! 


u K RT w w. 2. K efa, W ofa. 3: w 


ene, *राचसस, W ०राअ०. 5. N adu M ip 
Y 6 P wen K अञ्चो. 7. G fum W fe | 
N afg 8. OW. oma, K «न्दिणि, E | $ 
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प्रथमं जवनिकान्तरमं. B 
` जं बाला मुहकुडुमम्मि-वि' घणे वइन्ति ढिछ्ठाअरा 
तं मण्णे सिसिरं विणिज्ञिअ बला पत्तो “वसन्तूसवो ॥१२॥ . 
देवी। अहं-पि पडिवद्धाविआ भविस्सं । जघा | 
Seka दन्तरअणाइ गदे तुसारे i 
ईसीसि चन्दणरसम्मि मणं कुणन्ति । 
एण्हिं सुवन्ति घरमज्झिमसालिआसु 
“पाअन्तपुञ्जिदपडं मिहुणाईं पेच्छ ॥ १३॥ 
(नेपथ्ये ) वैतालिकयोरेकः | जञ पुव्वदिगङ्गणासुअङ्ञै चम्पा- 
चम्पअकण्णऊर राढाजणिदराढ चङ्गत्णणिजिदकामरूव हरि 
केलीकेलिआर *अवमण्णिअकण्णसुवण्णदाण TATA 
रमणिज्ज सुहा देवस्स भोदु सुरहिसमअसमारम्मो | RE हि 
पण्डीणं गण्डवालीपुलअणचवला कश्चिबाठाबलाणं वचा तळी 1 
माणं दोखण्डअन्ता रदिरहसअरा चे 
कण्णाडीणं कुणन्ता ङुरलतरलणं कुन्तलीणं पिएसु 
गुम्फन्ता efis मळअसिहरिणो सिंघला एन्ति वाआ ॥ 
( अत्रत्र) द्वितीयः | | 
जादं Ferrata Mes T | 
थोआवड्धिददुद्धमुडकुसुमा पम्फुलिा WORT | 
सामलमग्गलग्गभसलं लक्खिज्जए किंसु | i 
. Ress भमरेहि” दोहि-वि दिसाभाएखु लग्गेदिव ॥ १! 
eee | 
LE . 2. K wed W वसनोखवो. 
20 oW, COM. gf: cm 5: Sense 
` (एज ससुबरदाण, K “मलिदजच्ञसुवलवख«» 2229 z 


16 
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wende, W aret 


6 करमर 
राजा | पिए विब्ममठेहे को अहं “वद्धावओ quy का 
तुमं-पि वद्धाविआ मज्झ । किं-पुण दो-वि अम्हे वद्धाविआ 
कश्वणचण्डरअणचप्डेहि वन्दीहि । ता "Renee 
“तरहीणं णट्टवअं मलअमांरुदन्दोलिदचन्दणलदाणचणीणं* 
चारपवश्चिदपञ्चमं 'कलकण्ठकष्ठेसु कन्दलिदकन्दप्पकोदण्ड- 
दण्डचण्डिमं णिद्धवन्धवं वसुन्धरापुरन्धीए ता वित्यारिद- 
पसइप्पमाणच्छिणी महोच्छवं जहिच्छं पेच्छ | 
देवी! “जधा णिवेदिदं वन्दीहिं पञट्टा ज्जेव मलआणिल | 
तघा-अ | 
ठड्डातोरणमाठिआतरलिणो “ऊुम्भुब्भवस्सासमे 
__ मन्दन्दोलिद्चन्दणहुमलदा कप्पूरसम्पक्रिणो । 
कड़ोहीकुठकम्पिणो. फणिल्दाणिपडणड्टावआ 
चण्डं चुम्बिदतम्बपण्णिसलिठा वाअन्ति चेत्ताणिला ॥१६॥ 
अवि-अ 
माणं TSR देह वछहजणे fd तरडुत्तर 
TIA दिअहाहँ पञ्च दह वा पीणत्यणुत्यम्मणं । 
es देवस्स पश्चेसुणो 
T चेत्तमहूसवेण सहसा आण-व्व SENSES सहसा आण-्व सब्वहसा ॥१७॥ 


7. W aas. 2, K 


E र me ७७ शर. लकवा 


^ K wats, Wwekqid. 5. K: 
à 6. Kaw, AWOD ww. 7. K am, 
Pye, B ganze, W कुंभोभ०, 9. BNOR 


aw, WPA सुखद्‌, 10. K इत्य, W wen 
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प्रथमं जचनिकान्तरम्‌ 7 


बिदूषकः । भो तुम्हाणं 'सव्वस्सि मज्ज्ञे अहं "cat काठक्खारिओ 
जस्स मे ege परघरेसु पोत्याइ वहन्तओ आसि । 
aai. (fe) तदो कमागदं ते पण्डिचं | 
विदूषकः (aA) आ दासीए धूदे भविस्सकुद्रिणि * 
frere अविअक्खणे ईदिसोहं grat जं तए-वि' उवहरसी- 
आमि। अण्णं-च रे परपुत्तबिद्टालिणि भमरटेण्टे टेण्याकराठे 
तुष्िसंघडिदे--अह वा हत्ये कङ्कणं किं दप्पणेण । 
बिचक्षणा। एवं णेदं । guns सिग्धत्तणे किं सक्खिणो 8 
पुच्छिञ्जन्ति। ता वण्णअ वसन्तं | 
विदूषकः । ap “पल्चरगदा सारि-व्व कुरुकुरुअन्ती RER | 
ण किंपि जाणासि | ता “पिअवअस्सस्स देवीए पुरदो पढिससं | 
जदो ण कत्थूरिआ गामे वणे वा 'विक्विणीअदि | णेदं सुवण्णं 
जे कसवड्रिअ विणा कसीअदि । ( इति पठति ) 

फुल्लुक्करे कलमकूरसमं वहन्ति 

जे सिन्धुवारविडवा मह tee ते | 
जे गालिअस्स महिसीदहिणो सरिच्छा 4 
ते किं्च मुद्धविजइहपसूणपुजा ॥ १८0 

` विचक्षणा । (eer) णिअकन्तारत्णजोग्गं ते वणं | 
NER त्त) Pe 

1. W सव्वेसिं. 2. K एको, WPB wat. 3 \ WW 
4 ह & Wm om वि. 5. K seme W tact ॐ 
NRSV furga gez, K agli. 7. K ANR W 

. 8 Ka, We. ; 


LA 


2 
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Be E | 
ब्रिवूषकः fR उदारवअणा 'तुमं पढ । | 
देवी । ( किश्वित्‌ स्मिता ) ` सहि विअक्खणेः अम्हाणं quy 
तुवं गाढकइअत्तणेण उत्ताणा भोसि। ता पढ सम्पदं अञ्जः | 
¦ उत्तस्स पुरदो wm कव्वं। जदो तं कव्वं जं समाए | 
पढीअदि। तं सुवण्णं जे. कसवष्थिए णिव्वहदि सा | 
घरिणी जा पर्दि AR । | 
Rweri जं देवी आणवेदि । ( इति पठति ) | 
जे 'लक्षागिरिमेहलाहि खलिदा सम्मोअखिण्णोरई- | 


oo 


फारप्फुलफणावलीकवलणे पत्ता दरिइत्तणं। . . ` | 
ते एण्हिं मलआणिला विरहिणीणीसाससम्पक्षिणो | 
जादा इत्ति सिसुत्तणे-वि बहला तारुण्णपुण्णा विअ ॥१९॥ 


n X l m विअक्खणा विअक्खणा *चदुरत्तणे “उत्तीणं । 
[ किंपि अण्णं विचित्तदाए'। कईणं सुकइ-त्ति। कविः 
चूडामणित्तणे ठिदा एसा । 


RETI (सक्रोधम्‌) ता उज्जुञं Bq किं ण भण्णइ 
16. अच्चुत्तमा विअक्खणा *अच्चाधमो eat बम्भणो-ति | 


विचसणा। अज्ञ मा कुंप्प। amp जेव कवित्तणं पिसु- 
Wi. जदो णिअकन्तारत्णणिन्द्णिञ्चे वि अत्ये सुकुमारा 


= ee 
XE 2. W oaaae. 3. NG «gai, 
उत्तोणं, W senna i 
Afer * 5. s Bar fafa अथ 
Wats किलणं चदुरवयणविवित्तदाए. 6. See Notes T 
Am B दव, W "ui. 8, B req 
3 


sehen 


I. K तुमं, 
W aso. 4. 


W aga. 
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प्रमम॑ जवनिकान्तरम्‌ 9 


loot ठम्बत्यणीए विअ एक्कावली तुण्डिलाए विभ कब्चुलिआ 
काणाए विअ कज्जलसलाआ सुट्ठुदरे ण भादि रमणिज्जा | 


बिदूषकः । “तुब्भ उण रमणिज्जे-वि अत्थे ण सुन्दरा सद्दा 
वढी । कणअकडिसुत्तए विज “ठोहकिङ्कणीमालिआ पडिपट्टे 4. 
विभ टसरिविरअणा गोरङ्गीए “विअ चन्दणचच्चा ण चारत्तणं 
अवलम्बेदि । तधा-वि gi वण्णजासि । 
विचक्षणा। अज्ञ का तुम्हेहि समं अम्हाणं पाडिसिद्धी । जदो 
तुषं णाराओ विअ णिरक्खरो-वि *रअणतुलाए णिउञ्जीअसि। 8 
अहु पुण तुल-व्व लद्धक्खरा-वि ण *सुवण्णतोलणे णिउल्लीआमि | 
विदूषकः। (सक्रोधम्‌) एवं मह भणन्तीए qe दक्खिणं-च 
_हिहिरजेइमाअरणामघेजं अङ्गं “तडाते * उप्पाडइस्सं | 
विचक्षणा । तुज्य पुणो-हं उत्तरफग्गणीपुरस्सरणामभेअँ अन्न 19 
STER खण्डस्सं | 
रजा । वअस्स “कइत्तणे “ठिदा एसा | 
दूषकः । ( सक्रोधम्‌ ) ता sat ज्जेव किं ण मण्णइ 
HEC 0 0E 

7, Khas दे before «dt. 2. W तुडिलार K तुन्दिलाए- 
3. Wow, Kym 4. WN Rede. s Ef WEE 
É BW Kyi. 7. Kom, ageri after समं: 9. KOTS 


W. 9. K मुवसतोलणे, WPR सुवखलवे वि. 10-. W afena 
Raft. 17. K aef, 8 तडित. 12. K vemm) wW 
— >थाडयसूसं, 13. Kaem, 5 तडित्त. 14 Kant, NW see 
` Rig, w fuge. 16. K wes, W Ws. 

K—9 
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16 


w 
` जदो, K Sivit for जयादो, BPO om m. 


10 BUTS 
अम्हाणं चोडिआ 'हरिडइढ-णन्दिउडढ-पोडिस-हाल्प्पहुदीणगि 
पुरदो सुकइ-त्ति । ( परिक्रामति ) 
राजा। एवं "Ud | 

विदूषकः रुष्ट इव सक्रोधम्‌ उत्थाय परिक्रामति । 
विचक्षणा । ( विहस्य ) तहिं गच्छ जहि मे मादाए पढम- 
*साडोलिआ गदा | 
विदूषकः । ( बलितग्रीवम्‌ ) तुव पुण तहिं गच्छ जहिं मे मादाए 
पढमा दन्तावली गदा। “अण्णं च इदिसस्स राउलस्स महं 
मोड जहिं चेडिआ 'बम्भणेण समं समसीसिआए दीसदि, 
"EN पञ्चगव्वं-च "एक्कस्सि भण्डे कीरादि। कब माणिक्क च 
समं आहरणे पउज्जीअदि । ` 
निच्षणा इह्‌ राउले' तं तेः aig कण्ठडविदं d RA 
wet सीसे समुव्वहदि। तेणं च दे मुहं चूरीअदु जेण 
असोअतर्‌ दोहं लहेदि | 


PETS आ दासीए पुत्ति टेण्यकराले कोससअचट्टणि” 


एवं मं भणसि । ता मह महृबम्भणस्स भणिदेण 


~ अ चे फणुणसमए सोइखणो “जणादो ल्हेदि जं 


oe ea etc, W wRendunfiwe, 2. Wad 3. 
x heist BP agia (या). 4. १ अन्न 5. Wants 
X s K wei wey W spam. 7. W weh 
LN as CAN SES Wom. 9. WOB मअ” afi 
P कोसासय : fe fete. 10. W ada. तरुणीणं. 11. W कोससयच, 

1 N कोससचल. 12. K we, 13. WRT 
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प्रथमं जवनिकान्तरम्‌ 11 


पामराहि-तो 'गलिबइलो लहेदि । 
बिचक्षणा | अहं पुण “तुह एवं भणन्तस्स णेउरस्स विअ पाअ 
ऊगस्स पाएण मुहं चूरइस्सः। अण्णं च उत्तरासाढापुरस्सर- 
गक्खत्तणामधेअं अङ्गजुअलं उप्पाडिअ घलिस्सं | 4 
विदूषकः सक्रोधं परिक्रामति | 

(जवनिकान्तरे किञ्चिदुचेः) "Rp quo दूरेण वन्दी- 
अदि जहिं दासी बम्भणेण समं पाडिसिद्धी करेदि। ता 
अजप्पहुदि णिअवसुन्धराणामबम्भणीए चलणसुस्सूसओः भविओ 5 
R जेव ARE । 

wed हसन्ति | 
देवी। कदिसी अञ्ज-कविज्ञलेण विणा गोही कीदिसी उण 
णअणक्षणेण विणा पसाहणालच्छी । 13 
( नेपथ्ये [ विदूषकः ]) क 

"ERE आगमिस्सं । अण्णो arf पिअवअस्सो वअस्सेण 

अण्णेसीअदु । एसा वाः दुइदासी enge टप्परकण्णं Ñ- 

ast देइअ मह ठाणे ee । अहं एक्को सुदो TM ४ 


i asa । तुम्हे उण वरिससअं जीवध | 
वि ७ 0 EE 
7. K गलिवइज्ञ, W गलियबयलो- 2. Was for तह. 3« Ww 
; Ns for ec. 4. Wangi. 5- WN oae. 6 Se 
०. ५, We 8. K agt W cet, 9 Kt 
de 10. APWNR aq, Kwüwe 11 PW सलूमाष्धि 
K नजक. 
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12 कप्रमजरी | 
राजा। *कविज्ञठेण विणा कुदो हिअअस्स णिव्बुदि? | | 
बिचक्षणा। मा अणुसन्धेध । अणुणअकक्कसो खु कविखल्यो 
'चम्मणो सलिलसित्तो' सणगुणगण्ठी दिढं गाढअरो RU | 

4 देवी। (समन्तादवलोक्य) । 
गाअन्तगोवअवहूपअपेंखिदासु | 

दोलासु विव्ममवदीसु Mast | | 

जं जादि "खल्निदतुरङ्गरहो दिणेसो | 

8 तेण-व्व होन्ति दिअहा अइदीहदीहा ॥ २०॥ | 
प्रविश्य पराक्षेपेण । 

विदूषक: । आसणं आसणं | | 
राजा। kw | 


m TUS! “भइरवाणन्दो दुवारे । उवविस्सदिः | 
Stl किं सो जो जणवअणादो erect सुणीअदि 
विदूषकः aa किं । 
राजा | पवेसअ | 

16 विदूषको निष्क्रम्य तेनेव सह प्रविशति | 


1. APWO have this sentence, 2. W fred. 3. APW 
ES ^ PBWO om, Tawa. 5. K add fas. 6. W 
" T- Wf, PPORU खंजिद, Kefu. 8. See Note 


.OW 
dL 27 "Cc 
10. K अच्वबूम्ुद ०, wW अज्ववमुच्न ०. NI 
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प्रथम॑ जवनिकान्तरम्‌ 18 
भैरवानन्दः । ( किञ्चिन्‌ मदम्‌ अभिनीय ) 
ग्मन्तो ण तन्तो ण-अ किं-पि जाणे? 
'ञ्ञाणं-च ण किंपि गुरुप्पसादा | 
मजं पिवामो aed रमामो 
मोक्खं-च जामो कुलमग्गलग्गा ॥ २१ ॥ 
अवि-अ 
रण्डा चण्डा दिक्खिदा' धम्मदारा 
m मंसं Ase खञ्जए-अ। 
भिक्खा भोज चम्मखण्डं-च सेज्जा 
कोलो धम्मो कस्स णो भादि TAT ॥ २२॥ 
किंच 
Ua भणन्ति हरिबम्हमुहा-वि देवा 
झाणेण वेअपढणेण कढुकिआहिं | 
एक्केण केवल्युमादइदेण fad 
मोक्खो समं सुरअकेलिसुरारसेदिं ॥ २२ ॥ 
राजा। sé आसणं । उवविसदु भइरवाणन्दो | 
भेरबानन्दः। ( उपविश्य ) किं कादव्वं । 
राजा। कहिं-पि विसए अच्छरिअं दद इच्छामि । 
ee 


K सन्ताण तन्ताण ण कि 


Il. ABP अकिं पिं, 
WO dat ण dat ण APNR 


t "d 2. ७ जाणे, W ard. 3 K wid, W जाण 
Fest, W दिकखदा, B सिना 


14 कपरमजरी 
भैरवानन्दः | | 

दंसोमे तं-पि ससिणं 'चसुहावइण्णं 
थम्भेमि तस्स-वि रविस्स रहं णहड्धे । 


| 
| 
| 
«४ आणेमे '्जक्खसुरसिद्धगणङ्गणाओ | 
तं णत्थि भूमिवलए मह जं ण सज्झं ॥२४॥ | 
ता भण कि कीरदु । ः | 
राजा। वअस्स भण कि-पि अउव्वं RE महिलारअणं | | 
8 


विदूषकः | अस्य एत्थ दक्खिणावहे *वच्छोमं णाम णअरं। | 
तहिं मए एकक “कण्णआरअणं दिहं। तं इह आणीअदु | i 
भैरबानन्दः। आणीजदि | 


राजा 
| अवदारिज्जदु पुण्णिमाहरिणज्ो 'धरणीअलम्मि । 
भैरबानन्दो ध्यानं नाट्यति | 


| 
५ | 
ततः प्रविशति पराक्षेपेण नायिका | सर्व्वेऽवलोकयन्ति | | 


राजा। अहूह अच्छरिअं अच्छरिअं । 
ae ठग्गाल्अग्गं झुह . ` . 
O89 दोलन्ति जं बिन्दुणो | 
१ (क RNS णिवसिदं d प्हाणकेलिडिदा | 
णीदा 'इजमब्मूदेकजणणी जोईसरेणामुणा ॥२५॥ | 
"INS. 3. Kai, Wagi 


5. APW परणौयलब्धि, B owa. 6. W 
TURT, K RTO. 


rary 
e 


1. Woi. 2. WwW 
4. K कला०, W कणाया०« 
°्सब्भुदिष, ABNORTU 
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प्रथमं जवनिकान्तरम्‌ 15 


अवि-अ 
uar पाणिणलिणेण णिवेसअन्ती 
वत्थञ्चलं घणथणत्थलसंसमाणं । 
चित्ते लिहिजादि ण कस्स-वि संजमन्ती à 
अण्णेण 'चङ्कमणदो चलिदं ASS Ul २६॥ 
विदूषकः | 
ण्हाणावमुझाहरणुचआए तरङ्गमङ्गकखदमण्डणाए । 
*ओहंसुउल्लासिथणुूणाए सुन्देरसब्वस्समिमीएँ RA UI 
नायिका । ( सब्वानबलोक्य स्वगतम्‌) एस महाराओ को-वि 
इमिणा गम्भीरमहुरेण सोहासमुदएण जाणीआदि। एसा- 
वि एदस्स महादेवी 'ऊक्खीअदि । अद्धणारीस्सरस्स वामदे 
अकहिआ-वे* गोरी 'मुणीजदि । एसो-वि जोईसरो | एस 
उण परिअणो । ( विचिन्त्य) ता किति एदस्स महिला- 
सहिद्स्स-वि दिल्ली मे बहु मण्णेदि । (इति न्य aa) 
राजा | ( विदूषकमपवार्य्य ) 
जे मुक्का सवणन्तरेण सहसा तिक्खा कडक्खच्छडा 
- 'मिजञाहिड्विदकेदअ-अग्गिमदल्दोणीसरिच्छच्छ्वी | 
ते कप्प्ररसेण णं धवलिदो जोह्नाएँ णं 
ENT घणरेणुण-व्व छुरिदों जादोःग्हि एत्यन्तरे ॥ २८॥ 
Mo > 


«wa. 2. Woon P 
Ws. 5 


o 


छि 


16 


— 1. ANORSTU मणदो, W ० 
; M लचौत्रदि, Owain, 0 स॒णीन्वदिः 4 pu 
(tft. 6. Wainer, P Renfe 7 
: W न्सरिसस० 
: Wwe. 


ogf ss; 
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10 कपुरमखरी 
( विदूषकं तयेव )। अहो से 'रूवंसोहा | 
मण्णे «sj तिवलिवालिअं "Raat West 
णो बाहुहिं रमणफलअं वेडिदुं जादि AR । | 
¦ पेत्तच्छेत्त तरुणपसईकिञ्जमाणोवमाणं | 
ता Tare “मह विठिहिदु जादि एसा ण चित्ते ॥२९॥ | 
Fe ण्हाणधोदविलेवणा-वि ससुत्तारिदभूसणा-वि रमणिज्जा। | 
अह-वा 
४ रूवेण "gere १विमू्सीअन्ति ताणं अलंकारवसेण सोहा | | 
णिसग्गचड्ठस्स ण माणुसस्स सोहा समुम्मीलदि भूसणेहिं ॥३० | 
एदाए एदं दाव । जदो 
ठावण्णं णवजच्चकञ्चणणिहं णेत्ताण दीहत्तणं 
1४ SÉ खलिदं कवोलफल्आ *दोखण्डचन्दोवमा | 
एसा पञ्चसरेण सान्धिदधणुदृण्डेण रक्खिज्जए | 
जेणं सोसणमोहणप्पहुदिणो विन्धन्ति मं मग्गणा NAL 
विदूषकः । (विहस्य) "जाणे रच्छासु लुण्ठदि ge सोण्डरित्तणं | 
राजा। (विहस्य) पिअवअस्स कघेमि दे । 
; et rt णिजगुणगणालंकिदं कामिणीणं 
पच्छाअन्ती तणुगुणसिरिं भादि णेवच्छलच्छी | 


हः W cgay. 3. K ae, WoW 
4 ud Ee on this. 5. B gam, A am, E gat विर 
AWO ee As UN WA 
ux s Tare लुठदि qw सॉडोरत्तणं, W जाणेदि 
रच्छाळाए से rry सोडो०, £ जाणादि रच्छावादी yet सोडौरत्तणं- 


m 
e 
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qui sm अवअवगदा का-वि सुन्देरमुद्दा 
मण्णे ताणं बलइदधणू णिन्नभिन्नो अणज्गो ॥ ३२॥ 


“वि एदाए 


तहा रमणवित्यरो जह ण ठादि FEAT 
तहा *सिहिणतुङ्गिमा जह णिएइ णाहि T l- 
तहा णअणवड्ढिमा जह ण किं पि कण्णुप्पलं 


प्रममं जवनिकान्तरम्‌ 


1t 


तहा-अ मुहमुज्जठं दुससिणी जहा पुण्णिमा ॥३३॥ 
देवी। अज्ज कविज्लल पुच्छिअ जाण का एस-त्ति। 


विवूषकः । (तां प्रति) एहि gage “उवविसिअ णिवेदेहि 


का तुमं-ति | 


देवी। आसणं इमीए । 
दूषकः । एद्‌ मे उत्तरीअं । 


विदूषकनायिके वस्त्रदानेन उपवेशने नाटयतः 


RE | सम्पदं कहिज्जदु | 


नाविका। अर्थि एत्य 'दक्खिणावददे छुन्तठेसुं सअठजणवलहो 


TAU णाम राआ | 


देवी । (स्यतम्‌) जो मह माउच्छओ होदि" l 
गयिका। त्स्स घरणी ससिप्पह् णाम । 


Wi सा-वि मे माउच्छिआ । 


FNWOR होइ. 


K—3 


W 1. ANR वलइद०, W वलइव०« 2- 
vm ०. 4. WU sifas 5. Wa र 
W add. का तुसं ति. 7. W ऽब, 3 पहे, E OU 


5 | 


K अवि-अ, W wd चन 3- 
dd. m 


उपविशतिः 
K मोदि 


18 | कपेरमखरी 
नांबिका। (विहस्य ) तेहि अहं 'खलखण्डेहिं कीदा gn 
बुच्चामि | 
देबी। (स्वगतम्‌) ण हि श्ससिप्पहागन्मं अन्तरेण ईदिसी 
"weder! णो वा “विद्रभूमिगब्भुप्पतिं अन्तरेण वेरु 
हिअमणिसलाआ णिप्पञ्जन्ति। ( प्रकाश ) णं तुवं कप्पूरमञ्जरी। 
नायिका “अधोमुखी तिष्ठति | 
“देवी । एहि बहिणिए आलिङ्गसु में ( इति परिष्वजेते ) | 
नायिका। अम्ह-कप्पूरमञ्जरीए 'एसो पढमपणामो | 
देबी। अज्ज भए भइरवाणन्द तुज्झ पसाएण jene सँ: 
ferrei अणुभविदं बहिणिआए दंसणेण । Peg दाव 
पश्वसत्तदिवसाई । पच्छा झाणविमाणेण पुणो णइस्सध । 
1 मैरवानन्दः | जं भणदि देवी । 
विदूषकः | ( राजानम्‌ उद्दिञ्य ) अम्हे परं इत्थ दुवे वि बाहिरा 
` तुवं अहं च जदो एदाणं ARE कुुम्बं वट्टदि । “जदो 
इमीओ दो-वि बहिणिआओ | भइरवाणन्दो उण एदाणं 


सञ्जोअअरो अग्धिदो महग्घिदो | विअक्खणा Tae 
सरस्सई कुद्विणी-देवी ज्जेव ie । | 


> 


o 


1 


e 


= K Gaag, W खलकखंडेण, 2. W ०गवसमन्तरेण. 3- E 
E. 4 W “गब्भुप्पत्तिमन्तरेण, 5. K we तिष्ठति, 4 
bara * 6. W om. 2a, 7- W एसो before कप्पू० 8. K wa 


W wes. 9. K faa, W 
0 feasts. i, W gs 
ग, Woman 70. K gga, ४४ के 
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aa, विअक्खणे 'णिअजेइबहिणिअं सुलक्खणं भणिअ 
भइरवाणन्दस्स दिअइच्छिदा सपज्जा कादव्वा। 
विचक्षणा । जं देवी आणवोदि । 
“वी | ( राजानं प्रति ) अज्जउत्त पेसेहि मं जेण वहिणीए ¦ 
एदावत्याए णेवच्छरच्छीलीलाणिमित्तं अन्तेउरं गमिस्सं | 
राजा। जुज्जादे चम्पअलदाए “कत्थूरिआकप्पूररसेहिं आलवाल- 
पूरणं । 
(5 x) वैताङिकयोरेकः | सुहसन्झा भोदु देवस्स | 8 
एद्‌ “वासरजीवपिण्डसरिसं चण्डंसुणो मण्डलं 
को जाणादि कहिं-पि सम्पदि गदं पत्तम्मि काठन्तरे | 
जादा किं-च इअं-पि दीहविरहा सोऊणः णाहे गदे 
गिद्दामुद्दिदलोअण-व्व णलिणी मीलन्तपङ्गेसा ॥रैश॥ “ 
द्वितीय: | 
उग्घाडिज्जन्ती *डीलामणिमअवलहीचित्तमित्तिणिवेसा 
. Text किङ्करीहिं उदुसमअसुहा पत्थरिज्जन्ति इत्ति | 
सेरन्थीठोलहत्युठिचटणवसा vert पबे _ i 
हुंकारो मण्डवेसु विठसादि महुरो wegen mi IRM 
राजा। अम्हे-वि weg वन्दिदुं गमिस्सामो । 
इति निष्क्रान्ताः सर्वे । 
ह, अयम जवगिकान een जवनिकान्तरम्‌ | 


d. à 
^. 7 W «वहिणिय०. 2. K afas, Waña. 3: we 
Ma 4. Wom. देवी. s. Wam EE : 9. W 

E am. y. W ofaftre for ०्चित्त०« 8. gusce « 


सदो ० for wt. 
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SASS 27787 Sape veis He 


Br 


२४६७-०० a A SA 
Rey a १४५९०१९ 


ze 


>>> 


RPI a Teer miae 
SHRI Sf Sg q ४५ 


ततः प्रविशति राजा प्रतीहारी च । 


( परिक्रामितकेन ) प्रतीहारी । इदो इदो महाराओ | 
राजा । ( कतिचित्‌ पदानि दत्वा ताम्‌ अनुसन्धाय ) 
4 तहिं खु अवसरे 
णो amr तिलन्तरं-पि चलिदा सुत्या णिअम्बत्थली 
थोउव्वे्ववलीतरज्ञमुदरं कण्ठो ASR | 
वेणीए उण आणणेन्दुभमणे ed थणालिङ्गणं 
8 जादा तीए चउव्विह्या तणुलदा तंसं वलन्ती मए ॥१॥ 
मतीहारी | ( स्वगतम्‌ ) कहं अज-वि सो चेव सिरिताडीसञ्चओो 
m n dpa । ता वसन्तवण्णणेण सिढिट- 
तग्गद्‌ il ( प्रकाशं ) R देदु महाराओ 
५ RR जरढाअमाणे कुसुमाअरम्मि | 
मूलाहि-तो य द्ल्न्ता 
c न्ता दीहमहुरिमगुणं जम्पिए छप्पआणं । 
संचारेन्ता विरहिसु णवं पञ्चमं किं-च qi 
16 राउम्मत्ता रइकुलहरा वासरा वित्यरन्ति ॥ २॥ 
सजा । (तद्‌ अनाकर्ण्ये सानुरागं ) 
ण बहला ठावण्णकहोठिणी 
Sierra —— CERERI 'सोहर्गपालिततिजा। 
Wee eS SM M 


.K c 
Ww P NE 2. K sago, W wiefengo. 3. K तिरिच्छि० 
sen. é K dm, W otago, 4. KoRewmen W 

| CWNORS इच. 6. K “पालित्तिषा, W ०पालि्भा- 
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ेतेन्दीवरदीहिआं मह पुणो सिन्ञारसञ्जीविणी 


जं जादा अह मम्महेण धणुहे तिक्खों सरो सन्विदो ॥३॥ 


, (सोन्मादमिव ) दसणक्खणादो पहुदि कुरज्नच्छीए 
चित्ते 'वहुझ्दि ण खुट्ददि सा गुणेसुं 

Wem छुट्टदि विसझदि Reued | 
वोछम्मि वट्टदि पअट्टदि कन्ववन्धे 

झाणे ण तुइदि चिरं तरुणी तरटी ॥ ४॥ 


“अवि-अ 
जे “तीए तिक्खचल्चक्खुतिहाअदिदट 
ते कामचन्दमहुपञ्चममारणिज्ञा । 


जेसुं पुणो णिवडिदा सअला-वि feet 
वन्ति ते तिलल्ललिदाणजोग्गा ॥ ५ ॥ 


(Seria) आवि-अ 


अग्गम्मि भिङ्गसरणी णअणाण तीए 


मज्झे पुणो कढिददुद्धतरङ्गमाठा | 
पच्छा-अ से सरदि तंसणिरिबिखदेसु 
आजेण्णमण्डलिदचावहरो अणज्ञो ॥ ६ ॥ 


DOW चहइदि. 2. K खुइदि, Wow 3: E 


2l 


99 कप्रम खरी 
प्रविश्य विदूषको विचक्षणा च परिक्रामतः | 

विदूषकः । len विअक्खणे wed usb एद्‌? | 
विचक्षणा । qed सचअरं | 

¦ विदूषकः। णाहं पत्तिज्ञामे जदो परिहाससीछा खु तुवं । 
विचक्षणा । WW मा एवं भण । अण्णो वक्करकाठो अण्णो 
कज्ञावआरकालो | e 
विदूषकः । ( पुरो विलोक्य ) एसो पिअवअस्सो हंसो er ge 

s माणसो करी विअ *मअक्खामो मुणाळदण्डो विअ घणधम्म- 
ferit दिणदिण्णदीवो विअ विअलिअच्छाओ पमादपुण्णिमा- 
चन्दो विअ पण्डुरपरिक्खीणो ABR । 
उभौ | ( परिक्रम्य उपसूत्य च ) जअदु जअदु महाराओ | 

५ MI वअस्स “कह पुणो विअक्खणाए मिलिदो-सि | 
विदूषकः | अञ्ज विअक्खणा मए सह सन्धि as आअदा | 

किदसन्धीए एदाए सह मन्तअन्तस्स 'एत्तिआ वेला लग्गा | 


SUY 'सन्धिकरणस्स किं फलं | 
16 विदूषकः । एसा अहिमदजणपेसिदलेहहत्या जं १विअक्खणा 
आगदा | 


N 
7. K अड, W 2. W add. कप्पूरमंजरीए a 


a TEX तुम: 3. K megan, W सवजलक्खानो- 4 É 
. आई; WaR. 5. E एतिञ, W एदा. s 
E eS एदा. 6. K omga, W ०कारणसर 
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राजा। ( गन्धं सूचयित्वा ) केदईकुसुमगन्धो विज | 
विचक्षणा | केदईदललेहो एसो मह हत्ये । 
राजा। महुसमए किं केदईकुसुमं | 
विचक्षणा । “भइरवाणन्ददिण्णतन्तप्पह्यवेण देवीए SED & ' 
'केदईलट्टीए एक्को दाव पसवो दंसिदो । तस्य दोहिं दरू 
wee अज्ञ दविण्डोलअपभञ्जणीए चउत्थीए हरवलहाए 
देवीए देवी अधिदा । अण्णं च दलसम्पुडलुअठं पुण कणिइः 
बहिणिआए कमूरमञ्जरीए पसादीकदं । तीए वि एक्केण दल- 8 
ससुडेण भअवदी गोरी जेव अधिदा । अण्णं च 
*केदईकुसुमपत्तसम्पुड TEES ge सही पेसिदं । 
एगणाहिमसिवण्णसोहिणा जं सिलोअजुअलेण टंडिदं ॥ ॐ 
(Sr समर्पयति ) | m 
RT| ( प्रसाये वाचयति ) 
ति ङ्कमपङ्कपिञ्जरतणुं काऊण जं वत्रिदो 
at किल चक्कवाअघरणी एस-त्ति l 
o RTR दुक्खाणं सिक्खावरण 
Oo Ta frasi दिटटीतिह्ाअस्सःवि ॥८॥ 
; राजा [ तदेव ] “द्विस्त्रिवाचयति । 
ह तह rn 


2 K acke, W ante 3 E 
5 RW मश्रणरसा 


efauo, W ०विसख० 
» WR ogaao. 4. W ofa वाचयता 
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24 BUT 
Raami RÀ उण मए पिअसहीए अवत्याणिवेदओ | 
कदुअ सिलोओ लिहिदो एत्थ । | 
राजा। ( वाचयति) 

4 सह "दिवसणिसाहिं दीहरा सासदण्डा 

सह मणिवलएहिं बाहधारा गलन्ति । 
तुह सुहअ 'विओए dif “उन्बिम्बिरीए | 
WEF Wea दुब्बला जीविदासा ॥ ९॥ 

8 . विचक्षणा । इह ज्जेव एदाए अवत्थाए मह महलुबहिणिआए | 
सुलक्खणाए “seen भविअ सिलोगो कदो तं महाराओ 
सुणदु' | 

णीसासा हारजर्झसरिसपसरणा चन्दणुञ्चोडकारी 
चण्डो देइस्स दाहो 'सुमरणसरणा हाससोहा मुहम्मि। | 
% FHM पण्डुमावो दिवहससिकलाकोमलोः किंच तीए 


P बाहप्पवाहा तुद ges कदे होन्ति कुछाहि तुछा॥ 
Srl (Rue) किं भणण । * IR 
णिआ“ खु सा । क 
16 विदूषकः | 


एसा विअक्खणा महीअलसरस्सई | एदाए उण 
तिहुअणसरस्सई । ता एदाहि समं RR 


7. K दुद्भो, W afas. 2, K 


W बिए 
à vv 4. K उब्बि०, W afa», 5. K Weare W weiter: 
War. 7. K सुमरण० 


: W ससरण०. 8. K «कोमलो, W ०कोमला. 
9. OR सुकडइत्तणे - RENTA 
W efafgfawr, % W mmm, Kara, 10. K «वहिणिचा, 


दिवस०, W दिवसूस०. 3. K filo 
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qa किं पुण पिअवस्सस्स पुरदो मअणावत्थं अत्तणो . 
उचिदेहिं' अक्खरेहिं णिवेदेमि । 
विचक्षणा। पढ? | एदं सुणीअदि । 
विदूषकः | 4 
परं जोण्हा “Svat गरलसरिसो चन्दणरसो 
*खरक्खारो हारो रअणिपवणा देहतवणा | 
मुणाली बाणाली जळइ-अ जलद्दा तणुलदा 
after ज दिड कमठवअणा सा सुणअणा ॥११॥ 
wi वअस्स ता तुमं-पि 'थोएण चन्दणरसेण समालिहि 
I ता कहेसु तग्गदं किंपि वत्तं। अध अन्तेउरे गइ 
देवीए किं किदं तिस्सा । 
SUI विअक्खणे किं किदं | 
Re) मण्डिदा टिक्तिदा भूसिदा तोसिदा-अ | 
राजा | कृषं Aa | 
oT) areas कुडकुमरसपडपिन्जरं तिस्सा | 
T रोसाणिअं फुडं ता कञ्चणमअवालिआरूबं ॥ १९ ॥ 
विष्णा । म्रगअमज्जीरजुअं चरणा से लम्मिआ TRR | 
“) ममिअमहोमुहपअजुअलं ता भमरमाठाए ॥ १३॥ 


12 


16 


Wu 3 W 
5. K थोएण, 


W egaa 


m, 0 CORT उचिदेहिं, Weteey. 2. £ पढ, 
4. W uq, £ खदकखा"- 
* 6 W aana for fas. 7- P egeta 
0 Ka 
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विचक्षणा । 'राअसुअपिच्छणीलं पहंसुअजुअलअं णिअत्या सा। 
अलीऐँ 9 A 

राजा। HAI कन्दली ता खरपवणपणोलिअदलग्गा ॥१४॥ 
बिचक्षणा। तीए णिअम्बफलए णिवेसिआ पोमराअमागिकच्ची । 

4 राजा। कञ्चणसेलसिलाए बरही ता कारिओ TE ॥१५॥ 
विचक्षणा | दिण्णा बलआवलीओ करकमलपओडणाठजुअटम्मि। 
_राजा। ता “भण किं ण-हि रेहइ विवरीअं मअणतोणीरं ॥१६॥ 
विचक्षणा। कण्ठम्मि ती उविदो छम्मासअमोत्तिआण TER! 

8 राजा। eg ता पंतीहिं मुहचन्दं तारआणिअरो ॥ १७॥ 
विचक्षणा । "sang वि सवणेसुं णिवोसिअं रअणकुण्डलजुरं से। 
राजा। ता वअणमम्महरहो दोहि वि uh चङ्कमिदो ॥१८ 
विचक्षणा । जच्चञ्षणजणिदपसाहणाईँ तीए कआइँ णअणाइ | | 
ग राजा। ता 'उप्पण्णे णअकुवळअसिलिम्मुददे पञ्चबाणस्स ॥१९॥ | 
विचक्षणा । कुडिलालआण माला उलाडलोलग्गसाङ्गिणी रइआ। | 
राजा। ता ससिबिम्बस्सोवरि Weg मज्ञाओं सारङ्गो ॥२०॥ 

विचक्षणा । 'घणसारतारणअणाएँ गूढ़कुसुम॒ुच्नओ चिहुरभारो । 
16 राजा। ससिराहुमछजुज्झं-व' दंसिदमेणणअणाए ॥ २१ Ul 
0देवीएँ x साहणेहिं 

विचक्षणा । इअ “देवाएँजहिब्छिअपसाहणेहिं पसाहिआ कुमरी | 

राजा | ता केलिकाणणमही विहूसिआ सुरहिलच्छीए ॥२२॥ 
cU ee ea UE eg RSs i 
7. K पिच, Ww. 2. K कन्दली ता, W कंदलया- 2: K 
वलघावलीत, W nE, .4. एए कि न हि, K कि य. 5. K ev 


Pad $ Went. 7, Korn, W रइंचा. 8. K चणसारतार 
NUITS. 'घणसारमंजरीए. 
NT USNUNN. 9, Pu Wa, 10, W.&dt« 
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aami देव इदं परमत्थं विण्णवीअदि 
निस्सा दिल्ली सरलधवला sd AE जोग्गं 
जा वित्यिण्णत्यणकलासिणी रेहइ 'तीएँ हारो । 
चक्काआरे रमणफलए को-वि कब्नीमरहों 4 
जिस्सा तिस्सा पुण पमणिमो भूसणं दूसणं-च ॥२३॥ 
राजा | ( पुनस्ताम्‌ अनुसन्धाय ) 
तिवलिवलिअणाहीबाहुमूलेसुं eui 
१धृणकलसणिअम्बाडम्बरेसूसन्तं । 8 
जलणिविडमिमीए “लण्हअं ण्हाणपोतत 
पिसुणदि तणुळच्छीलङ्गिमं ata ॥२४॥ 
era: | ( सक्रोधमिव ) भो मए सव्वालंकिदा वण्णिदा। तुर्म 
पुण जलविलत्तपसाहणं सेव 'सुमरसि । ता किं ग सुदं देवेण ७ 
- पिसभाचङ्गस्स-वि माणुसस्स सोहा समुम्मीलादे भूसणेहिं | 
मीपं ofa saat विमूसणे टब्मारे का वि उच्छी UR 
wT! Tam णाम हिअआइँ हरन्ति हन्त 
3 णेवच्छकप्पणगुणेण णि 
SM पुणो पअइचङ्गिममावणिजा 
m दक्खारसो ण महुरञजदि सक्कराए ॥ २९ ॥ 
Ser, जघा देवेण दिड टे 
| थोराणे थणआण कण्णकलिआल्बीण अच्छीण वा 
सर 1. STU dg, Wats. 2. CK न्नर, W sede d 


NW W ०रेसुससंभं. 4. K ag, WWW 5 | 
विसा, 6. K सुसरसि, W समरसि 


l Ei 
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को णेवच्छकलाएँ कीरदि गुणो जं तं-पि owed füs 
सुत्तव्वं सुण तत्थ कारणमिमं SAE का खण्डणा ॥२७ 
राजा । सुप्पञ्जल कविज्जल एस सिक्खावीअसि | 
¦ किं b कित्तिमेणं विरअणविहिणा सो णडीणं विडम्बो 
तं चङ्गं जं णिसग्गं जणमणहरणं तेण सीमन्तिणीओ | 
जस्सं सव्वज्ञसज्ञो सअल्गुणगणो सो अदम्मो अलम्भो 
तस्सिं णेच्छन्ति काले परमसुहअरे किं-पि णेवच्छलच्छि Il 
$ विचक्षणा। देव इदं विण्णवीअदि । ण केवलं देवीणिअमेण | 
तिस्सा अनुगद-म्हि | शतारामेत्तीए-वि सहित्तणं उवगदा कपूर 
मञ्जरीए | तेण तकज़सज्ा अहं पुण 'ओळग्गाविआ भविस्सं। | 
त्स्सा तावपरिक्खिणाएँ णिहिदो हत्थो थणुत्थङ्गदो 
दाहुडामरिदो सहीहि बहुसो हेलाएँ कड्ढिजदि । 
किं तेणावि इमं णिसामअ गिरं सन्तोसणिं तासणि 
: हत्थच्छत्तणिवारिदेन्दुकिरणा Tee सा जामिणिं ॥२९॥ 
कञ्जसंसं कविज्ञलओ णिवेदइस्सदि । तं च “तथा कादव्वं | 
इति परिक्रम्य निष्क्रामति 
राजा । ( सरमसम्‌ उपस विदूषकं प्रति ) किं पुण तं कजसेस | 
विदूपकः। अञ्च हिन्दोलअचउत्थी। तहिं गोरिं age देवी 
= ER wem! ता धामि 


1. V 
ओलग्गा०, > 2. Kanade W तारयमित्तीए. 3 É 
* 4- K ewm W osana. 5: 


°चडव्यौए, 8. K yates, Wey W i 7. K ०चदुली, 


18 


i 
1 
i 
i 
1 
1 
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aq देवेण कप्पूरमञ्जरी हिन्दोलअन्ती दइच्वा। एदं तं 
कञ्जसेसं | 
राजा। (विचिन्त्य) ता अइणिउणा-वि छलिदा देवी। 

` पाइआ 'जुण्णमञ्जारिआ gR तक्षं । ( विवूपकं प्रति ५ 
वअस्स को अण्णो तुम्हाहितो मे कञ्जसज्जो। को अण्णो 
चन्दाहिंतो “ससुद्दवड्ढणणिड्ठो । 

इति परिक्रम्य कदलीग्हप्रवेदां नाटयति | 
बिदूषकः । इअं अच्चुत्तमा फलिहमणिवेदिआ। ता इह उप" १ 
विसु वअस्सो | 

राजा तथा करोति । 
विदूषकः । ( इस्तम्‌ उद्दम्य ) भो दीसदु पुण्णिमा- इन्दु । 
राजा | ( विलोक्य स्वगतं ) अहो दोलारूढाए मह Wed 7 
वआणं 'पुण्णिमा-इन्दु-त्ति णिद्दिसदि । ( सम्यग्‌ अवलोक्य ) 

विच्छाअन्तो 'णअररमणीमण्डलस्साणणाई 
भूवेच्छाठेन्तो गअणकुहरं कन्तिजोण्हाजलेण | 
पच्छन्तीणं हिअअणिहिदं णिइठन्तो-अ दं 
दोलालीछासरठ्तरलो दीसदे से मुहेन्द्‌ ॥२० 


-3 

WWE गोउरेहिं preek | 
eR fafai तह! 
l LOK हिन्दोलबनो, W हिन्दोवायंती. £ ECTS y 
MAE 3. K geme, W जुखनंजा«- 4- E wide go 
O RA 5. Wo 6. Corg Wote T 
3६, छ न्सायणाई'. 8. W विच्छालिंतो- 


8 


] 
| 
n 
: 
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` ` पाआरं लइअन्ती कुणादे रअवसा उण्णमन्ती णमन्ती 
एन्ति जन्ति-अ दोला जणमणहरणी बुडणुब्बुडुणेहि॥ 
अवि-अ 
रणन्तमणिणेउरं झणझणन्तहारच्छडं 
Ru as कणक्काणिदकिङ्किणीमुहरमेहलाङम्बरं | 
i 
'ण कस्स मणमोहणं afe हिन्दोलणं ॥३२॥ 
बिदूपकः । भो सुत्तआरो तुवं । अहं पुण वित्तिआरो भविअ 


वित्यरेण वण्णेमि à 
राजा | 

उवरिट्विअथणप्पन्मारचाम्पिअं चरणपङ्गआण जुअं | 
विदूषकः | $ 


1 पुक्कार्‌इ - 
-च्च मअणं रणन्तमाणिणेउररवेण ।।३३॥ 
राजा | 


s parent रहचक्कचक्कलं रमणं | 
= sta सहरिसं 'कञ्चीमणिकिङ्किणिरवेण ॥३४॥ 
तारन्दोलणदेलासरन्तसरिअच्छछेण से हारो । 


विदूषकः । 
FRET इसुभाउहणरवइणो कितिवीओ ॥३५॥ 


रा 


राजा | 


प W quan. 
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विदूषकः | 
म्हक्कारिऊण मअणं पासम्मि 'णिवेसअन्ति-व्व ॥ ३६ ॥ 
. राजा | 
ताडङ्कजुअं Wey बहलघुसिणेसु घडणलीलाहिं | 
विदूषकः | 
देइ-व दोलन्दोलणरेहाओ *गणणकोइण ॥ ३७॥ 
राजा | 
णअणाईँ पसइसरिसाइँ झत्ति Fels NEAT । 8 
विदूषकः | 
अप्पेन्ति-व 'कुवलअदलसिलिम्मुहे प्ववाणस्स ॥२८॥ 


राजा | 


a दोठारअविच्छेओ कहं-पि मा होहि qui — 
कः | 


पिडिम्मि वेणिदण्डो वम्महचम्मड्रिआअन्तो ॥ ३९ ॥ 


राजा | 

इअ 'एदाएँ विलासुजजलाइँ दोठापवद्चचरिआई | E 
विदूषकः | 
कस्स ण लिहइ-व चित्ते णिउर्ण कन्दप्पचित्तअरो ॥४०॥ 
ST) ( सविषादम्‌ ) 'अवइण्णा कप्पूरमञ्जरं | दोला | 
Rass चित्त । fur दंसणुस्सुअजणणअणाई | 
Re: । ता 'विज्जलेह-व्व खणदिद्वणड्ा | 
Tu माए भण । "dee वि 
` Koga, W oga. 2. K x 
W गगण 4. K wafaa, W qafa DORT vere, W 


m 
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( स्मृतिनाटितकेन ) 
मिडी ओहमुद्दा णवघडिअसुवण्णुज्जला erred 
i fast af वालिन्दुलेहधवलिमजअणी कुन्तला कज्जलाभा | 

इत्थ वण्णाणं रहा विअरइ हरिणीचश्वलच्छीएँ एसा 

कन्दप्पो जाअदप्पो जगजणजअणे वद्धलक्खुङ॒आदि ॥४१॥ 
विदूषकः । एद्‌ तं मरगअपुञ्जं। इह उपविसिअ पिअवअस्स पडि- 
TMS तं। सब्झा-वि सण्णिहिदा जेव वट्टदि | ( तथा कुरुते ) 
राजा | ( सरणम्‌ atria) अइसिसिरं-पि हिमाणिं सन्ताव- 
दाइणिं मज्ञण्णवेलं अणुहवामि | 
विदूषक: । ता werent at Ree देवो जाव अहं 
सिसिरोवआरसामरिंग संपाडेमि । ( इति नास्येन निष्क्रम्य पुरो 
विलोक्य च ) किं पुण विअक्खणा इदो णिअडिआ आगच्छदि | 
राजा। सण्णिहिदों 'संकेदकालो कहिदो मन्तीहिँ-पि (eru 
मदनाकूतम्‌ अभिनीय ) 

किसरभकरचरणा-वि-हु कुवलअणअणा मिअङ्कवअणा-वि | 

अदद णवचम्पअङ्गी तह-वि-हु तावेइ अच्चरिअं ॥४२॥ 
बिदूषकः । ( सम्यग्‌ विलोक्य ) अहो विअक्खणा सिसिरोवआरः 
सामग्गिसाहिदा आअदा | 

ततः प्रविशति ग्रहीतशिशिरोपचारसामग्री विचक्षणा | 


20 विचक्षणा | ( परिक्म्य ) अहो पिअसहीए विरहदाइज्जरो । 
विदूषकः | ( उपसत्य ) भोदी किं एद्‌ | EM 


a o I, K संक्षेद०, 


[p 


a ——— 


o 


{ 
| 
| 
| 
| 
|] 
i 


a 
w 


A 
a 


Wago 2. K भोदि, W भादि, 
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विचक्षणा। सिसिरोवआरसामग्गी | 

बिदूषकः। कस्स कदे | 

विचध्षणा। पिअसहीए कदे | 

Re ता मज्झं पि अद्धं दोहि । ः i 

विचक्षणा । किं णिमित्तं । i 

Aml महाराअस्स कदे | 

विचक्षणा । किं-पुण कारणं । ; 

बिदूषकः । कंप्पूरमब्जरीए-वि किं । 8 

विचक्षणा । कि ण 'जाणसि महाराअस्स दंसणं । 

विदूषकः । galt किं ण जाणासे महाराअस्स कप्पूरमन्जरीए 

WII ( इत्युभौः हसतः ) 

विचक्षणा । ता कहिं महाराओ | 

बिवूषकः । तुह वअणेण मरगअपुलले चिट्ठदि | 

wer! ता महाराएण सह मरगअपुखदुआरे चिट जेण 

TERE जादे सिसिरोआरसामग्गीए जल्खली दिदि | 

ORE ( ताम्‌ उपसृत्य ) तहिं गच्छ जदो à 

(इति क्षिपति। तां प्रति ) ता कीस तीए दुआरदेसे WR! 

fem) देवीए आदेसेण । 

विदूषक; | किं तीए आदेसो | ; र 
। तहिं देवीए “बालतरुआ तिण्णि आरोविदा | 


12 


K e. Wet 3 CP as) 


34 RUT 


विचक्षणा । कुरुवअतिलअअसोआ | | 
विदूषकः | ता किं uf । E 
विचक्षणा । भगिदा सा देवीए 'जधा 
4 कुरुवअतिलअअसोआ आलिद्ञणदंसणग्गचलणहआ | 
विअसन्ति सुन्दरीणं “ता ताणं देहि दोहलअं ॥ ४३॥ 
Ofte ते संपाडइस्सदि | 
विदूषकः | ता मरगअपुञ्जादो पिअवअस्सं आणिअ तमालः 
8 विडवन्तरिअं ठविअ एदं पञ्चक्खं करइस्सं | ( तथा नाटयित्वा 
राजानं प्रति ) भो भो उड्डिअ संपेक्ख णिअहिअअसमुदचन्दलेहं | 


राजा तथा करोति। 


ततः प्रविशति विशेषभूषिताङ्गीः कर्पूरमञ्ञरी | 


18 कर्पूरमझरी | कहिं पुण विअक्खणा | 
विचक्षणा। ( ताम्‌ उपसृत्य ) gef कीरदु “देवीए समादिई | 
राजा। वअस्स किं-पुण तं । 
विदूषक: । तमारविडवन्तरिदो भविअ जाण | 
16 विचक्षणा । एस कुरुवअतरू | 
i कर्पूरमञ्जरी qu आलिज्धति | 


, 7. W om. नघा. 2. W om. ता. 3. K mati, u 


करेइसूसं. 4. POR eum W 
» W भभूवांगी. 5. CPOR ÑG 
Warg: 6, K देवीए, W aio, HE 
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राजा। णवकुरुवअरुक्खो कुम्मथोरत्थणीए i 
रहसविरइदेणं णिन्मरालिङ्गणेणं | 
तह 'कुसुमसमिद्धिं लम्मिदो सुन्दरीए 
जह भसळकुलाणं एत्थ जत्ता समत्ता ॥४४। ६ 
fare: । भो भो पेक्ख महेन्दजारं । जेण 
बालो-वि कुरुवअतरू तरुगीए गाढमवगूढी | 
सहस-त्ति कुसुमणिअरं मअणसरं विअ समुग्गिरइ ॥४५॥ 
ww] ईदिसो जेव दोहलस्स पहावो | 8 
क्षणा emp REEN | 
करपूरमज्ञरी “चिरं RAN अवलोकयति | 


राजा | 
तिक्खाणं तरठाण कञ्जलकलासंवग्गिदाणं-पि से 4 
: पासे पञ्चसरं सिलीमुहधरं fU कुणन्ताण-अ | 
| ततां तिरभदूदुमे णिवडिदा धाडी मअच्छिएँ | 
: तं सो मज्ञसिक्षदन्तुरसिरो रोमश्रिदो ER NRI 
: बैचक्षणा । 'एसो-वि असोहसाही | 


कर्पूरमञ्जरी चरणेन ताडयति | 


16 


 राजा। 
असोअतरताडणं रणिदणेउरेणांहिणा e 
— Ra cae C. मञळन्छणच्छविगुहीऐ l __ 


Wf 3 Woe 


7. Kame, W gue. 2. KO 


' बदि, W agg 5. E एसो, W ee 
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36 कंपेरम्जरी 
fag सअलासु-वि 'त्यवअमण्डणाडम्बरं 
शठेदं गअणङ्गणे *जणणिरिक्खाणिजं खणं ॥४७॥ 


विदूषक: | भो वअस्स जं सअं ae दोहलदाएं देवीए 
एत्थ “जाणसि किं कारण । 


राजा। तुवं “जाणसि । | 
विदूषकः । भणामि जदि देवो ण कुप्पदि । | 
राजा। को एत्थ रोसावसरो। भण। उम्मुदिदा जीहा। / 
| 
| 


~ 


D विदूषकः | 

इह जइ-वि कामिणीणं सुन्देर धरइ अवअवाण सिरी। 
अहिदेवव्व णिवसइ तह-वि-हु तारुण्णएँ तीए ॥४८॥ 
own gr अहिपाओ | किं-पुण किं-पि भणामो । 
13 वालाओं होन्ति 'कोऊहलेण एमेव “चवलचित्ताओ | | 
पुण धरन्ति मअरद्धअरहस्सं ॥४९॥ 
विदूषक: । 'त्रुणो-वि रूअरेहाररहस्सेण फुछन्ति। ण उणो 

र्‌इरहस्सं जाणन्ति | 


16 ( नेपथ्ये ) वैतालिकः | सुहसव्झा भोदु देवस्स | 


लोआणं लोअणेहिं सह कमलवर्ण अद्धणिइं कुणन्तो 
: सु्चन्ती तिव्वभावं सह-अ सहरिसं माणिणिमाणसेहिं | 


—— NE 


—MÀ 


2. CPNOS ga, W fer 
°` 4 COR नाणासि, Wem. 5- £ 
दरज्ञसिय adie. 7. K तरुणो, W तारुणो- 


LOK व्यव, W wage. 
3. K famo, W «णिरक्द 
wad, Wowewe. 6. W 
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द्वितीयं जवनिकान्रम्‌ Oo — 5 


EAGT SATA चकवाएकमित्तो 
जादो अत्याचलत्यो उवह दिणमणी THAT ॥५० 


रजा। सँणिहिदो सन्झासमयो वट्टदि । 


Rage | 'सुकेदकालो कधिदो वन्दीहि' | 4 
Mest) सहि विअक्खणे गमिस्सं दाव । feel 
पत्तो | 


विचक्षणा । एवं कीरदु | 


ried ob 


इति परिक्रम्य निष्क्रान्ताः wd | 
द्वितीय जवनिकान्तरं | 


3 
js 


12 


16 


ततः प्रविशति राजा विदूषकश्च | 
राजा | ( ताम्‌ अनुसन्धाय ) 
दूरे किड चम्पअस्स कलिआ कजं हलिद्दाएँ किं 
ओहोझाइ-वि कञ्चणेण 'गणणा का णाम जच्चेण-वि । 
ठावण्णस्स णउऱ्गदिन्दुमहुरच्छाअस्स तिस्सा पुरो 
RRC केसरस्स कुसुमुक्केरेहि किं कारणं ॥१॥ 
अवि-अ 
मरगअमणिगुच्छा हारलडि-च्व तारा 
भमरकवलिअन्ता मालईमालिअ-व्व | 
di fasi after 
सवणपहणिविठ्ठा माणसं मे GEST ॥ २ ॥ 
विदूषकः । भो वअस्स किं तुवं amit अ्यइ-व्व fief 
किंपि कुरुकुराअन्तो Ase । 
राजा। वअस्स पिं “सुविणअं दिड । i अणुसन्धामि | 
= । ता कीदिसं तं कघेदु पिअवअस्सो | 
जाणे पहरुद्मणणा सुविणए मं केलिसज्ञागदं 
TR ताडिदुमणा ar संठिदा | 
ता कोडेण मए-वि झात्ते गहिदा Rë वरिहुञ्चरे 
ते "मोतूण गदं च aft DEUS ति सहसा णहा-खु णिद्दानवि मे NAN मे ॥३॥ 
1. W add. fo गणणा. 2. K 


z — R 
us, W fix. 4. W : waste, W ugar. 3: 
Wage. 4: » ahaw. 5. W तमणसंघामि. 6. KO 
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तृतीयं जवनिकान्तरम्‌ 39 
Ree] ( स्वगतम्‌ ) Wig एवं दाव । ( प्रकाशम्‌ ) भो 
वअस्स अञ्ज मए वि सुविणअं दिइ | 
राजा। ( सप्रत्याशम ) ता Hews कीदिसं d सुविणअं | 
विदूषक: । अञ्ज 'सुविणए सुरसरिसोत्ते सुत्तो-म्हि | 4 
राजा। तदो तदो | 
विदूषकः । ता हरसिरोवरि दिण्णलीलावआए गज्गाए पक्‍्खा- 
हिदो-म्हि तोएण | 
m तदो तदो | 
Rev: । तदो °सरअसमअविरसिणा जलहरेण जहिचछं पदोःगहि। 
राजा। अच्छरिअं अच्छरिअं | तदो तदो । 
Res तदो चित्ताणक्खत्तगदे “मअवादि मत्तण्डे तम्बवष्णी- 
Te समुदं गदो सो महामेहों। जाणे अपि तस्स गन्म D 
गच्छामि । 
d तदो तदो | E 
TE तदो तहिं सो थूलजलबिन्दू्हि wes पवी | 
RA रजणाजरसुत्तिहि स॒त्तास॒त्तिणामबेआादिं तो S © 
NOR पीदो । ताणं-च दसमासममाणो . gae 
भवि TEN संठिदों । 
Biss o — 5 WU ARI 


W om. वि. 2. W सिवणएः 3: K ०वरिसि० 


EEEE TR TEA Aet S, 
CN 


We 


40 कप्रमखरी 
विदूषकः | 
तदो REY सुत्तिसु Sal घणम्बुबिन्दू जिदवंसरोअणो। C 
Sus णिब्नल्मच्छमुज्जलं कमेण पत्तो णवमोत्तिअत्तणं ॥४॥ | 
तदो सो-हं अत्ताणं ताणं गन्मगदं मुत्ताहलत्तणेण मण्णेमि । | 
राजा | तदो तदो l 
विदूषक: । तदो परिणदिकाले समुद्दाओो कड्ढिदाओ ताथो | 
gR फाडिदाओ । अहं *चदुस्सह्िमुत्ताहलत्तणं गदो ठिदो। | 
® 'कीदो च एक्केण सेट्टिणा सुवण्णलक्खं “देइअ | | 
राजा। अहो विचित्तदा सुविणअस्सं। तदो तदो | | 
विदूषक: | तदो तेण आणिअ वेअडिअं विद्धाविदा मोत्तिआा। ' 
मम-वि ईसीसि वेअणा समुप्पण्णा । | | 
12 राजा। त्तदो तदो । 
विदूषक: | E 
तेणं च 'मुत्ताहलमण्डलेणं एकषेक्कदाए दसमासिएणं | 
एक्षावली ठट्ठिकमेण "गुच्छा सा संठिदा कोडिसुवण्णमुछा ॥५ 
16 राजा | तदो तदो | : 
Bem! तदो d करण्डिआए aga साअरदत्तो गदो 
प्चाखादिवस्स सिरिवज्ञाउहस्स णअरं कण्णउज्जं णाम | तदो 


~ 


1. K चउसस०, W चठस०, 


W कौहो- 
d DÈ rs Seu Wy देयः 5. W om. this sentence: 
. ० ,W ०मण्इृणेण, 7 K गुच्छा, W गुछा- 


2. K चदुसूस०, WwW 'चदुस ०« 3« K 


| 
$ 
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तृतीयं जवनिकान्तरम्‌ 41 


विदूषकः | तदो-अ 
'ददठूण थोरत्थणतुङ्गिमाणं एक्कावर्लाए तह चज्चिमाणं | 
सा तेण दिण्णा दइआएँ कण्ठे रज्जन्ति SAT समसंगमम्मि॥६॥ 
भवि-अ 4 
शहबहलिदजोण्हाणिव्भरे रत्तिमज्शे 
*कुसुमसरपहारत्ताससंमीठिदाणं । 
णिहुवणपरिरम्भे णिव्मरुत्तुद्धपीण- 
त्थणकलसणिवेसा पीडिदो-ं fige ॥७॥ 8 
राजा। ( किश्चिदू विहस्य विचिन्त्य ) 
“सुविणअमेणमसच्चं तं RE मेणुसन्थमाणस्स | 
पडिसुविणएण तस्स विणिवारणं Te अमिप्पाओ ॥८॥ 
Bmw] भट्टो उक्कुरो छुहाकिलन्तो वम्भणों अविणीद- ४ 
ftr बालरण्डा विरहिदो-अ माणुसों मणोरहमोदएहिं TAT 
RRR) अवि-अ पुच्छामि वअस्सं कस्स एस पहावो । 
BL [- 
| pou मो देवीगदे ee पेम्मे किंणु eet ४ 
 सलवज्ञवित्यारिअलोअणों Reed विअ पठोएसि । किं ततो 
` पहिमाणगुणा देवी । 
M K we, Wo aga. z W mie 3" K it cM 
Ne, W Gum d See Note. 5- K w m 
fes, W fas 7. W om. fa 8. K efie 
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कीए वि संघडादि कस्स-वि पेम्मगण्ठी | 
एमेअ इत्य ण-हु कारणमत्यि रूअं । 
FHM पुणु महिञ्जदि जं तहिं-पि 
4 - तं दिए पिसुणलोअमुहेसु मुद्दा ॥ ९॥ 
विदूषकः | भो वअस्स 'किं पुण एदं पेम्मं पेम्मं-ति भणदि | 
राजा | अण्णोण्णमिलिदस्स मिहुणस्स मअरद्धसासणे पणअ- 
परूढहिअअगण्ठिं 'पेम्मं[ंते छइला भणन्ति | 
8 विदूषकः। कीदिसो सो। 
राजा । 
जस्सिं विअप्पषडणाइकठङ्मुक्को 
अन्तो मणम्मि सरलत्तणमेइ भावो । 
५ "iere पसरन्तरसप्पवाहो 
सिङ्गारवड्ढिअमणोहवदिण्णसारो ॥ oll 
बिदूषकः। कधं “विअ सो लर्च्छाआदे । 
राजा | 
16 जाणं सहाअपसरन्तसलोलदिट्टी 
; पेरन्तलुण्िअमणाण परोपरेण । 
वड्ढन्तवम्महविडण्णरसप्पसारो 
ताणं पआसइ लहू-वि स 'चित्तमेओ ॥११॥ 


I, K fi उण, W पुण far. 2. K qu, W पेम. 3. wW 


इक्षिक्बसस., 4. K fw Wf 
» च. 5. K «विडण०, W ०वियण०* 
6. Keo qu W «हेच. mt 
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तृतीयं जवनिकान्तरम्‌ 43 
विदूषकः | 


अन्तो णिविइमणविव्भमडम्बरो जो 
सो भण्णए 'मअणमण्डणमेत्थ dei । 
दुलक्खअं-पि पअडेइ जणो जअम्मि 4 


तं जाणिमो सुबहुलं “मअणेन्दजाठं ॥१२॥ 
तच आर चित्तगदं deb अणुराअं उप्पादेदि ता कि 
किज्जदि मण्डणाडम्बरबिडम्बणाए । 

WT| वअस्स usb aw | à 
कि मेहळावरुअसेहरणेउरेहिं . 
किं चङ्गिमाऐँ किसु *मण्डणडम्बरेहि | 
ते अण्णमात्यि इह किं-पि णिअम्बिणीणं 
जेणं लहन्ति सुहअत्तणमञ्जरीओ ॥ १२॥ 
किं गेअगइविहिणा किसु वारुणीए 
| धूवेण किं “अगुरुणो किस ett | 
Perth 'महिअलम्मि ण किंपि अण्णं. 
3 aren अत्थि सरिसं पुणु माणुसस्स Ue 


DO 


16 


भा चङ्कवट्टिघरिणी जणगेहिणी जा 2 


` Kg, W ofa, 2. K cun W 
Ww. 4. 7 अगुरुणा, W अगुरणा- 
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44 कप्रम जरी | 
'जाणे सिरीऐँ जइ Pee को-वि भेदो 
माणिक्कमूसणणिअसणकुडकुमेहिं ॥ १५॥ | 
किं लोअणेहि तरलेहि किमाणणेण | 
चन्दोवमेण सिहिणेहि किसुण्णएहिं | | 
ता किं-पि अण्णमिह भूवलए णिमित्तं | 
जेणज्ञणाओं हिअआओ ण उत्तरन्ति ॥१६॥। ' 
बिदूषकः। एवं णेदं। किं पुण अण्णं-पि मे कघेसु d 
कुमारत्तणे माणुसस्स ण मणोजं 'तस्स-वि तारुण्णएण किं-पि 
चङ्गत्तणं “चडादि | 
राजा। णूणं दूवे इह पआावइणो 'जअम्मि 
जे देइणिम्मवणजोव्वणदाणदक्खा | 
एक्को घडेइ पढमं guum 
. कण्डारिऊण पञडेइ पुणो दुईओ ॥ १७॥ 


12 


तेण-अ 
waters वेसलच्छी 
मरगअमणिमाला गोरिआ हारलट्टी | 
हिअअहरणमन्तं जोव्वणं कामिणीणं 
जअइ मअणकण्डं Beet लट्टअं-च ॥ १८ ॥ 


16 


जाणे fete, छ जाणे ets, 2. K fgem कौ-वि, W 
T 3- W wm, 4. K चडदि, \ चड 5 £ 
situ, W asta. 6, K समणि०, W सुनिण० है 


ES CC-0. Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 


तृतीयं जवनिकान्तरम्‌ 45 


अंदोअ 
ag ठावण्णपुण्णं सवणपरिसरे लोअणे 'फारतारे 
श्वच्छं थोरत्थणिछं तिवलिवलइअं Bereta Wed | 
चक्काआरो निअम्बो तरुणिमसमए किं ur अण्णेण कजे 4 
AR चेअ बाळा मअणजअमहावेजअन्तीओं होन्ति ॥१९ 
(dà) सहि कुरङ्गीए इमिणा सिसिरोवआरेण 'णलिणि-व्व 
mer किलिस्सामि | 
विस-व्व बिसकन्दली विसहर-व्व हारच्छडा 8 
वअस्समिव अत्तणो किरादि तालविन्ताणिलो | 
तहा-अ करणिग्गअं जलइ जन्तघाराजलं 
ण चन्दणमहोसहं हरइ देहदाहं-च मे॥ २० ॥ 
fee । सूदं पिअवअस्सेण । भरिआ कण्णा पीऊस 9 


` थे सुविणअं ते *सम्पण्णं | एहि पविसम्ह | ER 3 | 

We पअइंदु कण्णकुहरम्मि ` पञ्चमहुङ्कारा र्निली 
E बाहप्पवाहा । मन्यारजन्तु णीसासपपसवा । ०४ 

See | — त 

> २ Kae, Wee. 2. Kad, ॥ वयः 3: 

है. 4, See Note. SE «ed, Wand. 6 के qid. 


तौ. 7. K outage, W enfado. 8. K RITU W नराय 
om. 10. K sqi W eme 11. K «रा, 


Ka, W 
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इति खडक्षिकोद्घाटनेन ततः प्रविशति नायिका ger च | 
नायिका | ( ससाध्वसम्‌ आत्मगतम्‌ ) गअम्मो किं एस *गअणङ्ग- 
णेहिं *अवइण्णो पुण्णिमाहरिणङ्गो । किंवा तुरेण 'णील- 
कण्ठेण णिअअदेहं लम्मिओो मणोहओ | किंवा हिअअस्स 
दुज्जणो ण॒अणाण सज्जणो “मं सम्भावोदि ( प्रकाशम्‌ ) इदं | 
इन्द्रजालं पेक्खामि । | 


विदूषकः | ( राजानं हस्ते णहीत्वा ) भोदि सचे इन्दजालं सम्पण्णं। 
8 नायिका लजते | 

TAI सहि कप्पूरमञ्जरि अब्भुद्वाणेण 'सम्भावेहि भट्टारअं | 

नायिका उत्थादुम्‌ इच्छति | 

राजा। (हस्ते शहीत्वा ) 

' Sam थणमारमल्ुरं मा “मिअडूमुहि भञ्ज .मज्झअं | 
तुज्झ ईदिसणिविसदंसणे लोअणाण मअणो 'पसीददु ॥२१॥ 

अवि-अ 

3 जिस्सा पुरो हरदि णो हरिआठलच्छी 
= dent TANE | 
अच्ेमि Se” इरिणच्छि GHA Ret ॥२२॥ 


I W गयणंगणि . 
m Se 2. W miai. 3. W अवयछो RUT 
i ०, W sheds», 5- Wom. 6. W om. TE 


W e8s. 
ae. 8. See Note. 9. NOR सीदद, W पसीद” 


> 
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age) ग्महरवासेण सेअसलिलसित्तगत्ता संभूदा “a 
मोदी amet । सिचअन्चलेण 'विजिस्सं दाव। (तया 
इरन्‌) हा हा कहं वरिछञ्चलेण णिव्वाणो पदीवो | ( विचित्य 
खगतम्‌) 'हीलुञ्जाणं जैव गच्छम्ह । ( प्रकाशम्‌.) भो अन्धारपणचिदं 
WR ता णिक्कमम्ह सुरङ्गामुहेण ज्जेव “पमदुज्जाणं दाव | 
सर्वे निष्क्रमणं arated | 
राजा। (aimat करे ग्रहीत्वा ) 
मज्झ हत्थठिदपाणिपछ्वा इसिसञ्चरणचन्चुरा भव | 8 
जे चिराअ कलहंसमण्डली भोदु केलिगमणम्मि दूइवा ॥२२॥ 
( सशेसुखम्‌ अभिनीय ) A 
जे णवस्स तउसस्स कण्टआ जे *कदम्बकुसुमस्स केसरा। 
अज्ज तुज्झ करफंससक्खिणो ते हवन्तु णणु णिज्जिआ छुर ॥ 
( नेपथ्ये ) वैतालिकः | 


A 


e 


सुहाणुचन्थणो भोदु देवस्स चन्दुज्जोओ 
— ES तिमिराणुबन्थमलिणे मूमिहरे-व्व Be 2 
 सञ्जादा णवसुज्ञपिक्षरमुद्दी जोण्हाएँ पूवा दिसा | 
- संचन्तो 'सुचुकुन्दकेसरसिहासोहाणुकारे को a 
चन्दो एक्ककलाकमेण-अ गदो 


pur E —— en 
; , 3°. 
* ?\ तत्तर, Waa 2- W ofa p p 
W जाणे. 4. Kum, W WWW 5 W ०कैसरि०० E 


` 6. W सुहयार, Kasie, 7 Kote ` 
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अकुडुमचन्दणं 'दसदिसावहूमण्डणं 
अकङ्कणमङुण्डलं सुवणमण्डलीमूसणं | 
असोसणममोहणं मअरळन्छणस्साउहं 
4 मिअङ्ककिरिणावली णहअठम्मि पुल्लीजदि ॥२६॥ 
विदूषकः। एसा कञ्चणचण्डेण वण्णिदा *चन्दुञ्जोअलच्छी। 
ता संपदं माणिक्कचण्डस्सावसरो | 
( नेपथ्ये ) द्वितीयो बन्दी | 
8 उञ्झन्तागुसुधूववट्टिलआ दिज़न्तदीवुञ्लला 
लम्बिञ्ञन्तविचित्तमोत्तिअलदा मुच्चन्तपारावआ | 
सज्जिज्जन्तमणोज्जकेलिसअणा *जम्पन्तदूईसआ 
णा वन्ति सेज्जाहरा ॥२७॥ 
% अवि-अ 
दन्ता कप्पूरप्रच्छुरणमिव दिसासुन्दरीणं मुददेसु 
उणं जोण्ह किरन्ता शुअणजणमणाणन्दणं चन्दणं-च । ` 
शुण्ण कन्दप्पकन्दं तिहुअणकलणाकन्दलिछं कुणन्तो 
जादा एणङ्पादा 'सरअजलहरुम्मुकधाराणुकारा ॥२८॥ 
विदूषक: | दिसअवअंसो णहसरहंसो । 
Tez चन्दो ॥ २९ ॥ 
इरङ्ग्कि । ससिहरईअ er माणिणिमाणघरद्ये | 
मअणो जअइ पचण्डो ॥२०॥ 


3 E EAM Wome, 2. K od, Wow | 
. SII, W sig. 4. K ऽरुणः, W “हरोमुक०- 


16 


20 
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(sieved प्रति पिअसहि तए कदं चन्दवण्णणं महाराअस्स 
ga पढिस्सं । 
HAA लज्जते,। PÈT पठति | 


णं रमणीओ रसणिस्सन्दो-अ । (तां प्रति ) 

मा BER वअणेण शविब्ममो होहि इति R TATT 
उ्डगच्छलमसीविसेसओ पेच्छ बिम्बवल्ए णिए कदो URS 
किच 


veii = èi 
wg THU gi कोमलज्ञिं खडिआरसेण 
दिज्जए पुण कवोलकज्जलं ता ठहेज्ज ससिणो विहम्बणं IRR ` 


Tag हरिणङ्क किं तुवं सुन्दरीपरिसरे ii T ॥३४ 
' ger बिम्बपरिपण्डुरततणं पेच्छ i 


Bo cm ee 3. 
* 2. K feel w 

W owe. 
1. K gem, "3 


- Kites, Wes 4 BO Wa 
j K—T 
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विदूषकः | देवीए पिअवअस्सस्स a ` अवगमिभ | 
आअच्छदि । ता कुञ्जवामणकिराअवरिसवरसोविद्छाणं एस 
हलबोलो । 


4 कपुरमज्षरी । ता म॑ पेसेदु महाराओ जेण जेव इहागदा-वि ण 
जाणीआमि । सुरङ्गामुहेण पविसिअ 'रक्खाघर गच्छामि जह 
देवी महाराएण सह संगमं ण जाणादि? । 


इति निष्क्रान्ताः सर्वे । 
8 तृतीयं जवनिकान्तरम्‌ | 


I. K “घरं, W इर. 2. W add, राजा एवं कुणमुह- 3 K 
जवनिका, W यवनिका, 
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| 


M. 


ततः प्रविशति राजा विदूषकश्च | 


vw अहो. गाढअरो अम्ह-गिम्हो । अहो पवठो Wet 


OA ता कह सहिदव्वो । जदो 


: wq fg खु दे समूळप्पाडिअचूडिअं dii करस । 


, सि। 12 
Am ( सक्रोधम्‌ ) आ दासीए पुत्त gesagt 


इह कुसुमसरेकगोअराणं इदशुभं-पि हु दूस ति मण्णे। 4 
बझविकरालिदो-अ कालो सुइअजणेण पिएण विगमो n 
विदूषक: । एक्के वम्महवहणिज्ञा अण्णे तावसोसणिज्ञा | "n 
Rat जणो ण कामस्स वहणिओ ण तावस्स सोसणिजो 

( नेपथ्ये ) 


E ( विस्य ) वअस्स केठीसूएण 


भणिअं । 
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राजा। कथं sg विअ । ( विदूषकं प्रति ) 
णिसा तलिणवित्थरा तह दिणेसु वड्ढत्तणं 
ससी हइ खण्डणं तह अखण्डबिम्बो रई | 
णिदाहदिअसेसु 'विप्फुरइ जस्स एस कमो 
कहं ण स विही तदो *खुरसिह्दाहि *खण्डिजइ ॥२॥ 
कि च णिउणं सेवणिज्ञो जदि “सुहअसंगमो भोदि। जदो 
मज्ञण्दे सिरिखण्डपङ्ककलणा आ ieg 
लीलामजणमा 'पओससमअं साअं सुरा सीअला | 
पच्छिमजामिणीणिहुवणं जं किं-पि पञ्चेसुणो 
"ag पञ्चसिठीयुहा विजइणो सेसा सरा जजरा ॥३॥ 
विदूषकः। मा एवं भण | 
'पण्डुच्छविच्छुरिदणाअलदादलाणं 
*साहारतेलपरिपेसलपोप्फलाणं? | 


भइ णिदाहदिवसाण वअस्स भोदु ॥४॥ 
राजा। इद्‌ पुण एत्थ रमाणिजं । 
सपश्वमतरज्गिणो सवणसीअला वेणवो 
समं सिसिरवारिणा वअणसीला वारुणी | 
L विपूफरइ, W (uu. 2, K ०सिहाहि, Woi 
3 X NW WU. 4..K genin, W afori 
5. Kamae, W asgo. 6. NORSTU एश, Wea: 7. K 
mgao, W पंडुत्यवि०, 8. K ax W साहार०. '9. £ ०पोपूफलाणं, 
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सचन्दणघणत्थणी 'सअणसीअला कामिणी 
णिदाहदिवसोसहं भण ण सीअलं कस्स-वि ॥५॥ 


गवि 
त्से सिरीसं सिहिणपरिसरे सिन्धुवाराण हारो i 
wg AS TRE रमणपणइणी esr उपलेहिं । 
dd दोकन्द्लीसुं गवबिसवछआ कामविज्ञो “AMISH 
“तावातङगेककतन्तं महुसमअगदे एस वेसो-बठाणं ॥६॥ 
दिक: । अहं पुण भणामि 8 
गज्ञण्हसण्हघणचन्दणपक्िलाणं._ 
साअं णिवेसिअणिरन्तरमज्जणार्ण | 
सामासु वीअणवारिकणुक्खिदाणं 
दासत्तणे कुणादि पञ्चसरो “AT ॥७॥ 
NOD ( सरणम्‌ अभिनीय ) 
"rrt णवरूवभज्ञिघडणारम्मे जणे संगं 
जाण ताएँ खण-व रत्तिदिअद्दा THA दीहा अवि 
. जाणं ते-अ मणं-पि देन्ति ण रं चित्तस्स 
| ताणं जन्ति मणोरहेक्कजणणा मासोवमा वासरा NAN 
AE प्रति ) अवि-अ अत्थि तग्गदा का-वि वपा । 


12 
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| 
; E | 
बिदूषकः। अत्थिः। सुणदु वअस्स । ' gare ते। | 
जा सा ANE रक्खामवणे सुरङ्गा दिण्या सा देवीए दिह। | 

| 


राजा | तदो तदो | 
बिदूषकः। तदो सुरङ्गदुआरं पिहुलसिलासञ्चएण णिरन्धं करिअ 
fire । अण्णं च अणङ्गसेणा कलिङ्गसेणा कामसेणा 
वसन्तसेणा विब्ममसेण-त्ति पञ्चचामरधारिणीओ सेणःि 
णामघेआ. संद्देण फरक्किदफरआ करवालहत्या सहचारणीओ 
कारामान्दिरस्स TAMA पूव्वदिसाए णिउत्ताओ। SU 
लेहा चन्दणलेहा चित्तलेहा "resur विब्ममलेह-त्ति णाम 
आओ पञ्चसेरन्घीओ पुंखिदसिलिमुहथणुहदत्था' दक्खिणदिसाए 
णिवेसिदाओ । ङुन्दमाला चन्दमाला चन्दणमाला "S 
2 माला TUTE णामभेआओ तह कलिदकुन्तहत्याबी 

पच्छिमदिसाए उविदाओ । अ 
केली बक्करकेली सुन्दरकेली राअकेली कन्दप्पकेलीणामपेशाथी 

मञ्जणपालीओ केलीसद्देण उत्त 

दिसाए आढत्तांओ । ताणं पि पुण मज्झे मन्द्रवदी 
वदी तरङ्गवदी मदिरावदी' केलिवदी-त्ति णामधेआओ कणअ 
वेतदण्डहत्याओ सुद्यासिअपदिणाओ *अज्झक्खीकदाओ | 


राजा। Fel देवीए सामग्गी अन्तेउरोचिदा | 


>. 


oo 


1 


“ST £ amie, W seges रि 2. K fiwee wW fat? 
3 Wadd: Meie aidia, 4, OR qera O | 
फडयकडयज्ञचित्तला , 5 K W «exe ii 
seyret ate, 3 
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aq) एसा देवीए सारङ्गिआ णाम सही किमपि विण्णः 
fag पेसिदा । 
ततः प्रविशति सारज्गिका । 
MENI जअदु जअदु महाराअ । HERA देवी विण्णवेदि * 
बन वडसावित्तीमहूसवोवअरणाइ केठिविमाणं आरुहिअ देवेण 
पेकूखिदत्वाइ-त्ति । 
राबा। जे आदिसदि देवी | 
चेटी निष्क्रान्ता | उभे प्रासादाधिरोहणं नाट्यतः | 
E प्रविशति चर्चरी | 
विदूषकः | 
मुत्ताहलिलाहरणोचअ तलिणंसुआओ l 
T ae sue fe 
इदो-अ | 


Weeds विचित्तवन्ध॑ erat TPE veki ण 
खेलन्ति तालाणुगदप्पआओो ge दीसदि gemi " wee 


परोप्परं साहिंसुदी ed ॥११॥ 
1 


m» 


Im 
w 
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इमा मसीकज॒लकालकाआ तिकण्डचावाओं विलासिणीओ । 
"gerer जणस्स हासं समोरपिच्छाहरणा कुणन्ति ॥१३॥ 
हत्ये महामंसबलीधराओ हुंकारफेक्काररवा .रउद्दा | 
'गिसाअरीणं पडिसीसएहि अण्णा मसाणामिणर्ज ङुणन्ति॥१४। 


ar वाइदकरालहुडुक्का मन्दमदललएण मिअच्छि। 
दोहदाहि' परिचाडिचलाहिं चलिकम्मकरणस्मि पअट्टा ॥१५॥ 


` किह्विणिकदरणव्ह्मणसदद कण्ठगीदिलअजन्तिदतालं | 


जोइणीवल्अणच्वणकेलिं तालगेउररवा विरअन्ति ॥१६॥ 
वेणुवादणपरा अवराओ | 
कालवेसवसभामिअलोआ ओसरन्ति पणमन्ति हसन्ति ॥१७॥ 

प्रविश्य र 
सारज्ञिका । (पुरो fees) एस महाराओ मरगदपुखादो कथरी” 
TA अणुपविठ्ठी। ता देवीए विण्णविदं विण्णवेमि | 
(sar) weg जअदु मट्टा । देवी विण्णवोदि TH 
साअंसमए तुम्हे परिणाविदव्व-त्ते । 
Rer मोदि किं एदं अकण्डकुम्हण्डपडणं । 
सजा। सारङ्गिए सवित्यरे कहेसु कि ण्णेदं-ति । 


सारक्षिका। एदे विण्णर्वीआदि। अदिक्कन्तचउसीदिशसे 
पोम्मराअमाणिक्कमजं 


देवीए qr AR कदुअ भइरवाणनदस्स पारे 
meu ug c 09 000: MN 


E. ew W «पेण. 2. K ogg, Watt 3 i 
"NSW esq. 4. K दोल्दाहि', W सूलदाहि 


ES 
x 
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'। RaR) सअं च दिक्खा “गहिदा । तदा ताए विण्णत्तो 
जोईसरो गुरुदक्खिणाणिमित्त | भणिदं च तेण । जदि अवस्सं 
दक्खिणा दाअव्वा ता 'एसा दीअदु । तदो देवीए विण्णततं जं 
आदिसदि “भअवं d काअव्वं । पुण उल्लविदं-च तेण। अत्थि 4 
एत्थ लाडदेसम्मि चण्डसेणो णाम राआ। तस्स दुहिदा घणसार- 
FRA | सा 'देवण्णएहिं आइट्ठा चक्कवड्टिवरिणी भविस्सदि- 
ति । तदो सा “महाराएण परिणाविदव्वा जेण गुरुस्स दक्खिणा 
दिण्णा भविस्सदि । भत्ता-वि चक्कवद्टि कदो होदि। तदो 8 
देवीए विहसिअ भणिदं जं आणवेदि भअवं तं कीरदि । अहं 
च विण्णविदुं पेसिदा । गुरुस्स गुरुदक्खिणा सा 'दिण्णा । 
विदूषकः । ( विहस्य ) ता उवक्खाणं एदं । 
देसन्तरे Bat इह अज्ञ विवाहो । लाडदेसे घणसारमच्री। ५ 
राजा। किं ते भइरवाणन्दस्स पहावो परोक्खो । 
सारङ्गिका। देवीए कारिदे पमदुज्जाणस्स ases T 
चामुण्डाअदणे'* भइरवाणन्दो “देवीए समं आगमिस्सादे । 
अग्गदो-अ दाक्खिणाविहिदो केअईलदाहरए विवाहो भविस्सादि। ४ 
ता इह ज्ञेव देवेण गन्तव्वं । ( इति परिकरय निष्कान्ता ) 
राजा। ( साकूतं ) वअस्स “सव्वं एदं भइरवाणन्दस्य 
विअम्भिदं-ति तक्केमि | 

1. K qo, Waro 2 Kafvet ee Wee a Rau Worm. $ E 3- E 
NUT s eges W Mamie. T Kea W mo 
दिखा Wom. 9. N वे, K दे 7० P wwe, wee : 
IL ह देवीए समं, Wet 12 K सव्वं, W «i 

K—8 
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Age) एवं णेदं । ण-हु मअळन्छणमन्तरेण अण्णो Aag- 
मणिपुत्तलिअं 'पज्झरावॉदे | ण-हु सरअसमीरमन्तरेण सेहालिआ 
कुसुमुक्कर वा किरेदि । 
4 (प्रविश्य ) भेरवानन्दः। इअं सा वडतरुमूले णिक्कन्तस्स सुरज्ञा- 
दुवारस्स 'पिधाणे चामुण्डा। ( तां चामुण्डां हस्तेनं प्रणम्य ) 
कपन्तकेलिभवणे कालस्स *असुराण रुहिरसुरपुरं | 
जअइ पिअन्ती काली परमेट्टी-कवालचसएण ॥ १८ ॥ 
( प्रविश्योपविश्य च) अञ्जतवि ण णिर्गच्छदि सुरक्ञादुवारेण 
कृप्पूरमन्नरी | | 
ततः. प्रविशति सुरज्ञाद्वारोद्घाटननाटितकेन कपूरमज्ञरी | 
कर्पूरमखरी । भअवं पणमिज्ञसि । : 
Temm! पुत्ति इच्छियं वरं ठह । इह जेव उपविस | 
À कर्प्रमज्ञरी «उपविशति | 
भरवानन्दः | ( स्वगतमू ) अज-वि ण एदि देवी | 
TE : प्रविश्य 
राशी । (परिक्रम्य पुरो ater च) अए इअं भअवदी चामुण्डा 
( ्रणम्याबळेक्य चं ) अघ इअं कप्पूरमख्षरी । ता AR 
7 Crs प्रति ) दं विणणवीअदि णिअभवणे frei 
l FSA आगद-म्हि । . तदो तं गेण्हिअ आगमिस्सं । 
Eo o मैरवानन्दः । वच्छे एवं कीरदु । राशी व्याइृत्य परिक्रामति | 


K पजकरावेदि, W waa. 2. K पिधाणे, Wee ; 
ॐ Wyma 4. K दपविशति, W तथा gr. 5. E इद : 


P RE 


७ * 


1 


1 


e 


ud 

3 

| : 
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भैरवानन्दः । ( विहस्य स्वगतम्‌ ) इज कप्पूरमञ्जरीघरं अण्णेसिदुं 
Ta (mi) पुत्ति कप्पूरमञ्जरी सुरङ्गादुवारेण ज्जेव 
तुरिदपदं aga णिअभवणे Rel देवीए आगमणे पुणो 
शआगन्तन्वं । *कपूरमज्ञरी तथा करोति | 4 
राशी। इदं रक्खाघरं | ( प्रविश्यावलोक्य च “स्वगतम्‌ ) अए इअं 
कप्पूरमञ्जरी । सा का-वि सारक्खिआ feet “(प्रकाशं ) 
वच्छे कप्पूरमज्जरी कीदिसं ते सरीरं । ( आकाशे ) किं भणसि 
सिरे वेअणा 'समुप्पण्ण-त्ति । ( 'स्वगतम्‌ ) ता पुणो गमिस्सं । 8 
( प्रविश्य पारवीण्यबलोक्य ) हला सहीओ विवाहदोअरणाइ लहु 
गेण्हिअ आगच्छध । ( इति परिक्रामति ) 

्रविश्य कर्पूरमञ्जरी तथैवास्ते | 
राज्ञी | ( RSA ) इअं कप्पूरमञ्जरी | 13 
भेरवानन्दः। वच्छे विव्भमलेहे आणीदाइ विवाहोवअरणाइं | 
राशी। अध इं। किं पुण घणसारमक्षरीसमुचिदाई आहरणाई 
वीसरिआई । ता पुणो गमिस्सं । 


मैरवानन्दः । एवं भोदु । राशी निष्कामति नाटितकेन | 16 
भैरवानन्दः। कप्पूरमञ्जरि तं ज्जेव कीरदु | ; 
करपूरमज्ञरी निष्कान्ता | 


राजी | ( रक्षाग॒हप्रवेश नाटयति। कर्परमञ्जीं दष्टा ) अए “सारिः 
क्खएण विडम्बिदोःम्हि । ( स्वगतं) झाणविमाणेण fed ॐ 
CR EL URP UC TREND eoo n 


I. W add. इति Gramm 2. K आगन्तव्वं, W आतंतव्वं. 
3. K mie aaa, Water जं avd आणवेदि। इति fara! 
4. Wom. 5. ह प्राथ, Wom. 6. Wom. ofa. 7. W aà. 
8. K गेणूहिभ, Wags. 9. K सारिक्वदाए, W fetter 
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परिसरे अप्पणो तं 'आणेदि महाजोई। (प्रकाश) जं जं 
णिवेदिदब्वं तं तं लहुअं गेण्हिअ आअच्छध | चासुण्डायतन- 
प्रवेशनाटितकेन तामवलोक्य ) अहो साराक्खिदा | 

भैरवानन्दः । देवि उवविससु। महाराओ आगदो ज्जेव 
बट्टदि | 


ततः प्रविशति राजा विदूषकः ङुरङ्गिका च | 
भैरवांनन्दः । आसणं महाराअस्स | 
सर्वे यथोचितमुपविशन्ति । 


wer (जनान्तिकम्‌ [!]) एसा सा कम्पूरमञ्जरी । *सरीरिणी 
देइन्तरसंठिदसिङ्गारसवरचावल्वी दिवसः 
सञ्चारिणी पुण्णिमाइन्दुचन्द्आ। अवि-अ गुणगणमागिककः 
IREN रअणमई अञ्नणसलाआ। जधा-अ एसा “आरण्णडुसुमः 
णिप्फण्णा महुरुच्डी । किं-च 
सुवणजअपडीआ रूअरेहा इमीए 
जह तह ण॒अणाणं गोअरं जस्स जादि । 
वसइ "म॒अरकेऊ तस्स चित्ते विचित्त 
वलइअषणुदण्डो Taare सरेहिं ॥ १९ Ul 
दूषक । (जनान्तिकम्‌) qup कदं तए आहाणजं । E 
7. Kwüf W तमाणेदि. 2. K सरौरिणो, W signi 
सारक्विवा विलासघरणी, 3. W ०रदियपरिद्धिआ. 4. K casi. W 


mcm 5. O भरलकुसुमणिप्फणा, W लावण्यकसुमबिसंचा” i 
5 » W मयरद्दो. 7. K qe W महाणयतड्ड- 


PATRE 
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गदाए वि णावाए ण विस्ससीअदि.। 'ता तुण्हीओ चिट्ठ । 
Tere] बच्छे पततं विवाहमङ्गलमुहुत्तं। ता महाराअस्स 
fag तए जधोचिदप्पडिवण्णं । 
राशी । कुरज्ञिण तुमं महाराअस्स विवाहणेवच्छं कुरु । 
सारङ्गिआ-वि घणसारमञ्जरीए करेदु । 


इत्युभे अप्युमयोर्विवाइघटनां नाटयतः | 


भैरवानन्दः । वच्छे उवज्झाओ हक्कारीअदु | 

` राशी। “एसो वि उवज्झाओ अज्ञकविखलो Rael ता 
कीरदु अग्गिआरिअं | 

विवूषकः। भो वअस्स उत्तरीए गरि दाइस्सं दाव । परिणेदु 
महाराओ कप्पूरमञ्जरी । (इति हस्ते इस्तं आहयति कपूरमञ्जयाः ) 
Saat | ( स्वगतं ) कि णेदं | 

भैरवानन्दः । उवज्ञाओ सुट्ठुदरं ND! जदो HAT 
मञ्जरीए “घणसारमञ्जरितत्ति णामन्तरं । 

राजा। ( करमादाय ) 


जे ला तरास होन्ति 
केअईकुसुमगन्धदलावलीस | 


फंसेण 'णूणमिह मज्य सरीरतुला E es 
ते सुन्दरीए बहलं पुल्यंकुरिदा ॥ २० ॥ 
1. K quei! fees, for W see Note. 2. W add 


अञ्जउत्त before vat. 3. W wit इत्याकण्य...णिदं इति eque. 
4. W has अपर after त्तिः 5. K करट्या, W कै fa. 6. 0 "मिह, K qv- 
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विदूषकः। भो वअस्स भामरीओ दिजन्तु । हुअवहे लाजा 
खिपिज्जन्तु | i 


श्रामयी नाटयन्ति नायका [:] । धूमेन व्याइत्तमुखी 
4 राशी सपरिवारा निष्क्रान्ता! | 


चतुर्थ जवनिकान्तरम्‌ | 


ग. W add. wart wes परिणौदा कप्पूरमञ्चरी and the 
Southern mss. add the following : 


नेपथ्ये 
वैतालिकः सुहाअ भोदु विवाहमहूसवो देवस्स | 
जं सूदं तिमिसं णवं च पणसं जे पारिभदददूदुमा 
जे quet कमळाण कि च ggi ज॑ केअईसंभवं । ` 
UE तुज्झ कलेवरे गुणगणं द्वं बला तारिसा 
: रोमच्या फुडपुटुकण्टअमिसा मेहन्ति णिचुल्लसा ॥ 
भरवानन्द्‌; | अण्णं कि दे पिअ' करीअदु | * 
राजा। इदो वि परं कि पि |. जदो 
देवी रोसकसाअमाणसवई णो होइ सावत्तए | 
Val पुण्णससछुमण्डल्मुही सिङ्गारस्जीविणी | 
सखाझा अवि चक्कबट्टिपअवी कि अण्णमन्भत्थणं 


सव्वं gsat . ३ 
EI 'अणुगाहदेण भरिअ' st माणुसे लन्भइ॥ 
SUN RS भरतवाक्यम्‌ 
ह विफुरन्तो मणीसिजणसअछगुणविणासअरों | 
| रित्तत्तणदावग्गी विरमड कमलाकडक्खवरिसेण | — 
C dr E इति fea Terr: सव्व । 
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KARPURAMANJARI 
Notes : Critical and Exegetical* 
Act. I 


9.1, l.i. sarassaie ( =sarasvaiyai). The Skt. 
word bhadra(=Pkt bhadda) requires the dative case. 
See Panini, II. 3. 73. Hence we have preferred sarassate 
to sarassia. Kaino (=kaveh) should be taken with sara- 
ssaze, and the meaning of the whole expression will be, 
‘May the speech of the poet flourish.’ Cf. gumpho vaninam 
vijayate, Balar. I. 1., bhürati kaver jayati, Kavyaprakaga 
I. 1. Others including old commentators construe auo 
with vasaimo and in that case the expression will mean 
‘May the goddess S. flourish? But such a meaning is 
improper, for no one need bless a goddess. Vasudeva's 
defence of this construction is unsatisfactory. 

L2. ann&nam-p i— of others too’ i.e., of the lesser 
poets, such as the author of the play ; cf. Lanman, p. 
288, 78. . 

paattdu. Southern mss. rea 
read ppaatía and paufta in i. 4° and i 4!* 
in this case we have followed the Northern mss. 

13. kim-pi—an adverb to phuradu. Tt means 'to 
some extent. ‘The reading kim-ca (=moreover, and 
again, further) occurring in other mss. seems to impo- 
verish the Verish the sense, Tn this work SS c In this work Raj- has principally used 


d pavatiadu but as they 
respectively, 


expressions within 


* ‘Reference to individual words and 
entioned) to the 


- these Notes refer (unless otherwise m 
Harvard edition of the KM, 
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two ritis: Vaidarbhi and Magadhi (= Gaudi) with ocea- 
sional sprinkling of Paficsli, Hence he says, ‘May Vaidar- 
bhi and Magadhi styles occur to us and the Paiicalika as 
well, to some extent.’ 


phuradu(=sphuratu)—‘start into view’, ‘become 
manifest’, ‘appear clearly,’ ‘become displayed.’ 

l4 ridia olihantu (-rWb avalihantu) let — , 
(them) taste the ritis. ‘o-lih (—ava-lih)! means ‘to taste’; 
cf. avalehia (= avalehika) a kind of sweet thick paste (see 
Paiasaddamahannayo, sub voce). Mss. and K. have divi- 
ded the members of the expression as rào (7००६७०) lihantu 
(let them lick the ritis) much to the impoverishment of the 
sense. 

1.5. dtram—ntirely,’ ‘completely’; cf. duram 
uddhtitapapah, Meghadtta I, 55. It is an adv. to tho three 
adjs. of mohanaim and not to namaha as has been taken 
by Lanman. 


1.6. ghanatadanadim. The word ghana means 
here ‘violent’ or ‘coarse’ (cf. the sense of sthula in the 
sthtilahastavalepin, Meghadüta. I. 14). On this point see 
Vatsyayana, ch, vi (Samprayogikadhikarana). The reading 
fhanatadanüim would impoverish the sense, for fadana 
according to the Kamagistra relates not only to thana 
breast) but to other parts of the body as well. 


1.7. (nindyante) sttradharah. The 
substitution of sthapaka in late mass, seems to be due to 2 
misunderstanding of I. 191-5, which stands very 
corrupt there. See Introduction § 35. 

1, 8, sammoh anasanam. ‘The destoyer of ign 
rance. On harms Proceeding from sammoha see the 
Bhagavadgita, IT, 62. The reading chammuha (=30% — 
mukha) creates difficulty, for it is not easy to explain गोण 
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of the two sons of Sivaand Parvati, only Karttikeya should 
be given preference. Cf. Lanman. Vasudeva reads samoha- 
nisina and explains it variously. 

19. deu. Sauraseni, it is believed, requires dedu. 
In fact mss. NODG going back probably to one archetype 
read it as such. This may however be a later emenda- 
tion, for in some cases all mss. read similar forms, 
e.g, bolei (II. 29० ), dei (I. 37b), lihai (II. 40०), 
paüsai (III. 113),  paadei (IO. 12°, 17°). For a 
discussion on such cases see Introduction $ 22. 3 

lii jalenam. The plural in jalehim seems to 
encumber the sense unduly ; c£. II. 300. 

1.19. -sip pia. It is equivalent to Skt "sipya, instr. 
of *sippi. S. being nearer to Skt. than any other Pkt. this 
reading has been adopted against sippte in W. For the 
S character of the metrical passages see Introduction 
(88 21,22). Sipps is both a small boat-shaped vessel used 
in pujà for offering water, and a bivalve shell, which may 
be extended to mean conch-shell. The word occurs in NIA. 


P.2. ll. kim-puna. The reading kim-uma seems to 


be wrong ; see Pischel, Grammatik § 143. Similar want 


of voicing of the initial unvoiced stop of P, next word 
is to be met with in kim-ca (I. 1°. ) tihuaņam-pi 
(1.102). Woolner seems to follow Sten Konow ; see 
‘Introduction to Pkt? ch.iv.$ 9. — A ; 
1. 2.pavaica (=prapanca).— group’, crowd’ etc. 
1. 3. iara. Konow reads idard without support 


from any mss. ee 
1.4. p atta ev a tte d i— pounding on a ae 

of stone’. ‘This expression e an exact equivalent o 
v Bengali patay bate "itota ace. 23 á 
S el avido thane (=sthapitahk sthüne). 
lit. has been placed in tone (sthan 


9 
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P.9. 1.6. tinnivi miaùgā. Tim (=trmi) is 
used in all genders and is an example of the confusion of 
gender in Pkt. (see Pischel, Grammatik $ 438); 
tinni is the source of NIA tin जिन, tin तौन, etc. 

esa....-halavolo. Here the reading of the 
best mss. W and B is wrong; for in it tāla ( cymbal), an 
‘important instrument of tho musical orchestra, has been 
omitted, while pakkhiujja (Hindi pakhüwaj पखावन ) 
which is the same thing as the mianga (=mzrdanga) has 
been needlessly brought in a second time. 
-1% pakkhalanujjalana means ‘cleansing’ 
. (=praksilana) and ‘polishing’ (ujjalana). The care taken 
about the polishing of cymbals evidently gives a 
clue to the position of the orchestra in the stage. 
evam—in this manner.’ This use of the word 
probably gave rise to New. Bengali aq as a copulative 
conj. meaning ‘and’. 
dhuvagidam (=dhruvigitam). Lanman has 
missed the sense of this. Dhruva songs are to be sung 
on particular occasions in course of producing a play. 
For rules regarding the use of such songs which should 
always bo in S. see NS. ch. xxxii. Examples of such 
Songs given in this work (NS.) have been edited by the 
present writer in THQ, vol. viii. 1932, The word dAuvü 
gives New Bengali dhua Al, Gl burden'of a song. 


1. 8, kudumbam (=kulumbam), This should 
better be translated as ‘n member of the family’ or ‘of the 


jeg ty of actors’ and not as an ‘attendant as Lanman 
5 does. 


hakkari a.—calling’. This verb has its equi- 


valent in New Bengali Ag kar deoa Sata resi, to call 
from a distance, 
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1. 14. k o-u ņa (=kah-punah). Thi : 
Hindi Laün कौन, Bengali kon Cels, ge E 

1. 16. 9198 71 9 7. The usual Sauraseni form would 
be bAaggadi (=bhapyate) which no ms. gives. The 
form bhamijjadi spoils the. metre. The developed form 
of this word is due to its being the part of a stereotyped 
living expression. In Early Maithili Diana? Vidyapati 
bhüne (=bhanati Vidyapatir [etad] bhanyate [ca1) 
we have bhannai >bhane. . 

P.3. 1, 4, düram. See duram explained above. 

nàdiae(-nalikayah) In Skt. the root anu-ky 
(—to imitate) is used with the genitive or the accusative ; 
seo V. S. Apte, Guide to Skt. $ 118. 

1, 5. pavesavikkhambhaai...natthi 
(=pravesa-viskambhakddi.........nasti). 

16. paiabandhe  paaítío kai Pūia 
instead of pütia, is correct, because 7 < u seems to be no 
$. characteristic. See the description of S. as given in 
the NS. ch. xviii (xvii) and the editor's paper "Date of 
the Bharata-Natyagastra’ (Journal of the Dept. of Letters, 
Calcutta Univ. XXV. 1934) All mss. except ABPW, 
give after this passage the following : 
parusa sakkaa-bandha paua-bandho-vi hoi suumaro 
purisa-mahilanam jettiam ihantaram tettiam imanam. 

This stanza does not occur in the best ms. W, and a 


very old ms. B., and modifies the statement about the 


practical similarity between Pkt. and Skt. ce being the 
evolution of the other) and the author's inane ara 
the language to be employed in 2 kavya, which .is 
immediately to follow. Hence it has been considered 
spurious. 


1. 8. sabbabhasacadurepa etc. In all 
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P. 3. mss. except BWAP. this sentence has been preceded by 
parusa etc. See Note on 1. 6 above. 


19. atthavisesa (=arthavisesah). Visesd 


here means ‘excellences’ and the whole stanza may be 
paraphrased as follows: The same is the excellence of 
meaning, and words are also the same (in Pkt. as 
well as in Skt.) the former being the modification (of the 
latter. Moreover it is) excellent expressions (that cons- 
titute) a poem, be the language whatever it may. 

19. te ccia, te cceva. (686 and cceva 
seem to have come from the Skt. phrase tac caiva. From 
tacceva we have faccia; cceva (ccia) wrongly separated 
from the phrase stands as a substitute of Skt. eva. 


1.10. ja ho u sā hou. This MIA expression 
has its exact equivalent in New Bengali ja hok ta hok wl 
cate vl (शंक (= in any manner). 


1. 11, ६8 appa kimna vannido tena 
etc. The way of eulogising oneself by quoting an admi- 
rer seems to be an original device of Raj. 

1. 12.sunadu. This reading occurring in the 
best ms. W, is the proper reading, for nominative in the 
third person makes the verb honorific while Konow's 
sumasu puts the verb in the second person which is used 
among intimate relations. 

1, 14. uvajjhao(=upddhya ives the NIA 
E te ak: d i (=up used gives 

l. 18, 8 var&aia. ‘Aparajit? occurring in the 
Kavyamimamsa (p. 45) may be an adj. from this name. 

P.4. 13. Cahuanakulamatilimalia ote 
This is indeed a novel occasion for the production of 
plays which are usually staged in days of religious and 

` other festivals (sce the Abhinayadarpaya, 13-14). About 
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|| 
1 
| 
| the importance of this play in settling the chronology of 
| Raj.'s plays see Introduction $ 32. 
| 18. samp&demha. The root pad is the 
| causative form of pad (pai). 
| ja d o........ citfhadi. This sentence has been 
| very badly handed down and stands more or less 
mutilated in all the mss. For a full discussion on its 
reconstruction see Introduction $ 25. 
114. nandane. The Skt. form is nandint. All 
mss. except WO. have the Sanskritised form in nandini. 
vaddhaviasi. This word is cognate with 
Hindi, badhava wart ‘festive’ joy and Middle Bengali 
büdhai दायादे as in ānandabādhāi ATAW? (of Skt. 
vardhüpana)- The alternative reading vaddhaviasi is how- 
ever cognate with the NIA root baqh (to increase, to 
grow) which also is from the Skt. root vydh: 
116. maana This word is equivalent to Skt. 
*mrdana or *mradana (softening). Hence maana relates to 
anything oily or fatty like bee's wax 07 butter, and not to 
wax alone. . Bengali word mayan मग्रांन meaning'ghee used 
with flour to be made into lucis नू or fried wafers to make 
them tender in the mouth, is connected with this word. 
P.5. 18 padivaddhavis See the Note on 


vaddhaviast above. $ 
1.4. chollant1 

, to scrape 
cf. NIA. chol to cleanse ti). This Pkt. root 


. n t i(=svapan j c 
cum आट for the NIA root 30 (4३० Cl) meaning 


TEUD १ ह «ऑन Sw RR NY ig T 


Cholla a means to ‘cleanse’ ; 


1.7%. peccha (=preksa): For = es of the 
development ks 7 ch in S. see Introduction 2 


Jl 8f jaa puvva 


Ee s 
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P.5. ete. This passage has suffered much in transmission. 
See Notes on different words below. 

bhuanga—gallant, lover, husband or lord in 

general’. In all the five adjs. the countries have been 

considered as a na@yika to the king. | 

Campsiacampasakannaüra Very dear 
(lit. c. enr-ornament) to the land named Campa (modern 
Bhagalpur). 

Radhajanidaradha. ‘One who has caused 
lustre (prosperity) to the country named Radha’ ( the 
modern Burdwan dist. of Bengal, and some adjoining 
places). 

Caügattananijjidakamartüva.Konow 
has unneccessarily disregarded the testimoney of his best 
ms. and tagged cangatiana to the previous adj. but it 109 
goes along with Kamartiva (= Kàmarüpa in Assam). 
The word cangattana has two meanings: (i) beauty, 
Gi) strength, and so has Kamartiva: (i) one having 
a power to assume any form (even the most beautiful one) 
according to one’s desire. (ii) the name of a country: 
In Konow's reading the pun has been spoiled. 

Harikelikelizra—The provider of sports 
to Harikeli (Bengal of the delta). 


1. 10, avamannida-Kannasuvagnut 
dana. One who has disregarded the bribe or payment 
e the people of Karnasuvarna (modern Murshidaba 
district ) against the invasion of their territory. ‘The 
reading jaccasuvanna though it stands in the best 77088: 
may be disregarded ; for Karnasuvarna is a well-know? 
geographical name signifying an Eastern country like 
Fads, Karmartipa etc, and as such it embellishes the 
expression. Surely the king has been eulogised here 98 the 
lord of Eastern countries like Radha, Kamartp2 eto: 
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` Karnasuvarna has lately been located in the the Northern 

Radha (R. Basak. ‘The Hist. of North-Eastern India, 

Calcutta, 1934, p. 132.) 

1.11. iha. The $. form idha occuring in Pkt. 
andra (iv.268) does not seem to 
ture (see Pàaiasaddamahannava sub. 
voce). The mss. of KM. too except one, read tha, and see 
NS. (Chaukhamba ed.) on $. Tt gives a rule that except in 
case of yatha and tatha, th of Skt. will-be A in § (ch. 
xviii. 15). See M. Ghosh, ‘Date of the Bharata NS.’ 

113. Coda-codálaanam. The bodice and 
hairs of the Cola women. The word cola (Skt.) meaning 
‘inhabitant of Cola’ as well as a ‘bodice’ goes back to 
Pkt. coda. : 

l, 17. ra manigandappaha The reading 


Maradhi does not occur in the best mss. and dr p i 
necessary ; Kumkuma when applied to women's ; 
said to make itas fair as s face (see Lanman, 


full moon 
3 . . Ji or 
in p.226 note 6 ) Besi ere is no literary 


des this, th 
other tradition making Ma women fairer than their 
i i arts of India. 
i a end alida-kan d a PP a-k 0 oe: 1. 
candim a. Kandalida means fighting ; cf. 
dala ‘battle’. Danda means ‘assault’. Der whole exem F 
in translation will be *that which is le on ae à 
the assault that may proceod from the bow of rp 
(Cupid) who is in a fighting mood - Cf. es Le 
]. 6. niddhaban aval mee E 
than WBA read sini Ih this from 
allowed. Seo Vararuci, I a A kai 


vittharida of mss. including the 


grammar of Hemac 
occur in Pkt. litera 


pekkha against peccha in majority 


best one. See Introduction gi7b. Asfor widening the 
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P, 6. eyes for enjoying a pleasing sight cf. BAharatüvaloka- 
nirtham  visalikriyatàm te caksul, Bhasa's Pratima, 
Aets iv and vii. 

- ], 7. mahocchavam. The great festival (i. c. 
of the spring) which is being celebrated by the dance of 
maidens and creepers, and songs of cuckoos. cf. 
vasantusao in I. 13 above, Mss. other than BPW have 
either mahtisava or mahussava. : 

115. dittham. means ‘look’. The reading 
ditthim of K is unnecessary. Cf. Skt. krtam, $rutam eto. 
P.7.11. tumhanaom savvassim. Savva (=sarva) 
in this expression with its inherent plural idea dispensed 
with the plural form. The use of two different case- 
endings in the same sense seems be due to a blending of 
two expressions tumhünam majjhe and savvassim majjhe, 
such a state of affairs being expected naturally in Pkt 
which was the language of the common people. 
,kalikkharia(-kalükgarika)—lit. one who has 
learnt how to write letters witk black ink. In the system 
of primary education as current even now in India, the 


child has to learn writing his lett ite them first 
with chalk and then With ink. ers and wri 


12 jassa  sasuro paragharest 
potthiai vahantao asi. In this sentence 
interpolators have tried their hands, much to the detriment 
of the sense, Sasuro in enough to create humour. 
Potthiai is enquivalent to Skt. pusktaüdi i. e. ‘books and 
other things’ and this ‘other things’ makes a sly hint about 

water and fire-wood (which a domestic servant has to 

E carry). This deepens the humour. ‘The reading 

e : potthiaim (=pustakani or books ) ignores this and 
damages the sense very much. 


13. ka à E — oming 
in succession. टप d a m (=kramigatam),— ० 
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l6. bhamaratentaü—tehmü is a desi word 

meaning ‘the gambling hall’; the expression is not very 

clear and may mean ‘one whose passion takes her 

constantly from one man to another (lit. bee in a 
gambling hall. Cf. Lanman. 

tentakaral a—In a Pkt. compound, members 
are sometimes transposed; (शदे in this expression is 
same as the the word in the previous expression. Here the 
expression means ‘one who is 3 terror of of the the 
gambling hall’. Cf. Beng. judicor WIEN cheat (lit. a 
thief of a gambler). 

1. 7. tutthasaüghadid ) e 
satisfaction to others (by her person ). After uttering 
this word the angry Viddsaka abruptly stops abusing 
Vicaksags whom he now challenges in a literary dog 
A group of mss. or rather their original bas wrong y 
added something to complete the unutterd sentence. 


7 ALLIEN TR NOE E ३७ 


e—one who provides 


e kim dappanene- 
an(diccassa.. --- paramparae 
d several 


hatthe kahkan 
Konow reads paramparü-p 
pandiccam before this. 
others do not contain i 
Old type of kankanas 
small mirrors fixed on them- Thus, one ^ 
had no need of a mirror: The expression हे 
has been guessed by Lanman, a proverb. 
ocio age eem ee arsi kya, डाय 
in Hindi is a meu 

ee a a = also Old Bengali hüthe re kankana me 
loù dapana ZTA C8 «siet मा cate v kae n 
mà lokatu -darpanam) 0. Yo". ive eee 
hand, do not look fora mirror, et ue z 
Janaki kañgana-ke naga-ke paracham प IT 


10 


5 
ou 
tn 
~ 
ll Ria शिक SIR xu LOS Sero SEN TURES Ble ee eK ARE LSU. m 


ERE Prof. Satya Vrat Shastri Collection, New Delhi. Digitized by S3 Foundation USA 


74 [ Page 7, line? 


जानकौ कड़ृणके नगके परछाहि Rasika-vihari. Lanman’s explana- 
tion. of this expression is however different. (see p. 225) 
.&ha. See notes on tha (p. 71) 

1.8. turangassa—Konow reads dhaüvantassa 
as an adj. to this word but most of the mss. including 
the best one have no support for him. The meaning also 
does not suffer without this addition, For turañga, is 
used here in its etymological sense and means ‘a swift 
horse’ and to ascertain the swiftness of such an animal 
one must ride it or see it ridden and not ask for the 
testimony of others. This also seems to be a proverbial 
expression like, “The test of the pudding is in the eating.’ 

piavaassassa device purado—Vidu- 
şaka wants to recite before the queen, just as Vienk- 
Sana is asked by the queen to recite before the king 
(ajjatittassa purado, 1, 19°). Here the reading of the 
best mss. seems to be wrong. 

l. 18. kantarattana—rattana means rajjane i 
the root rattaya being a namadhütu from ratta (=rakta). 


P.8 153. tuvam— This form is very old and is met 
with in A$vaghosa (see Keith. Skt. Drama, p. 88) 
‘ l. 5. nivvahadi—lit this means ‘carries’ i. e^ 
supports the genuineness of’. Cf. the Skt- root 
ntr-vaha, means ‘to support’. 

l. 12. saccam viakkhanma.....-7 
uttinam—This passage has suffered much in trans- 
mission. N. gives the true reading. The passage in 
translation will be “Truely V. is an expert in clever 
Sayings, (lit. in the cleverness of sayings). 

L 13. ta kimpi annam vicittadae 

- -, ~ This passage too has not been properly preserved. B. 
here seems to give the correct reading. P. also may be 
_ Said to support this, In the reading of W., a and cadura- 
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vaana is superfluous, for we have cadurattana of uiti 
in the previous sentence. What the king means to say 
here is that 'as her power of composing clever things 
has been demonstrated, what is the use of demanding 
in her case brilliance (vicittada@) of other kinds i- e. of 
riti (style) or of alamkara (figures of speech)’ ? In this 
passage Raj. shows himself as a critic of high order. 
This sentence is followed in W. by the following kim 
bhannai sukai cudamane thidae est. Devi ajja kim edam 
mahiyalasarassai est Viakkhana eva" Devi (vihasya) 
kavicudamanitlaneva thida esa. This part is evidently 
corrupt and possibly due to some interpolation. 

l. 16. aceaádhama( =atyadhama). The lengthen- 


ing of the second @ is due to the analogy of expressions 


like naradhama, adhamadhama, atyahita etc. The read- 


ing accadhama is due to Skt. influence. 

bam bh a n o—This reading (and not bamAauo) is 
evidently the older and the right reading, for it retains 
the fuller form of the word (see Keith, Skt. Drama, p. 86). 
via kaiiculia—In Pkt. 
tundila seems to be preferable to tundila which seems 
to be its Sanskritised form; kañculiā has its NIA form 


ka culi. 

] 3. tubbh a—Thisis evidently a much older 
form than tujjha <*tuhya <tubhyai of. mahya <*mabhya 
which is comparable to Avestic mavoya. 

1, 4. padipatte via fasariviraana— 
Paipalta (= pratipat{a) the reverse of wearing apparel el 
the side which is not open to view ; lasariviraana means 
'embroidery made with fasara’ (Skt. tasara) a kind of 


Š cream-coloured silk. 
1. 6. tuvam-see before. 


[ Page 9, ling 4 


vanuniasi—‘are praised, the root varn=to 
praise. 

1,8 narao via nirkkharo—as unletter- 
ed as a jewellers’ weighing apparatus’ in which are used 
small gufijas or stones and no weight-pieces marked with 
letters such as 1 seer, 2 seers etc. (sec also below; cf. 
Hala’s Gatha-saptagati, IT, 91). 

1, 9, tulla-vva laddhakkhara—one 
who has got letters like a big weighing machine’ which 
uses big pieces of stone marked with figures such as 
1, 2, 3, etc., indicating seers and maunds etc. 

lil Juhifthila. This form of the word with 
l instead of r shows the Eastern affinity of Vidtsaka’s 
language which according to the NŚ. is the Pracya 
an (Eastern) variety of §. Cf. Pali yudhillhila. 

1.13. tadatti (-tadat-iti) ‘as swift as light- 
ning’ (tadat —tadit). 


2.10, L6. sadolis. This seems to be a genuine dest 


word though K. ignores it, This word is probably cog- 
nate with Bengali Jl and Skt. sa. Konow, however, 
reads sahulià against the testimony of the best ms. 

18 raülass a—Konow rends raatilassa. Vr- 
allows both the forms (see iy. 1.) but as the best ms 
gives raiila we have adopted this. i 
L10. kiradi (=kriyate) Pischel denies that it 
732 X. word and finds fault with Indian editors (sce 
Grammatik § 547). The long # of kara is probably due 
to analogy of disadi, suniadi, curiadu, etc. : 
& 1, 12. jam.bhaavam samuvvahadi- 
{YR Wears ardhacandra on his forehead. Now the 
ardhacandra’ gesture by hand indicates among other 


things "turning one by one's neck’ ( gala-hasta-dàna). 


Lanman’s interpretation of the passage is not clear am 
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he misunderstands the meaning of the ‘ardhacandra’ hand 
(see IHQ. XII. 1936, p. 736). 

l. 16. mahabambhanassa(=mahabrakmana- 
sya) ‘of a maha-brahmana’. M. is a Brahman who has 
degraded himself by accepting gifts given at the first 
éraddha offered to the dead i.e. an agrasraddhaharaka, 
Dr. A. K. Ryder has made a very unfortuanate blunder 
over this latter term. See JAOS, Vol. 23, p. 79. Vidū- 
saka’s reference to himself asa Mahabrahmaya is meant 
This device has been used by drama- 
tists like Kalidasa, Sriharga etc. The adj. mahat when 
th saiikha, taila, mamsa, vaidya, jyotisin 
and dvija (brühmana) degrades, their sense. Maha- 
brahma in Bhatli-kavya (I- 4) may be called an exception 
to this rule or it may be justified in a different manner. 

18. niavasun dhara nàma-bambhani e. 
The confusion of word-order in this compound is in 
keeping with the genius of Pkt  Vidüsaka's feigned 
agitated state may also be responsible for this. 

1.17. sohanjana. This is the Pkt. form of the Skt. 
gobhanjana, In Hindi it is sahijana सहिजन and in 
Bengali sajina atfeal. Sajina flowers are sometimes 
cooked and eaten and hence = sohanjaya tree 18 often 


1 nd this treatment of the tree by people 
made प ac The Vidtsaka curses 


for creating fun. 


compounded wi 


occurs in the month of Phalguna- e 

Vicaksana by saying that she may be flowerless (nispuspa) 
i r a woman means becoming old. 

xen 2: i we k ir du. ‘Give her 


E b s as big as tappara and 

k with long : 
Yates occupy my ating laughter" Vidttsaka 
ze. the king and the queen) have 


But by wearmg a laughable mask she may 


18 [ Page 11, line 15 


make an attempt to do so. Tappara is a big hat-like 
thing which rural people wear on their head for protec- 
tion against the sun. The word is probably connected 
with Bengali lopar CBi*lt, a kind of headgear used 
(mostly) on cermonial occasions — Middle Bengali ‘helmet’. 

l 16. muda(=myrta). Of. Hindi mui, qut. 

ll. 2-3.,anunaakakkaso.....gadhadaro 
bhodi ‘This Brahman Kapiijala is (liable to be) 
made harsh by entreaties; (for) hempen rope when 
soaked in water becomes tighter’. 

P.12. 1.18, Bhairavainanda duvare. ‘Bh. is 
at the door. This is one complete sentence, aud. another 
is uvavissadi ‘he will sit” Konow probably connects 
this to the preceding expression in one sentence and 
finds the mss. wrong on this point. Hence his reading 
is Bh. duvare cilihadi. 

1.13. accabbhua (=atyadbhuta). cf. Bengali 
acabhua vites strange. 

P.13. 1.3. manto na tanto na ete. For the true 
explanation of this stanza and two following ones see 
Introduction § 27. Cf. ekka na kijjai manta na tanta, 
nia gharani lai keli karanta|niaghara-gharini java ma 
majjai, tava ki pancavarna (npa) viharijjai—28—K1$0a- 
carya-pada's Doha ( टवो नॉन ७ chtal H. P. Shastri’s ed.) 

Pls. 1.4. citte lihijjadi na kassa ‘In 
whose heart is she not to be impressed’ (lit. be inscribed). 
To Lanman citta is equivalent to Skt. citra, ‘picture. 

L8. ollamsu-ullaisi-thanullanaé 
( = ardrémsukollüsistanolvanayah). *Ulvana means ulva- 
matvam ‘manifestness’. Hence the whole expression 
means ‘of one whose breasts have been disclosed by wet 

clothes’. ` This expression has been much damaged in 
transmission, The best ms. too stands distorted. B- 
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gives the clue to the true reading. Its reading ghanul- 
lanü seems to be due to a confusion between Devanagari 
tha a and dha 9. 


P.16. L1. rüvasohz. The beauty of form (rūpa= 
physical form) ; cf. gorupadharam ivorvim, Raghu. II. 3. 

16. kadham...... aha va. This sentence 
and the following verse have been attributed by 
a group of mss. including W. to the jester. But from 
the context this appears to be wrong. BPNOR here 
correctly read the passage as a continuation of the 
king’s speech. 

L8. rüvena mukkio etc. In this case too 
the best ms. is misleading. The stanza in translation 
will be as follows: “Those who are without (beautiful) 
form (of their body) can be given beauty by ornaments; 
(for) their charm is dependent on ornaments, but the charm 

who are naturally possessed of beauty is not 
enhanced by ornaments.’ The king means to say that 
Karpüramahjari is naturally beautiful = hence her 
beauty is not dependent on ornaments. The corruption 
of this stanza has probably been effected by the speech 
of Vidtsaka in Act II: 95 where using partly a similar 
language he gives a diametrically opposite view which 
does not rise above the aes while the king’s | 
y refined taste. 
von Cur aa 5 EE ndirattanam. This pass- 
eae f 1 in transmission. AP. give clue 
aoe a 'T see this infatuation making 
re like a drunkard’ (lit. methinks your drunken- 
om P make you roll on the road)  Sondira 
ness Wi) from jaunda, excited, intoxicated, drunk. 
(ees ddhamuhi (=mugdhamukht),—mug- 


17. 19. mu TT 
fee dha here means Jovely’, g 


of persons 


| 
| 
5i 
| 
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P.18. li. khalakhandehim. Skt khala means 
‘earth’ ; hence the expression means 'by means of clods 
of earth’, Indian parents sometimes playfully provoke 
their small children by such expressions. With Karpüra- 
maiijari this has been a modest way of disclosing her 
royal parentage. Of. Lanman. 


1.16. esa ... dehantarena. ‘This earthly 
Sarasvati is the goddess go-between incarnate’. ‘The 
earthly Sarasvat? is a humorous reference to the queen’s 
appreciation of Vicakgana. With this remark the jester 
slyly hints that Vicaksana the queen’s trusted maid will 
ultimately serve as the king’s go-between for winning 
the love of Karpüramarjari. The end of the story amply 
justifies such a view. 


Act. IT. 


P.20, 1.9. kaha m .. pantio. Though the sense 
of this passage is quite clear from the context yet its 
literal meaning is not so. Tt seems that the reference 
is here to a dull boy who does not improve his writing 
and for a long time keeps on writing on the same set OF 
palm-leaves (tādi) with washable ink. The word tad 
Seems to exists in the Bengali compound pat-tadi शो्डांछि 
meaning probably (plantain) leaves and palm (leaves). 

1. 11. taggaa-hidaadvajjam—the affliction 
of the heart in connection with her; avajjam (= *apadyam)- 
Southern mss. read here minasam which is evidently १7 
emendation for avajjam. 

1. 19. Pilittia=*palitrikd= *paritrikà from the 
toot par to take across, 
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P. 21. 14. citte vahuttadi na huffadi 


(avaghrstati>vaghystati), lit. she rubs herself to my heart 
(P. reads vahuttadi and W. ca huttati, ) ‘she does not fall 
short of or diminish (even after rubbing herself)’. 


P.22 16. kajjavaàarakala (-karyávatara? )— 


‘time for getting into business’. 


P. 23. 1.6. Haraballahie devie devi 


accida ( =Haraballabhayai devyai dev arcita),— 
arcita is here akarmake kartari kia (=da). Konows 


emendation is unnecessery. 


P.24. 1.4, dihara—s the origin of this word a hypo- 


thetical"dighara as opposed to dirgha (Skt.). Bengali 


dighal पवन is based on a Prakrit *digghala. fe 
1. 11. nisasa etc. Lanman’s translation of t 
stanza is not altogether right; शडे .. pasaramü means 
‘sighs as long as the pearl: string,’ i.e. very deep. 
candanuccodakari means ‘drying up the 
sandal (applied on the breast for cooling the body).’ 
P. 25 1. 10. vattam is equivalent to either Skt. vritam 
vartam. sae 
P Sod ] 2. kharapavana-panollia - dala- 
म ame Konow reads dara- against khara- in the best 
gg S uf ig quite right here. By this adj. the princess 
ms. T agreen sari has been ul a plaintain 
act dis outer leaves (dalagga) of which have been 
Xu d down by violent wind (khara-pavana) ; dalagga 
BI UE rah) means agradalah ‘outer leaves’, for in Pkt. 
Ce of a compound are often arbitrarily placed. See 
Gangadharabhatia’s comm. to Gathasaptasati, I. 1. 
6 maanatoniram ( 2 madana-tumram ) 
I E e. The appropriateness of the 


God of Lov: ui 
the fact that Madana has five arrows in his 


ut Aum ere are five fingers in a hand. 
q 


11 


quiver of the 
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E13. laladalolaggasangini This Pkt 
compound too violates the word order prescribed in Skt. 
grammars. In Skt. it will be lola-lalatégrasangini. 


P.272. Ll. deva idam ete. Konow with mss. other 
than WS: puts this speech in the mouth of the jester. But 
considering the partiality he has for ornaments it appears 
to be wrong. See Notes on II. 25 below. 


lil. mae savvalankida vannida. 
The jester has nowhere before described Karptramaiijari 
with all her ornaments ; it may be that he is referring to 

some such description which he gave of the princess 
during the interval between the Act I and Act II. This 
reference is merely a dramatic device to give emphasis to 
what he was going to say. It is possibly due toa mis- 
understanding of this passage that the stanza beginning 
with Jiss ditthi etc, (II. 23.) has in some late mss. been 
put into the mouth of the jester, though W. allots this to 
Vicaksana. 


1.20. thor&namete. The substance of this 
stanza is : Toilet does not effect any improvement to 4 
lady’s full round breasts, her wide eyes, lovely face and | 
her body; or, in other words, it puts things in a disadvan- | 
tage; for example, clothes will cover the charming breasts, 
collyrium will puta black mark around the eyes, the 
natural grace of the face will be covered by the powder 
and the beautiful formation of the body. will be obscured 
by garments. Still these will please all. Now what 15 
the reason of this ? The remarkable reason of this 75 


1409६. >>, 


deos 


| 
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that anything that is beautiful by nature ( rudhie ) cannot 
be spoilt. 

P.28. 12. sutta v vam (=śrotavyam ) lit. ‘that which 
ought to be heard’; as an adj- to karanam, it means 
‘remarkable’ ; kattavvam has influenced the formation of 
this word. 

P.38. l4 nadinam vidambo. ‘an imitation or 
deception of the actresses’: For the make-up of a mali 
see the Sangitaratnakara, VII, 1250-1257. 

l5. nisaggam.—natural condition’. Konow 
reads 'niaügam' against. W. ; gisaggam gives a better 
sense to the passage. 

1.6. adambho, 


(for alabbha —alabhya ) ‘unattainable;. 
l7. paramasuhaare kale—in that plea- 
Lanman's interpretation of the 


ping with the spirit of the 


honest, undeceitful ; alambho 


sant age’ i.e, youth. 
whole stanza is not in kee 


preceding passages. AC. 
P.29. 1.4 paia junna-majjaria..takkam. 
Here Konow unnecessarily disregards the testimony of 
W. The expression means ‘The he cat has been made 
to drink ‘the buttermilk as milk. W. puts this passage 
in the mouth of the king. This seems to be only right. 
The king was only thinking in these terms and in our 
dern taste it is bad enough. An open reference to 
Se n as an old cat would have been a piece of 
E stie on the part of the jester to whom the later 
ibe it. Considering the caution the jester 
de UE on (II. 473.) Konow's ascription of the 
x him seems to be quite unjustified. . 
I. 9 uccehim gotre him etc. This passage 
rar been much damaged in transmission. An 
हल of the exact construction of the swing might 
jgnor: 
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possibly have been responsible for this. For aught we 
know the swing on which Karpttramaijari was placed 
‘was something like the body of an Indian chariot and as 
such it had steeples ( gopura ) and banners ( dhvaja) and 
“bells ( gha?ta), due to all of which it had the similarity 
of a heavenly car carrying a goddess. The sort of 
swing that is used in the swing-festival of Krsna should 
be remembered in this connexion. 

P.30, Lil uvaritthiathanappabbh āra- 
campiam ete. In W. alternative lines of this and 
the seven succeeding stanzas have been divided between 
the jester and the king. The king praises the heroine 
with short descriptions ( sutta = sūtra ) of her charm and 
the jester makes comments (४४६६६८५४४४ ) on the same. 
See 1. 8 above. But Konow overlooked this fact. 
campia : ‘This is a 0९8 word which means ‘pressing’. It 
is probably connected with the Bengali root capa bti 
to press. 

119. taram-—'clearly, ‘excellently’. In this 
stanza the gracefully moving white pearl string has been 
compared to a stream which sprinkles the creeper of 
Cupid's exploits with water. 

P.91. L4 ghusina(=*ghrsna=ghrsta ) ‘rubbed’. 

110. silimmuh e. Two arrows being two eyes. 
Here too Raj. has used dual, an unusual thing for Pkt- 

Grammarians however will consider this to be plural. 
P.993. 18. alsisiram-pi etc. Himügimeans here 
the cold season. The whole expression means, ‘though 
the winter is very cold, yet it seems to be as hot as the 
the summer midday’. 

1.10. lacchisahaaro—lone’ (lit. laksmi 

or Rajalakemi as his companion) ; cf. krpanamatradvitiy® 
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A samayato’ si, Jambhaladatta’s Version of the Vetala- 
paiica-viméati, ed. M. B. Emeneau, p. 10. lines 11-19. 

1. 18, sannihido...... man tihim. mantihim 
in this passage has been read by Konow as sahihim against 
W. and other mss. But this seems to be unnecessary. 
King’s friends were also a kind of mantrin or saciva 
(minister ) to him ; cf. iyam imassa kimatantasaivassa 
midi, Malavikügnimitra, IV. 181 ( ed. Pandit ) 

P.33. 1.17. kisa tie duvaradese bhavi- 
d'a v vam— Why should she ( Karpüramaijari ) stop at 
the door ? Lanman's translation seems to be wrong ; for 
Vieaksana already ( ll. 14, 15 above ) tells the jester that 
they should stay there forthe mutual meeting of the 
king and Karptramaiijari. On this the jester enquires 
of Vicaksana what reasons will bring Karpttramanjari 
at the door of the Emerald Bower. 

P.35. 1.4. jattàa(-yatra) ' rush’, lit ‘start’. 

s a m a t tā (3७०१७८) ‘entire’. 

1. 12. kajjalakalasamvaggi danam 
*made prominent ( samvaggida-— samvargita ) by the 
art of (giving ) collyrium.’ eda reading is opposed 

does not carry any good sense. 

P. 36 is Be nae hi su (=#khdew ) tin branches’ 

es 1.10 tié ‘by her', i.e. ae Si a ae m 
in previous half of the couple 
of ae pus = iios reads balau, but it should 


be emended even against W. 
Act. IIL 


L4 ollollaivi—( =ardrardra-pi) ‘even very 
molten gold has a very bright yellow colour. 
ta rà (=tarah ), ‘excellent. 


P. 38. 
liquid’, 2 
18 tā 
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110, rahasa-valiakanthi ‘one who for 
cibly makes ( others) turn (their) head (lit. neck )?, 
Lanman’s interpretation can hardly be supported. 


lil. savanapahanivittha ‘entering the 
region of ears’, i.e. very large. Lanman's translation 
does not seem to be accurato. 

1. 18, hatthantare ‘one cubit apart. 


P.4]. 1.5. nahabahalidajohnanibbhare ete. 
In the night that was filled with the moonlight that 
made the sky ample. Here also we find Pkt. word- 
‘order in the first part of the compound. According to 
Skt. grammar the compound would be bahalidanaha- 
john. Konow's reading scems to impoverish the sense. 


1. 10. suvinaa..abhippao. The first half 
of the passage has been much distorted in all mss. except 
PWNOR. From suvinaa we have Old Beng. 5177 Ze. 


anusandhamana ‘here means ‘comforting’, 
cf. atmünam. anusandhehi. Hitopadefa 4. 3. (ref. of 
Apte's Skt. Dictionary ). 

P.42. 1.19. cittabheo( =citra-bhedah ), ‘a peculiar 
distinction’ (from the previous condition ). 

P. 45. 1.10. karaniggadam ‘coming out from 
the hands’ ; but such an expression does not well fit in 
with the context. The original reading was perhaps 
karanilaggam ‘coming in close contact with the hands’, 
but this is not given in any of the mss. 

116. ganthi vanna..harinehi. Sec notes 
on Vikramorvagi 1. 17 (ref. of Apte’s Skt. Dictionary ) 
ludijjanti=lodyante. 


2.46. ]. 12. ma j j haa m (=madhyakam ) lit. ‘the 
slender middle portion’ i. e. waist. cf. Bengali maja गांजा: 
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DAN 3. kaham  varillaücalema ete. 
s puting out of the lamp by the jester was occasioned 
by Raj. with a view to give the king an opportunity to 
make advances to Karptramaiijari who was a bala 
(maiden ) and hence was naturally shy. See Vatsyayana 
(II. 2.10) balay aptrvayas cándhaküre ‘a girl who 
was not approached before ( by any other man) should 
be approached in darkness’. 

1.11. navassa tatisassa( navasya trapus- 
asya ) ‘of a young cucumber (which has thorns sharp and 
prickly)’ ; horripilation at the touch of a person of the 
opposite sex has been considered as making the body 
thorny, standing hairs being compared with these thorns. 
This word has wrongly been displaced by timisa omission 
of which by Roxburgh was only natural. cf. Lanman's | 
note on timisa. | 

Pp. 48. 1.19. sasihararaia maratto The pride | 
of the moon (sasthara=sasadhara) and the san (ri | 
ravi). The stanza refers to late Indian spring which is | 
another name for summer characterized by the hot 
sun and the pleasant moon (see Rtusamhara 1.1). ; 

p.50. 1 1. devie piavaassenn ete. This speech 


has been preceded in Konow's ed. by the exit and re- 
entrance of Kuraügika. But this is unnecessary - Before 
her going the jester infers the real Teason of the हः 
This passage mans : ‘the deception practised by the d car 
friend (king) on the qucen being found out, she comes.. 
The Skt- translation will make it clear: devyai priya- 


| sya vafcanakriam avagamya (sa) Reacchati. 


: 
| 
: 
| 
| 
3 
4 
1 


| Aes is kujjavAáum99"- ete Though 
m Tuis this in the month of Kuraügikà it should 
| P z what the jester was Saying Mss. 


þe the continuation of 
PNT support such a view- 


88 [ Page 51, line 2: 
ACT. IV. 


P.51. 1.2. aho gadhaaro amhagimho, 
In stead of this sentence and two succeeding ones Konow 
reads a couplet, but W. reads prose. So do PNOR. 
But the second part of the couplet does not at all 
occur in them. 

l 5. suhaajana—n beautiful person.’ 

l 7. vahanijja ( =*vadhaniya = vadhya } । 
‘liable to be struck or to be killed’ ; the root ‘han’ means 
‘to strike or to kill’ Konow's vadhanijja (= *vadhaniya): 
means ‘liable to put obstacle or trouble.’ 

l 9. kim nu khu de etc.—This passage: | 
and the five succeeding ones do not seem to have any | 
Organic connexion with the plot of the play. It is possible | 

1 
| 
| 
| 


‘that a portion of it containing relevant passages have 
been lost or this portion has accidentally crept in. 

PO. lL 2 tali Navitthara ‘of short duration. 

l 7. majjhanhe sirikhanda-ete. In 
this stanza Raj. Suggests a new set of five objects as: 
Love's arrows,  . 

P. 53. 1 4. liluttamse sirisam etc. Lan- 
man's translation of this stanza is defectiye. liluttamse 
Sirisam means ‘Sirisa flower at the sporting crest’; sindhu- 
vara here means S. flower and not S. berry as Lanmam 
takes it. Konow’s reading of the stanza is also not 

| (र Tn the third foot should be read kamavijjo 
( ४०४०७ ; manojja meaning ‘endowed with love-charm: 
and pleasing’, — 

य L u: T M navarüva etc. This 
other of the stanza has been badly changed in mss: 1 
er than WOR, because of its difficulty. W too does not — | 

Seem to give it aright. a 
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P.54. 1. 5, anaügasenià-kaliüngasemia etc. 
The speech of the jester containing the names of many 
maid-servants has been much distorted in later times. 

l. 16. adhattao(-adhrtüh) ‘assigned’, ‘placed’. 

P.55. 1. 11. talinamsuao ‘having thin clothes’. 
Skt. talina means ‘thin’. Lanman’s translation here 
seems to be wrong The use of this adj. to clothes 
suggests that they being drenched the voluptuous charm | 
of the dancer’s physical form became visible. | 

l 18. jantajalenam manibhainehim E 
with water from syringe as well as jewelled cups. Of the 
meaning of manibhaina we are not sure. 

l. 14. solaha—(=sedasa > sodasa > solasa > 
solaha.) This word gives Beng. sola (=Sola) ci". | 

naccani. It is cognate with Beng. nacani, | 
nācunī aba, नाूनौ ‘dancer’. 5 

l. 16. reha-visuddha. Observing correct 
reha (—rekha) For the meaning of rekha. sce the 
Abhinayadarpana, p. 27. | 

1. 18. mottüna.vàaraal ‘leaving aside jewel- 
led cups’. See manivüraehim above. j 

P.56. LL tikandacava (=trkāņdacāpā}) ‘having Í 


three arrows and a bow’. 
L:2. pulinda. An aboriginal tribe dwelling 


l 5. hudukka (=damaru). See the Sangita- 
ratnakara, VI ; 1072. 


l 8. joinivalas. Konow seems to be wrong 


is i Tt means the brace- 
i rating this into three parts. 
DUE Yogini who wore iron bangles. The passage | 


appears to be corrupt | 
12 | 


| 

j 

iv jungles- | 
d 
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P.57. 1.11, sise sappo etc. Cf. Mudraraksasa, 


I. 22. 
1.16, aggado dakkhinavihido......... 
vivaha bhavissadi. It seems that this 


passage, occuring in NO has been considered difficult and 
unmeaning and hence discarded. It means ‘next 
(agratab) the marriage which is demanded as daksina 
will take place.’ 
P. 58. l 3. pajjaravedi. (="praksarapayati) W. 
reads here wrongly pabbhavedi. 
na hu saraasamiramantarena...... 
This passage though. occurring in W. between -vedi and 
sehalia- has been given up in some mss. and by Konow. 
But this has spoilt the passage. Cf. Viddhagala., p. 634. 
P.60 l 1. parisare appano ‘in one’s own . 
proximity’, ‘neighbourhood’. Konow reads here .part- 
sappina with PN. 
l 9. janantikam. No ms. gives this, but 
from the context this is to be assumed. 
1.10. pariddhia (=paridhvajika), -ddhaia > 
-ddhia. This word means ‘standard-bearer’. 
l 12. suttia (sutrika) ‘string’. 
P.6l. l 3. padivannam ( =prativarnam ) ‘dress’, 
‘costume’. : र 
muddh a (mugdha) ‘very young’. 


The End. 


> 
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ADDITIONS AND CORRECTIONS 


P. XXII. line 3 read ‘possible not’ for ‘not possible’. 

P. XXVII: last line but one. Read syama ity adhyeyam 
Vyakaranam. j 

P. XXXII. line 2. For ‘we shall discuss it later rec 
‘it appears that the doubling might be merely 
a graphic device to indicate that the vowel 
following the double consonant, was accented 
and this accent left no room for the elision 
of the non-aspirate stop concerned. 

P. XLI. line10. Add. See Notes on P.5 line 6. 

P. XLVII. Between paragraphs 20 and 21 Read : 


II. KARPURAMANJARI 
P. LXIX. last line. For ‘pratiloma’ read ‘anuloma’. 


P. 1 line 12 Read ota. 
P. 2 „ 6 For esser read सञ्चिञ्चन्ति. 
P. 6 , 6 „ cad read ०वन्धवं. 
P. 7 , 7 ,, afi read तुट्ठसंघडिदे, 
P. 8 , 3 Read caxuty. i 
” 8 ” खलिदा. : 
P. 10 , 14 For असोअतरु read असोभतरQ 
» 1 Read इरिउडूड० 
P.12 , 3 Put one’ (danda=fallstop) after ta. 


P. 13 , 18 for eed read eg. 
» 20 Add to the foot-noie 1: 
See the Prakrtapaiügala p. 428. 
» 91 Add tothe foot-note 4: See the entire 
stanza quoted in the comm. of Dhanika 


on Dasartipa TII. 15, 
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P.15 „ 12 Read giak. 

„ 18 for जोइणाए read जोण्हाए" 
p.16 , 3 read बेढिदु 

» 15 „» aed 

» 19 for eus read gales. 
P. 20 „ 14 Read em av age 

» 18  , अल्याणौजण० 
p.31 „n 5 » fe 


P.16 „ 16  , दुक्‌खाण 


P. 24 Numbers 12 and 16 in the margin have 
been wrongly put against I3th and 
17th lines respectively. 


P.25 line 1 Read पिअवअसस्‌सस्‌ 
P. 25 lines 11-12 Read कदं for fae and for see v. l. see 
Konows ed, and see also 9: LIII. 
lines 15ff. 
P. 27 line 14 Read «wild uU : 
» 21. » WY after सूचन्दस्‌स 
P. 29 ,11 , WWW उद्यस्य 


p.30 ,, » we जन्तौ-भ. 
» 4 n Wenn. 
p.32 , 8  , W% 
» 4 n "mW. 
» 5 » बद्धलकखट्ठअदि, 
» 15 » अच्छरिअ', 


P. 33 „15  , सिसिरोवआर० 
p.35 ,, 14  , wwe. 
p.36 , 2 p ठिंदंच गभनणं 
» 4 » कारणं 
„128 » "mM. 
39 18 n माणिणी० 
P. 38 ” 18 99 कन्दोई ण 
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48 » 16 ” “सरअजल?, 
49 ५ 8 9» Affi for होषि इत्ति 
56 3 9 » EIEE ÉA EEK 
»99 „ sammohanasana. 
65 „last but one Read tha v i d o for thavido. 
66 ,, 9 read 'muahga (=mrdaiga)'. 
67 ,, 17 » एप seems to be no exclusivo. 
68 , 7 from the bottom. Omit 105 भा. 
69 ,, last but one, Read : See p. 71 last line. 
71 , 5 from the bottom. Read this from. 
„ last. After ‘best one’ add : 
Markandeya thinks that peccha is a subs- 
titute of pasya while pekkha comes from 
prekga. See Prakrta-sarvasva, ed. Bhatta- 
natha Svami, ix. 112. 
P. 72 line 11 from the bottom ‘Read potthat’. 
8 , , Read: pott hai for gotthiai 
| and pustadi for pustakadt 
i P. 88 line 6 from the bottom. Omit the semicolon before 
‘manojia’. 
P. 77 line 19 After the fullstop, read : ° 
line 12. pasahanalacchi The 
first member of this compound word has 
here retained its gender. This is a pecu- 


liarity of Pkt. 
P. 81 lines 7, 8 Read H aravallah 
vallabliayai^ 


{ 
+ 
| 


Hitt एफ 
e 
= 


ie and Hara- 
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